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COVER: Same Fabulae Atroces Fausti logo as appeared on "She's the
Ransom, " over another bit of neo-pulp, in this case a young woman
swimmer in a 1940s-style swimsuit and hairstyle being menaced
underwater by tentacles coming up from the deep. There some be if
feasible some bubbles to emphasize the underwater.

CAPTION (title) (1): "Bait"

Translation (1): ”33"

CAPTION (author) (2): Written and produced by Iago Faustus

Comment (2): "Produced" in this context means that Faustus paid
an artist's commission to Erosarts for his services in doing the
illustration and also arranged for the publication of the
webcomic.

Translation (2): 3AFN ®ReH R fAfEa iR Fffd

CAPTION (artist) (3): Illustrated by Erosarts

e aN

Translation (3): $<Nﬂéﬂ SNEEIES!




PAGE 1 (Four panels)

Panel 1: CAPTAIN IVAN DRUMMINGDALE ("Drummingdale") stands at

the bow of his ship, the RV SEAGOON. Drummingdale is a gaunt,

tall, naval-looking man. He wears a short-sleeved white shirt

with captain's epaulets and a seaman's cap. It is dawn in the

tropics. Drummingdale is staring out to sea and speaks without
turning aroud.

Drummingdale (1): You're up early today, Professor
Turpentine.

Translation (1): UGN cU=Cle, 3T 3Nl Sled! IS U

Panel 2: Drummingdale stands on the rail next to PROFESSOR
EUSTACE TURPENTINE ("Turpentine"). Turpentine is a short, fat
man with a white mustache and a white fringe of hair around a
head which would otherwise be bald. However in this panel he is
wearing a pith helmet and a twin-pocketed shirt. He looks
relaxed. Drummingdale, still staring over the rail out to sea,
looks anything but.

Turpentine (2): It's a big day for us, Captain
Drummingdale. Our first attempt.

Translation (2): I8 TR foly @& <1 A 8, Feq SfTedl &R
Ugell TN gl

Drummingdale (3): Oh, aye.

Comment (3): "Aye" is "yes" with an archaic or maritime
flavor. To to the extent possible, the translation should
reflect this.

Translation (3): 3Ng, &I

Panel 3: Close-up on Drummingdale's face. His jaw is clenched.

Drummingdale (4): Can't say I approve of what you're going
to put those girls through.

Comment (4): "Can't say" here means "I can't say."

KY

Translation (4): 3T 39 ofeipdl @l fhg AT § Som o @ &, o
el @8 Hopdl fb H sHDI AR M




Panel 4: Close-up on Turpentine, though not quite as close up
as on Drummingdale in the previous panel. Turpentine's
expression is one of jolly unconcern.

Turpentine (5): They both signed the release, Captain.

Turpentine (5): A "release" in this context is a legal
document in which one person agrees not to sue another

person for certain damages that might be incurred in an
activity both are involved in.

Translation (5): $9 @M = Refls] W) gxdier o U €, e

Turpentine (6): They understand what they're doing.

Translation (6): d SIFAl & d AT B ST &l &




PAGE 2 (Splash page)

Sngple panel: Helicopter view of the RV Seagoon, plowing
through turquoise sea against the backdrop of a brilliant
tropical sunrise. The RV Seagoon is a good-sized vessel, with
an extended midsection that appears to contain some sort of
giant tank. There is also a crane of sorts on deck.

CAPTION - PSEUDO-NARRATION (1): What is it that Professor
Eustace Turpentine is proposing that so disturbs Captain
Drummingdale?

Translation (1):WHheR J¥H cUvclgd WAT 37 WRAE & % § O $ue

SRS Bl WA R T 2o

CAPTION - PSEUDO-NARRATION (2): Only one of the strangest
and most significant scientific adventures yet recorded.

Translation (2): Jdg 39 dh %'Eﬁ ﬁﬂlﬁﬁ ﬂa@'Sﬁﬁﬁ ﬁﬁ'ﬂaﬁ
TEayul deTfe SRR H W UH R

CAPTION - PSEUDO-NARRATION (3): And we document it here
for you for the first time!

Translation (3): 3N 89 Ugell gR 3MUb AU Jgi & UHIvg o~ B 8!




PAGE 3 (Four panels)

Panel 1: ELIZA FANSHAW ("Eliza") sits in a big wicker chair in
a kind of hippie-ish apartment. She's a bubbly-sexy blond girl.
She wears thin cotton tie-dyed shirt that stretches a bit over
her breasts (she's obviously braless) and a floral skirt and
sandals. Her posture indicates she's being interviewed.

Eliza (1): People ask me,"What on earth do you think
you're doing, Eliza?" and "Don't you know you have your
whole life ahead of you?"

Comment (1): The material in quotation marks are things
that Eliza has been hearing about her plans and which she
is quoting back to the interviewer. The expression "what
on earth" is a figurative expression meant to express
incredulity or surprise. It shouldn't be translated
literally - substitute an equivalent expression if one
exists in the target language.

Translation (1):3N ¥ UBd &, Ul "3MUd T el &, MY J&r
T PR I Bev SR vam gH TR A 5 TR S JFERT IRT Siad g2

Eliza (2): And I see their point but, the thing is, about
me. ..

Translation (2): 3R ¥ IAHI SIRT Tkt § ofd, I1d W IR H

SUBTITLE (3): Eliza Fanshaw, prospective subject.

Translation (3): Ui W9, Yl Heolde|

Panel 2: Close-up on Eliza's smiling face, which should
emphasize that she has a cute little snub nose.

Eliza (4): ...is that I think that the most amazing thing
about being alive...

Translation (4): | %, ﬂ@’@?ﬁﬂ % b ﬁﬂﬁﬂ’?@ﬁ 35ﬁﬁQ‘H$ﬁ &%ﬁ
qg1d. ..

Elize (5): .. is sex!



Translation (5): ...@3@'%!

Panel 3: View of Eliza (in very soft focus, to the point that
we can scarcely identify her as Eliza) naked, seen from behind
on top of a guy).

CAPTION - ELIZA NARRATING (6): I'm not supposed to say
things like this, but ever since I was fifteen, I have been
seeking out sexual adventure.

Comment (6): "Ever since I was fifteen" is short for "ever
since I was fifteen years old."

Translation (6): H $9 @RE &I I B dell & &, oAfdT o9& & H
UgE It G off, 99 § H YIgerd TSR H qaNd IR & g

CAPTION - ELIZA NARRATING (7): I've even acted in some
experimental adult films, just to see what it would be

like.

Comment (7): "Adult films" here is a semi-euphemism for
pornographic films, or at least films with explicit sexual
content.

Translation (7): ¥8 <@ & folv 6 I8 H91 oFIl 8, 9 FB WANHAD
aigefiel fohedl § off P o B

Panel 4: Eliza, back in the same pose as in Panel 1.

Unseen interviewer (out-of-panel balloon) (8): And what
was it like?

Translation (8): 3R Jg HET oT?

Eliza (9): It was awesome!

Translation (9): Jg dgd 2AMSR AT!

Eliza (10): But I don't think anything could compare with
those movies I saw in Anthro.

Comment (10): "Anthro." This is a colloquial way for
Eliza to say that she saw the movies in a college-level
class in Anthropology.




Translation (10): Wﬂ@ﬁmﬁ?ﬁﬁﬁﬁﬁmmﬁ
SfteT & Tt d wem H <& oft, I g fret ¥ off f5 S Falt B




PAGE 4 (Four panels)

(Note: The panels on this page should be sepia-toned, a visual
indicator of the age of the photographic and cinematic material they
are meant to represent.)

Panel 1: Two Italian men, ENZO SCELLERATINI ("Enzo") and GUIDO
SCELLERATINI ("Guido") absurdly overdressed for their
environment stand in coats, bow-ties, and bowler hats, posed on
a beach with an old-fashioned, crank-operated movie camera.
(Note: Both men have somewhat silly handlebar mustaches.)

CAPTION - PSEUDO-NARRATION (1): n 1905, Italian brothers
Enzo and Guido Scelleratini, following up on sailors'
rumors of a strange native cult on the South Seas island of
Motofupo, went there with a movie camera in hopes of
finding something unusual.

Translation (1): 1905 ﬁ, gamﬁaqué @ﬁTSﬁ?‘Wiﬁ ?%@Nm?ﬂ,
AUl $ ST FHE Y W Ud 3feilg @it 9o & ATl HT rharel & a1,
I8l PV SRTURY M I SHI H & fhed HFR1 A1 oax U

Panel 2: A group of attractive young Polynesian-looking women
dressed in muumuuu-like garments reaching into a sack together
to draw something out.

CAPTION - PSEUDO-NARRATION (2): 1In spite of the fact that
their rituals were rumored to include human sacrifice, the
indigenous people proved friendly and allowed the
Scelleratini brothers to film them and one of those very
rituals.

Translation (2): 9 o9 & dEvE & S KAl ¥ 999 dfdle™ &
A W & 3rhare oft, Tacelt A F fEdr g iR Thoifet s
S R 3R ST Rawl & ¥ @ @ fhenm & AR <

Panel 3: Close up of two hands of different young women in the
panel. One holds a white stone, another a black stone.

CAPTION - PSEUDO-NARRATION (3): The first part of the
ritual was a selection process to pick specific young women
to be given to a "God of the Deeps" in marriage.




Translation (3): WWWWW@W@W"%%
Sgar @ A § I & foly W gafasit @ g sk e

Panel 4: One young woman of the Motofupo people ("the Bride"),
cradling a stone, a beatific expression.

CAPTION - PSEUDO-NARRATION (4): According to observers and
apparent on the film was that the young women so selected
did not seem distressed. They instead seemed pleased and
honored.

Translation (4): SW1 Al & NGIR 3R fhied & IR F Jg wE o &
ST Jafcral &1 gAT W1 o1 9 fSepat ot Were 78I oFrel off | $¥hl S
gt iR FF 7egy @ off

10



PAGE 5 (Four panels)
(Note: Still in sepia)

Panel 1: A long Polynesian outrigger canoe, being rowed through
the surf by muscular young men. Standing implausibly in the
middle of the canoe is Enzo, his movie camera rigged on a tripod
somehow, cranking away and filming some scene he can see from
the canoe.

CAPTION - PSEUDO-NARRATION (1): The Scelleratini brothers
were even invited along to film the "wedding."

Translation (1): fohoyq wafeme P I @?ﬁ?ﬁ?ﬂ ﬂﬁ?ﬁ P T fhar

T AT

Panel 2: View of another outrigger canoe, also rowed by strong
young men. The Bride sits in the bow of the canoe, gazing out
to sea.

CAPTION - PSEUDO-NARRATION (2): The people rowed out to a
spot of ocean known to be over a deep oceanic trench.

Translation (2):??[?@? F TP W TE IR Had ue S8 @ T
T @IS % wY W ST ST g

Panel 3: The Bride now stands in the bow of the canoe. She has
removed her muumuu and is naked, holding her muumuu over her
head so that it trails behind her in the wind. She is wearing a
beatific expression.

CAPTION - PSEUDO-NARRATION (3): Those involved seemed to
regard the entire proceeding as a blessed occasion.

Translation (3):d S99 M BaR §9 G HRAE! B U6 o7F AR
qHd 9|

Panel 4: The Bride in mid-dive off the bow of the canoe into
the ocean.

CAPTION - PSEUDO-NARRATION (4): The "bride" seemed to be
acting of her own free will.

Translation (4):"geed" YT B Holl T AT et fovg W@ et

11



PAGE 6 (Four panels)
(Note: These panels should be in sepia)

Panel 1: View of the Bride in the water, swimming upright but
entirely below the surface (we can just see her as blurry
outlines).

CAPTION - PSEUDO-NARRATION (1): The Scelleratini brothers'
film technology might have been primitive, but it captured
something remarkable.

Translation (1): ¥heRIcAl 9l & fhed M & qo-ild dr® QR

W@ B, Rt sHT P IFRET de R fol

Panel 2: View of the Bride, still in the water, with a few
tentacles reaching out from the depths to touch her.

CAPTION - PSEUDO-NARRATION (2): It was something like an
alien encounter...

Translation (2):J8 WP Ul § HbEal S $& oT. . .

Panel 3: The Bride now enmeshed in a roiling mass of tentacles.

CAPTION - PSEUDO-NARRATION (3): ...or even a mating.

Translation (3): ...Jdl Uh JHEY aft|

Panel 4; The surface of the waters. The Bride is no longer
visible. A few bubbles are breaking through the surface.

CAPTION - PSEUDO-NARRATION (4): It was an encounter from
which one of the parties would never return.

Translation (4): I8 T UHT HPTEAl o O ¥ v it it 78
cterth

12



PAGE 7 (Four panels)

Panel 1: Enzo in a suit, standing at the front door of an
Italian cinema, proudly gesturing with his cane at a promotional
placard which reads "Venite a vedere una bellissima ragazza dei
tropici venir mangiata viva in un orribile rituale pagano!"

CAPTION - PSEUDO-NARRATION (1): The Scelleratini brothers
had hoped, on their return to Italy, to make a small
fortune exhibiting their remarkable footage to the public.

Translation (1): ?ﬁf%ﬂﬁ?ﬁ‘WQSﬁ a9 gﬁﬁ'aﬁaﬁ U, SAdT BT 3T
ARG o USRI v el A1 9IS §aRA & I=f A off)

Panel 2: KING VICTOR EMMANUEL III sitting at an ornate desk in
his royal study, signing a piece of paper.

CAPTION - PSEUDO-NARRATION (2): Unfortunately for them,
their film was banned by an edict signed by King Victor
Emmanuel III himself. The Lord Chancellor in England and
the Chief Prefect of Police in France took similar actions.

Translation (2): §ﬁﬁa I ITh ﬁﬁq, ITh foheq 7 fhT faaex sﬁgqa
IITI gRT U IRy W T &dieR v ufdefdd o) & T ol Sheis d
S Tier iR Wi A yfeld & qrg ee T off o & e

CAPTION - PSEUDO-NARRATION (3): Both Scelleratini brothers
would die in poverty.

-

Translation (3): &M ThoRifeAl 9 N § 43|

Panel 3: BENITO MUSSOLINI, sitting in his private cinema,
watching something. Mussolini's face is illuminated by
reflected light from the screen. He looks disgusted and
outraged.

CAPTION - PSEUDO-NARRATION (4): In 1927, Italy's Fascist
Grand Council would declare the film a menace to public
morality and order all copies of it destroyed.

13



Translation (4): 1927 ﬁ} QEEﬁ & wife i defd 3 fhed @l
dEeite Afiedr & v @aw s gu iR 3Edh! Tt uikcRil @l AT aR @
ey fm|

CAPTION - PSEUDO-NARRATION (5): What the Scelleratini
brothers documented would pass out of memory...

Translation (5):?%?@7?[ ‘q'lg(’vﬁ TS TEI feIr R S gwRuT o

Panel 4: Exterior view of the Cineteca di Bologna (drawn or
incorporated as a "comicked up" photograph).

CAPTION - PSEUDO-NARRATION (6): But at least one print of
the film escaped the destruction order, and in 1977, a
researcher found that print in the archives of the Cineteca
di Bologna, where it had been misfiled, possibly on
purpose.

Translation (6); ofhd fhed &1 Tep fiic A8 89 ¥ s M7 o7 3R
1977 ¥, U Mudpal 7 ag fiic e & 9 & R®RE 09 [ $ A
Y URIT, & OFeH aR 9 Tod €M WR T R AT

14



PAGE 8 (Four panels)

Panel 1: 1Identical panel to Page 4, Panel 2 above, except that
one of the young women participating in the ritual of drawing
has had a circle drawn around her head. An arrow is
additionally drawn pointing to the circle.

CAPTION - PSEUDO-NARRATION (1): 1In a stroke of amazing
luck, researchers were able to find one of the original
native women filmed by the Scelleratini brothers and
interview her on camera.

Translation (1): WRIGY, TWhoRifeAl WS gRT fhears o/GeT AfeaTren H
Y TP B Gom IR PR W IGDI FIEThR de H Medhal e |

Panel 2: The girl from Panel 1, now an ancient, withered old
woman of about 95 ("The Ancient.") She is sitting in a simple
chair and is dressed in a plain gray cotton dress.

The Ancient (2): Ketiap sembilan belas tahun, sang dewa
akan datang dari kedalaman. Jika kami memberikan pengantin
untuknya, ia akan memberkati para penduduk dengan kesehatan
yang baik dan ikan yang melimpah.

SUBTITLE - TRANSLATING THE ANCIENT (3): Every nineteen
years, the god would come from the depths. If we gave him
brides, he would bless our people with good health and
abundant fish.

Note (3): If the target language is Bahasa Indonesia, a
translation of (3) should be omitted.

Translation (3): & I a@iﬁ, é@ﬂ'W@ﬁ?ﬁ T I FR &F G7§
geed «d, 1 98 AR ANl Bl el ¥ed iR €9 § o

Panel 3: Same as Panel 2, but a slightly different pose.

Unseen Interviewer (out-of-panel balloon) (4): Apakah ada
gadis yang takut terpilih?

The Ancient (5): Tidak ada yang takut. Kami semua ingin
dipilih.

SUBTITLE — TRANSLATING THE UNSEEN INTERVIEWER (6): Were
any of the girls afraid of being chosen?

15



Note (6): 1If the target language is Bahasa Indonesia, a
translation of (6) should be omitted.

Translation (6): &1 fHdl Shl & g7 I & S BT A2

SUBTITLE - TRANSLATING THE ANCIENT (7): No one was afraid.

We all wanted to be chosen.

Note (7); If the target language is Bahasa Indonesia, a
translation of (7) should be omittted.

Translation (7): fhdl @ S A8 oFrdr a7l 89 It et eft & &awT
T 8l

Panel 4: Same as Panel 3, but a slightly different pose.

The Ancient (8): Dewa dari kedalaman akan mencintai
pengantinnya dengan cinta yang jauh melebihi cinta yang
dapat diberikan pria mana pun kepada seorang wanita. Ini
membuatnya layak untuk dilakukan, sekalipun sang dewa akan
memakanmu.

SUBTITLE - TRANSLATING THE ANCIENT (9): The god of the
depths would love his brides with a love far surpassing
that which any man could show a woman. That made it
worthwhile, even if he would eat you.

Note (9): If the target language is Bahasa Indonesia, a
translation of (9) should be omitted.

Translation (9): W%WWW@@WW, G\@raﬁé
ff goy foelt & @1 98 o) Fhar ol IR a1 & Fh o, R TR’ I8
3fuep! @1 & R AT |

16



PAGE 9 (Three panels)

Panel 1: Eliza in her wicker chair, being interviewed. She
looks like she’s listening intently to to the interviewer’s
question.

Unseen interviewer (1): I suppose I can understand your
interest in...unusual experiences, but still, this would be
your last such experience.

Translation (1): W& Rl & 6 H oMUd MM 39 & IfT &l
TS HhAl ..., olfdd R off, J§ U MBI AT 3FI9a 8|

Eliza (2): That’s right.

Translation (2): UdhcH &l

Panel 2: Eliza stretched out on her wicker chair, one leg
extended long, her hand settled between her legs.

Eliza (3): But perhaps instead of a long string of
experiences, a string that’s just going to diminish in
quality as I get older and older, I might want to have one
experience that surpasses them all.

Translation (3): o o H %ﬁ RG] é, Uh ﬁ%ﬁ@?ﬂj}ﬁﬁﬂ ¥ pH
BT ST &1 &, olfhd e gydl & Us o fAaifbel & goig, H Uah O
3gHa Tl § S S w4 SR Bl

Panel 3: Close-up on Eliza’s face. Her eyes are closed.

Eliza (4): It sort of gets me hot just thinking about it.
Comment (4): "Gets me hot" is a colloquial expression

meaning "causing me to be sexually aroused."

Translation (4); <49 IR H G e § Sofod & 8 St él
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PAGE 10 (Four panels)
Panel 1: Still in the same apartment where the interview is
taking place, but Eliza is now on tiptoes taking a heavy book
down from a a high shelf.

Unseen interviewer (1): Seriously, aren't you afraid?

Translation (1): 9 H, e X &l of EI?

Eliza (2): I have something to make the fear go away.
Have you heard of the Roman poet Lucretius?

Translation (2): R UH R R B & folv P& 81 FIT A0 I8 B

HfeTd & R H FAT B2

Panel 2: Close-up around some text, the following lines from
Lucretius's De rerum natura, set in a very old typeface or
(better if possible) as medieval manuscript: "respice item quam
nil ad nos ante acta vetustas/temporis aeterni fuerit, quam
nascimur ante./hoc igitur speculum nobis natura futuri/temporis
exponit post mortem denique nostram."

CAPTION - ELIZA NARRATING (3): He explains that we didn't
exist for an eternity before being born, and that wasn't
bad. So why should it be bad once we stop existing?

Translation (3): d& amﬁ'% ﬁ?'&ﬂ'@ﬁ @'qga'gq Fd ¢k4?ﬁ5‘ﬂq$
g e 9, R I8 g & an gofelt S@ &w Al & 98 W @ I
AT I

Panel 3: Eliza, now sitting cross-legged in her big wicker

chair. She has the large book she brought down in Panel 1
resting open on her lap. She's pointing down at something on a

page.

Unseen interviewer (4): And you buy that?

Comment (4): "And you buy that?" is an idiom in American
English, the literal meaning of which is "Do you really
believe that?"

Translation (4): I ¢ 39 W fIeam Be

18



Eliza (5): 1It's what David Hume told James Boswell as Hume
was wasting away, about to die. But Hume was calm and even
told jokes.

Translation (5): J§ @& & ol SIS Eﬁ'ﬁ'@Fﬂ INIde Pl gaqmr of &
gH PIOIR Bl B ¥, A Al 1 olfhT gF aid ¥ 3R I8 gepel o
gl

Panel 4: Eliza looking down at the page of the book open on her
lap, reading.

Eliza (6): From Boswell's account: "I asked him if the
thought of annihilation never gave him any uneasiness. He
said not the least; no more than the thought that he had
not been, as Lucretius observes."

Comment (6): Eliza is quoting from a real literary work,
James Bosewell's Life of Johnson. If there is a public
domain version of the Life in your target language, you are
encouraged to substitute its text for your own translation.

Translation (6): NI & TR J: "HY I YBT & T GINT &
AR 7 5% ooft o N T & =W wE 5 oI q FH, 39 AR 9
sfde el 6 a8 cgphfcad & SN &l I@d Al
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PAGE 11 (Two panels)

Panel 1: A group of Motofupo people, looking grim, are walking
up a gangway onto a ship, guarded by some U.S. Marines.

CAPTION - PSEUDO-NARRATION (1): No historical record
discloses what happened nineteen years after the
Scelleratini brothers made their movie.

Q .

Translation (1): dis VUfeGs Rale Ig 81 Iardar fb Thowifedl vrsa

& fhed M & I HieT I8 AT g T

CAPTION - PSEUDO-NARRATION (2): During World War II, the
Motofupo people were compelled to leave their island.

Translation (2): f&d % gg & SRM, AUl & AR B JUAT &9
Bled & folv oy fpar T e

Panel 2: A helicopter shot showing a space with quonset huts
and the tiny figures of busy Navy personnel scurrying around
doing important wartime tasks.

CAPTION - PSUEDO-NARRATION (3): The United States Navy
established a base and a field hospital there.

Translation (3): 3RIh AT 7 981 Th 99 3R Th hlos NUAT Dl
TATGAT hT eff|
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PAGE 12 (Two panels)

Note: This page will probably work best is laid out in landscape
format, with the second panel an inset in the lower right.

Panel 1: A "group photograph" panel of about a dozen U.S. Navy
nurses in dress uniform, smiling and facing the camera. The
hair, makeup, and uniforms should be in a style appropriate for
1943. Of them is a 20 year-old Hazel Gluck (see panel below).
Her smiling face is surrounded by a circle to distinguish her
from the rest of the nurses.

CAPTION - PSEUDO-NARRATION (1): And the presence of a U.S.
Navy hospital meant the presence of U.S. Navy nurses. We
were able to interview one of the survivors.

Translation (1): ﬁﬁ'ﬁ;?ﬂ'#ﬁ'&+Qdm1éﬁ SUREART BT Adole chH‘¢ﬂ
Tl bl SUFIRT o 89 ST 99 ¢ 9 A TP & AERDHR PR H FeF o

Panel 2: An "interview pose" panel, showing HAZEL GLUCK
("Hazel"). 1In this panel she is a very aged, frail old lady
with thick eyeglasses.

Hazel (2): I remember how when we were first posted to
Motofupo, there was this lovely beach with beautiful water
to go swimming in.

Translation (2): J3I IS & HY 99 89 Ugell IR AP H oHd g o,
ggl gFt H ORY & AU 9 geR U & 1Y I8 geR e ac o e

SUBTITLE - IDENTIFYING TAG (3): Lt. Hazel Gluck, USN, Ret.

Comment (3): "Lt." is an abbreviation for "Lieutenant,"
the third-from-lowest commissioned officer rank in the
United States Navy. "USN" is an abbreviation for "United

States Navy" and "Ret." means "retired," no longer on
active service.

Translation (3): dfferc &9idl Tod®, .G -1 § Rerms|
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PAGE 13 (Four panels)

Panel 1: A pretty Navy nurse in the act of taking off her
uniform shirt, exposing her brassiere. She is standing on the
beach next to a sign which reads BEACH STRICTLY OFF LIMITS TO
ALL MALE PERSONNEL.

CAPTION - HAZEL NARRATING (1): The Shore Patrol would close
the beach off once a week just for us nurses.

Comment (1): The "Shore Patrol" (SP) are an internal
police force for the United States Navy, roughly equivalent
to the military police in an army.

Translation (1): % & fFAR & 7 S HHE H $Hdd UH IR -4 &
folt §s dc & 98 &= <l

Panel 2: The shirt of the nurse in Panel 1 flying toward the
viewer. The panel should imply that it is part of a movie being
filmed and that Panel 1 was an earlier frame in the same, but
the nurse has noticed that she was being filmed an, in chagrin,
has tossed her shirt at the camera lens, which it is about to
cover.

CAPTION - HAZEL NARRATING (2): Since it was only us girls,
we didn't bother putting on bathing suits. It was
wonderful to be out in the water like that.

N

Translation (2): Y& PHddl &9 aieidal & off, Ay & &M ael ¢

UE B Sevd A8 el 39 aRg UM § ST STgd ol

Panel 3: Another interview shot of Hazel, whose expression has
darkened a bit over that in Panel 1

Hazel (3): But then the disappearances began. This was in
1943. One of them was my cabinmate, Willa Congerman.

Translation (3): Afh fR T ?ﬁ'éﬁ YA §§|a€ 1943 ﬁ oT1
ST U Th A BT e, e wiwds off

Panel 4: Head-and-shoulders shot of WILLA CONGERMAN ("Willa")
in the dress uniform of a Navy nurse (shoulder epaulets
indicating that she has has the rank of Ensign). If possible it
should be taken as a detail from Page 10, Panel 1 above.
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CAPTION - HAZEL NARRATING (4): She just went swimming one
day and...disappeared. She was a really strong swimmer,
and it was a perfectly calm day with no tides. No one
heard her call in distress.

Translation (4): Udh IGSECH] éﬂéﬁ'% ﬁ*{ﬂg AR ... TS @'w§|a€
Jread H Aoga e off, iR WE T ael & ot e § o oml gefled H
SHH! geR faedt 7 T8 g

CAPTION - HAZEL NARRATING (5): Some said it might have

been a cramp, but no one ever found a body. And there
weren't any sharks in the area.

Translation (5): Y 9 ®el fb I8 g i fufy %, Afp foreft a1 off
drer el fefll iR 59 &7 § @5 A off & off
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PAGE 14 (Four panels)
Panel 1: Hazel in interview pose, now slumped backwards.

Hazel (1): And she wasn't the only one. Two more of us
also disappeared in almost exactly the same way.

Translation (1):<ﬁﬁ %ﬁﬂ'a@'Sﬁﬁﬁ'ﬂéﬂ g ¥ ¥ R ol o
il e TG & g o

Panel 2: A fat folder containing official reports, sealed and
with a large stenciled word CLASSIFIED stamped across it

CAPTION - HAZEL NARRATING (2): The Navy ordered us not to
talk about it. They said it would be bad for morale.

Translation (2): ARl ¥ & 8 IR H &/ AT & &I 3N &)
drﬂﬂ ¢8|ﬁ$ QU HA[dcd ii‘l

CAPTION - HAZEL NARRATING (3): People asked fewer
questions about orders back then, you know.

Translation (3): 31T SMd &, d9 Wl = 3 999 AU I & IR H
Hard gu|

Panel 3: A panel showing the Bride's dive in the water, as if
taken from the Scelleratini film of 1905, a split second after
the scene on Page 5, Panel 4 above, such that the Bride has
broken the surface of the water, and has submerged down to her
waist.

CAPTION - HAZEL NARRATING (4): I tried not to think of it
much myself, but in the late 1970s, I think, I saw a film
clip of film made by some Italian people of the same place
from long, long ago. I think it was on PBS late at night.

Comment (4): "PBS" stands for "Public Broadcasting System,"
an American television network funded by a combination of
government, corporate, and listener contributions. It has
a focus on education and high-culture television and is not
sponsored by advertisers like most of the rest of American
broadcast television.
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Translation (4): 9 Yo o IR H SIeT Ireq fh wﬁﬁm'ﬂéfdﬁ, e
1970 & TP H, T NI B, 9gd FH Usel A U@ fhed @l faed <@ e
ST ST S8 & P ScIfeldd arll g1 9915 Wit fheq ot J31 @war @ 6 I8
R @ B R A R gRa g8 off

Panel 4: A panel showing a front page of the Dallas Morning
News for Tuesday, October 6, 1981. A large part of the front
page would be a posed formal picture of PHOEBE PETROBUX (a very
pretty and probably blond teenager, who we'll see more of below)
under the headline TEXAS TEEN STILL MISSING IN SOUTH PACIFIC.
(Possible filler headlines, taken from real world history for
that day that could be included for verisimilitude, could be
RAOUL WALLERBERG MADE HONORARY U.S. CITIZEN and REVEREND SUN
MYUNG MOON INDICTED FOR TAX EVASION).

CAPTION - HAZEL NARRATING (5): And then we all read that
terrible story about the poor girl from Texas.

Translation (5): 3R fR &9 9t 7 T 6l Th 89 oledl hi
TG HEMET Tel|
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PAGE 15 (Two panels)

Panel 1: A family picture of the Petrobuxs, Texas oil
billionaires, taken around 1980. At the center are BARRON
PETROBUX SR. ("Barron Sr."), and his wife PEONY. Barron Sr. is
a corpulent man in a cowboy hat, cowboy boots, string tie with a
diamond slider. Peony is a woman dressed in overly expensive
clothes for the period, clearly once very beautiful and now
someone who spends time fighting oncoming middle age and it
shows. Flanking them are the Petrobux daughter Phoebe, a
beautiful and well-developed girl of about 16 in this
photograph, smiling brilliantly, and BARRON JR., a somewhat
sullen-looking boy about ten years old in this picture who is
holding his most-prized possession, a high-end Super 8 movie
camera (camcorders not being commercially available before
1984). Barron Jr. should have a Distinctive Feature that will
enable us to identify him as the same person at later ages than
he is in this photograph. What it is can be up to the artist,
but should be reasonably recognizable: a scar, a cowlick that
won't go away, a droopy eyelid, something like that. There
should be labels indicating the names of the four people in the
photograph.

CAPTION - PSUEDO-NARRATION (1): In 1981, Barron Petrobux
Sr. was a Texas oil and real-estate billionaire and an
important figure in state and national Republican party
politics. He had a famously beautiful wife, Peony and
daughter, Phoebe, and a young son passionately interested
in making movies, Barron Jr.

Translation (1): 1981 ﬁ, A ﬁéﬁﬁﬁﬁ IR e & dar 3R Raa-
Teee ReufT o 3R 5w iR Wy Rufeied ol & I o e Hecaqu
R 91 b UM B ufE GER Ot yall 3R 9 el 3R Te gar e
o & SR, Sl fhed T9M H FHhA ooy Rgar ol

Panel 2: A view of the Yellow Rose, the Petrobux family yacht,
a big, expensive, tastelessly well-appointed vessel, traveling
through the sea.

CAPTION - PSEUDO-NARRATION (2): Petrobux was also the proud
owner of one of the largest private yachts in the world at
the time.

Translation (2): UglHad 9 I g1 H Fa g€ ol Al & 4

TUh &l TRarfdd drfcies ot o
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CAPTION - PSEUDO-NARRATION (3): The beautiful waters and
beaches around Motofupo had been declared a restricted zone
by the U.S. Navy, but exceptions to the restrictions would
be made for a man of Petrobux's political influence.

Translation (3):HICIHUl & AHUN P YR Il AR G AT Pl SHNDI
AT gRT ufcefad & efva e war, <ifdd Uglead & oIS THE dHY
auiE § 99 ufedl bf drg s T off
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PAGE 16 (Four panels)

Note: There should be some sort of framing around the panels on this
and some succeeding pages to indicate that they're "footage" taken
with Barron Jr.'s Super 8 camera.

Panel 1: Barron Jr.'s hand pushing open a cabin door somewhere
below decks on the Yellow Rose.

SUBTITLE (1): Camera footage taken by Barron Jr., son of
Barron Sr.

Translation (1):RF HIFER & 9¢ RA JRR SRT ol Tg HARH He|

Panel 2: We see past the door into the interior of a cabin.
Phoebe, evidently surprised while changing into a bikini, is
holding her as-yet-unfastened bikini top over her breasts with
one arm, while charging forward and reaching for the door with
her other. She wears an appropriately angry expression.

Phoebe (2): Get out of here, you little pervert!

Translation (2): J& ¥ Tl 3N dH, IR &l &)

Panel 3: View of a gangway, leading up to the deck.

Panel 4: View off the deck of the Yellow Rose. We can see the
rail on the side of the deck, beyond that the ocean, and beyond
that in the distance the trees and hills of the Island of
Motofupo.

28



PAGE 17 (Four panels)

(Note: More Super 8 camera "footage.")
Panel 1: Barron Sr. and a WEALTHY FRIEND (another corpulent
middle-aged man), both wearing sunglasses, tacky Hawaiian shirts

and Bermuda shorts, sitting on deck chairs sipping drinks.

Wealthy Friend (1): President Reagan sure did a number on
those air traffic control thugs and their union, eh?

Translation (1): YfSec M 2 Ffedd S ¥ I g8 A =0
S 3R I IR R U FeR fr are

Barron Sr. (2): Here's hoping he takes on the coons and
the spics next.

Comment (2): "Coons" is a highly derogatory term for
African-Americans, "spics" a highly derogatory term for
Latino Americans. The use of them in dialog here is to

show Petrobux as a nasty racist - something hardly unusual
for a man of his social position and geographic origin.
Translate them with discretion.

Translation (2):Zﬁﬁ oI & b 98 Ul g W IR M ey W)
HRIGIET IRAT Bl

Panel 2: Wealthy friend is sitting up peering over his
sunglasses, while Barron Sr. is waving Barron Jr. and his camera
away with a gesture of his hand (indicate with motion lines).

Barron Sr (3): Move along, son. This is grown-up talk.

Translation (3): ¥ ﬂ?ﬁ, JaTl ESSl WH'Q'Q§d gﬁ§%ﬂ&d GAME U

Panel 3: Phoebe is in her bikini, leaning slightly backwards
with her hands on the rail, looking forward, enjoying the sun
and sea. She is also wearing sunglasses and her body glistens a
bit from her having put on sunscreen.

Panel 4: Same as before, but now Phoebe is looking into Barron
Jr.'s camera with an admonitory expression.

Phoebe (4): Barron...
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Translation (4): éw ..
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PAGE 18 (Four panels)
(Note: More Super 8 camera "footage.")

Panel 1: Barron Jr. has zoomed in on something (possibly make
it clearer with a little "ZOOM" in one corner of the panel). It
is one of Phoebe's ankles. The tip of a tentacle has wrapped
itself around the ankle.

Panel 2: Phoebe in the middle of being yanked off her feet and
dragged under the rail by the pull of the tentacle. Her hands
are splayed out forward as she is falling, her sunglasses gone
askew.

Phoebe (jagged, panicked balloon) (1): WHOOP!

Translation (1): TR 1

Panel 3: View over the rail. Phoebe has been pulled into the
sea, her fall throwing up a column of water.

SFX - Phoebe hitting the water (2): SPLASH!

Translation (2): WUY-BY!

Panel 4: Phoebe's head resurfacing briefly as she pulls herself
back up above water.

Phoebe (3): Akhhh!

Translation (3): 3Jgsa!
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PAGE 19 (Four panels)
(Note: footage)

Panel 1: Another, smaller column of water on the surface of the
sea as Phoebe is jerked back underwater.

SFX - SUBMERGING (1): Fwoosh!

Translation (1): th39T !

Panel 2: A tentacle has emerged above the same surface of the
water as in Panel 1. It is swinging around Phoebe's bikini top,
which the beast below has presumable stripped off her.

(Indicate with motion lines.)

Panel 3: A spot on the deck of the Yellow Rose, close-up.
Phoebe's bikini top landing on the deck, presumably tossed there
by the beast below.

SFX - WET BIKINI TOP LANDING ON DECK (2): Splut!

Translation (2): Hcic!

Panel 4: Same as Panel 2, but now it's the bikini bottom
landing next to the top.

SFX - WET BIKINI BOTTOM LANDING (3): Plop!

Translation (3): AT !
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PAGE 20 (Single panel page)
(Note: footage)

Single panel: Wide "shot" showing a certain amount of
pandemonium on deck. Barron Sr. and Peony are leaning over the
rail, looking horrified at what they see in the water. A little
further on, YACHT CREWMAN #1, an African-American man and YACHT
CREWMAN #2, a Latino man, both neatly attired in pseudo-naval
uniforms, are lowering themselves in a boat over the side as
part of a rescue attempt.

Peon 1): My baby! My baby!

Translation (1): W a7 BRI ST

Barron Sr. (2): God dammit!

Translation (2): % HIIE ! Ad %!

33



PAGE 21 (Single panel page)

(Note:

footage)

Single panel: View into the water. We see Phoebe underwater,

naked and surrounded by a roiling mass of tentacles, some of
which appear to be penetrating all of her primary orifices.
"Voices" can be heard suggesting the chaos on the Yellow Rose.

CAPTIONS AT VARIQUS POINTS AROUND THE PANEL (1): "Oh God,
oh God!" "Kill that thing!" "Get it!" "Yes, Mr.
Petrobux!" "I'm getting my gun!"

Translation (1): "8 YWEM, § YWEM!" "AR & gH!" "Ubhg ol "
vgl, e UgaE! H ool d5B o T gl
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PAGE 22 (Four panels)

Panel 1: Yacht Crewman #1 and Yacht Crewman #2 in the boat by
the side of the Yellow Rose, as if viewed through Barron Jr.'s
camera. Yacht Crewman #1 has a harpoon raised and aimed,
presumably at the tentacle beast. One small tentacle is

reaching over the side of the boat. Yacht Crewman #2 is sitting

in the back of the boat steering an outboard motor.

Yacht Crewman #1 (1): I'll get you, you motherfucker!

[al

Translation (1): # gﬂﬂ@ Wk1E#c§ﬂ, I |

Panel 2: Yacht Crewman #1 and Yacht Crewman #2 appear as
blackened silhouettes as some sort of massive electrical
discharge hits their boat. The whole craft is surrounded by a
flash as if of lightning.

SFX - BOAT AND CREW BEING ELECTRO-FRIED (2): KZZZ-ZOT!

Translation (2): Pololel-lc!

Panel 3: Phoebe's head resurfaces just a bit. A tentacle
covers a triangular region around her mother and nose, rather
like a medical breathing mask. Her eyes are closed, and her
expression looks almost blissful.

Panel 4: Ripples in the region of water where Phoebe's head has

been pulled underneath for one last time.
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PAGE 23 (Four panels)
Panel 1: Barron Sr. putting his hand on the barrel of an
assault rifle that Wealth Friend is pointing at the sea, a
gesture meant to stop him from shooting into the water.

Barron Sr. (1): No, you idiot.

Translation (1): ?ﬁ, skl @T@F &l

Panel 2: A view into the boat, showing the now-charred corpses
of Yacht Crewman #1 and Yacht Crewman #2.

Panel 3: A view of Peony, now standing some distance away on
deck, her head buried in her hands in shock and grief.

Peon 2): No...

Translation (2): &, ..

Panel 4: A view downward, indicating that Barron Jr. is
pointing his camera down but is still filming. (Note that he is
about 11 years old at this time.) We see the swimming trunks
he's wearing, his legs and feet and beneath them the planking of
the deck. We can also see through the fabric of his swimming
trunks that he is having a marked erection.
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PAGE 24 (Four panels)
Panel 1: CARSON MACMURDIE ("MacMurdie") an elderly but
dignified-looking man (a retired U.S. Navy officer) in an
interview pose.

MacMurdie (1): Well, it was a fuckup, that's what it was.

Comment (1): A "fuckup" is a coarse and colloquial way of
adescribing "a big, consequential mistake."

Translation (1): d¥, I8 Uph <H §hdg T, I§ AT & o

SUBTITLE - IDENTIFIER (2): Capt. Carson MacMurdie, USN,
Ret.

Comment (2): "Capt." is an abbreviation for "Captain," in
this case a relatively senior rank in the United States
Navy, often a commander of a large vessel. "USN" is an
abbreviation for "United States Navy" and "Ret." indicates
that he is retired.

Translation (2): PRI Hpae! cha.#éTas RIS HHH

Panel 2: A photograph of two U.S. Navy officers in Second World
War-era uniforms surveying a table of maps, documents,
photographs.

CAPTION - MACMURDIE NARRATING (3): There was an
investigation into the disappearance of those nurses in
1943, but its conclusion was too weird and disturbing to be
circulated. So the report was classified top secret and
the area simply closed off.

Translation (3): 1943 ¥ S =G & oMNdl 8 &I Srg &t TS off, =g
gd! sy 9gd & SRl of iR T Tad I oM § wart offl gy
RO @ T99 0 Tiigpd axd @ T o AR I &F B G R I IR
f&=m

Panel 3: External view of a large warehouse.

CAPTION - MACMURDIE NARRATING (4): By thirty-eight years
later, everyone had forgotten why the area was closed, and
the report was buried deep in some Navy archive. Anyone

37



connected with the investigation had died or moved on.
Nobody bothered to go back to the records and check.

Translation (4): 3ﬁ§ﬁﬂ'¥mﬁ CIGH ngﬁ@ gg Yol AT o fh I & Al
g5 fear mar, SR RO @ AT & po el § Sar far @ an i
q g1 oig oft @fh a1 O W gHr o A1 ol gar oMl Rt 9 of i SaR
Repfed H T v H W T8 S|

Panel 4: MacMurdie in interview pose again.

MacMurdie (5): So when Mr. Rich and Powerful showed up and
said he wanted to yacht in those waters, the Navy just
replied "Yes, sir" and gave him a permit.

Translation (5): SHfY ¥ ¥R & 3R URPE AHT AR AR Hel
5 g8 g gt § Hler T Ted €, d9 AR 3 8% vEl, W @1 o4
fear ik S=° M & Soieid < <

MacMurdie (6): Too bad about the poor girl...

Translation (6): 9dNl TSHl & IR H gADPY dgcd SRT <l ..
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PAGE 25 (Four panels)

Panel 1: A U.S. Navy corvette cruising by Motofupo.

CAPTION - PSEUDO-NARRATION (1): The Navy searched the
waters around the spot of Phoebe Petrobux's disappearance
but could find nothing.

Translation (1): =l 9 6l UCIaT & AU 89 & S8 &
MU & UMl H @ B, weg oo off 78

Panel 2: Barron Sr., looking profoundly aged, is sitting at his
ornate desk in his office. He is holding a pen and looking down
at a document in the middle of his desk, holding a pen in one
hand and about to sign. Over one shoulder a HIGH-PRICED LAWYER
is pointing to where on the document he should sign. Barron Jr.,
now about fourteen years-old, looks on over his father's other
shoulder. We should be able to see Barron Jr.'s Distinguishing
Feature.

CAPTION - PSEUDO-NARRATION (2): A bereaved Barron Petrobux
set aside a large part of his wealth to create a foundation
to study and attempt to capture whatever creature had taken
away his daughter.

Translation (2): 9HINT RA UCHGH 7 IETIT P SMIR I 3R St
W Sfig STHI S BT B of T AT, I Gbed Hl PIAT P & AT 30T
GRIT BT U 97 foedr 3fer w&T|

Panel 3: A group of scientists pushing a large unmanned
submersible off the back of a small research ship in the waters
around Motofupo.

CAPTION - PSEUDO-NARRATION (3): At the next nineteen year-
interval, in 2000, a team of scientists attempted to find
the creature when it was expected to rise again.

Translation (3):&Wﬁ'€3ﬁﬁ gy & AT U¥, 2000 ﬁ, agmﬁaﬁ éﬁ‘?ﬁ
dF F I9 ST Bl @ioH BT TN a1, 99 I9d N ¥ IWRT i Il eft

Panel 4: Two scientists in white coats staring at a screen in a
control panel, inside a cramped research vessel cabin. One is
seated, the other looking over the should of the other, taking
notes. The seated one is throwing up his hands in frustration.
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CAPTION - PSEUDO-NARRATION (4): The results of the
scientists' research were inconclusive and frustrating.

Translation (4): a?ﬂﬁﬂﬁ F My & gRumg ffFurige 3R FRIeTSHS 9
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PAGE 26 (Four panels)

Panel 1: Professor Turpentine, sitting in a cramped academic
office. Behind him are shelves stacked with books and papers.
He's wearing a rumpled tweed jacket and being interviewed behind
his desk.

Turpentine (1): This creature, whatever it is, is highly
intelligent. It can evade ordinary capture methods with
ease. It also generates electromagnetic and subsonic
fields that interfere with underwater communications. And
it even cuts control cables.

Translation (1): I8 Sid, Sif o 8, 98 &M &l I8 UPHST &l
TrgRe fAfgal & I ¥ 99 aR Adhd ddhar 81 I8 Jelgeiiicd @R
Tedite 8 B off IUF FRaT & O UM b A FOR ufpaf § exdau axd
gl 3R ug @l deel o off de T B

SUBTITLE (2): Professor Eustace Turpentine, Innsmouth
Institute for Marine Research.

Translation (2): WHER IFCH U, THRY SHIcIe HR M
|

Panel 2: CLAUDIA HONEYWOOD ("Claudia") holds in her hands a
submersible drone - and underwater swimming robot about the size
of a toaster, in her hands, holding it forth for the camera to
take a picture of. Claudia is a very attractive woman, but she
downplays her attractiveness, being here in a set of coveralls,
her long brown hear drawn back in a bun, and here wearing heavy
safety glasses. (When Claudia is not wearing these glasses she
wears other glasses that make her look a bit dorky, or at least
as dorky as a beautiful person can be.)

CAPTION - TURPENTINE NARRATING (3): But recently,
artificial intelligence has advanced to the point where we
can make effective autonomous underwater drones.

Translation (3): 5W$H'€Rq'ﬁ'ﬁ, SW%ﬁ?ﬂa'gé%?%H Bﬂ'ﬁﬁQQY M
9 TS & Bl 81 UM & A ge dlel UM ¥ M &1 9ad &
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Panel 3: Claudia on board ship in another cramped control room,
this time also looking at a monitor. Claudia is now dressed in a
white coat and is wearing glasses with heavy dark frames.

CAPTION - TURPENTINE NARRATING (4): The creature leaves
the drones alone for some reason. These drones can also

penetrate the deep trenches where the creature likes to
lurk.

Translation (4): WWWQT@?@WW%HT%I?}[@?
e sl § off O 9ad € Wl Sfig U wee axd gl

Panel 4: A murky image of the creature, a sort of giant
squidlike thing with one large siphon (big enough for someone to
fit down) and a large number of tentacles of all sorts and
shapes.

CAPTION - TURPENTINE NARRATING (5): Thanks to these clever
little machines, we now have a good sense of the gross
morphology of the creature.

Translation (5): 9 Bl IR Al & g9aR, 3 §IR UM Sig &I
T HIhiciioll &l 38! T 8l
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PAGE 27 (Four panels)

kaj

Panel 1: Turpentine and Claudia stand in front of the vague
underwater image of the creature, illuminated with a lightbox as
if it were an X-Ray. Both are wearing white coats. Turpentine
is pointing to the large siphon-like structure.

Turpentine (1): So, I suppose this structure is actually a

specialized feeding orifice.
Translation (1): g9 aQ, ﬂ'&ﬁ I © f I8 OveT anad q Uh faory
HIET & TRWE B

Claudia (2): When you've eliminated all the other
possibilities, what remains, however implausible...

Translation (2): O MUY 3T Tt YOI & T9H o= ar g, a

Panel 2: Turpentine back in his office, being interviewed.

Turpentine (3): Combining what we know from the native
folklore and observed behavior and morphology, we seem
compelled to conclude that every nineteen years, this
creature comes near the surface and wants to eat young
women.

Translation (3): <@ff oid HURH IR R &I Tier iR Arpiart &
S &89 SMa §, SN fiemaR, ' g8 ey e & o AoeR € 5 =
S Tl 91G, I8 Sid Hdg P UM SNl & 3IR AT AfRensh bl @HT ared
gl

Panel 3: A closer-in view of the mass of tentacles in the
underwater image.

CAPTION - TURPENTINE NARRATING (4): It enmeshes them in
tentacles, stimulates them, and eats them. We have no idea

why.

Translation (4): I8 Ig ol ¥ BT X RIbol § I@AT &8, S Sxifold

oAl &, 3R S8 @idr g1 g4 8 yar i
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CAPTION - TURPENTINE NARRATING (5): Our methods to capture
or closely study it have hitherto all failed.

Translation (5): 9 UPbsSH IT JEIIT - &b AN 9 ddb & Tt
Nb el w8l

Panel 4: Turpentine in his office, being interviewed.

Turpentine (6): We have been pushed to the conclusion that
if you want to hook a fish, you have to have...bait.

Translation (6): @%WWQ@#%WW%%J@W
el Bl Ghedl dled &, dl 3MUdl IRT SloH T & g
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PAGE 28 (Four panels)

Panel 1: DAPHNE BOSSELSEG ("Daphne") sits in a coffeehouse,
being interviewed. There is coffee on the table in front of
her. Daphne is a dark-haired, dark-eyed, intense-looking

youngish woman who wears a dark cable sweater and blue jeans.

Daphne (1): The bitter truth is, I'm facing a lifetime of
asking "Do you want fries with that?"

Comment (1): "Do you want fries with that? Is a stock
phrase in American English, the question asked by a fast-
food counter worker. By extension, to have to ask the
question means having a poorly-paid, unenjoyable, and low-
status job. It can be translated either literally or with
an equivalent phrase in the target language.

Translation (1): ®Sdl 99 I8 &, H Ig U WM HT Sflgd R HHAT IR
W@ g fF v Y gae Y WIgS dEd g

SUBTITLE (2): Daphne Bosselseg, prospective subject.

Translation (2): S dHHT, A el |

Panel 2: Front panel of the first edition of Galileo's Dialoque
Concerning the Two World Systems, over which are layered the
captions of Daphne speaking.

CAPTION - DAPHNE NARRATING (3): I wrote an award-winning
Ph.D. dissertation in the history of science. "One of the
best of your generation," my advisors told me.

Translation (3): # fIsiH & sfem & @ REaHR oo diwg. <.
My ey fEr 81 N FAESRI 4 I g B I8 FEnt Nf & GIus §
T U g

CAPTION - DAPHNE NARRATING (4): But thanks to yahoo state

legislators and asshole STEM billionaires, there's no
funding for humanistic research like that anymore.

Comment (4): "Yahoo" is an American colloquial expression
for a crude, ill-educated, and unsophisticated person,
usually one of rural or small-town origins. "STEM" is an

acronym for "science, technology, engineering, and
mathematics," and in this context might refer to someone
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who got rich making technology, but who is ignorant and
also likely contemptuous of humanistic learning.

Translation (4): 39 39 TRE & AMIAERE! JIHUM & AU HIE o= =81
g, of I5T & yg-foRd wMg FEfar iR dagw sTEM (REM ot
SRR ) SRaufcl & foly gwgars|

Panel 3: Daphne back in interview position. She looks glum and
pensive

Daphne (5): No one with money wants to fund knowledge
anymore. They all want universities that do nothing but
make a compliant corporate workforce.

Translation (5): U¥ de &g +ff @i 3@ o & U g9 =& <
grear g1 7 Tt 0 Raferem ard € O ok g oft 1 R, ”g @
JMSTHRT PARS AfFd F1|

Panel 4: Daphne being interviewed. She has brightened up, just
a little.

Daphne (6): But now I have a chance at something.

Translation (6): fhT 319 ﬁ%‘ﬂ?[gﬁ? PR Pl ﬁtﬁ'%l

Daphne (7): If I can't write part of the history of
science, then perhaps I can be part of the history of
science.

Translation (7): 3FR # fga & sfase o feear =& fo@ Iodl, a@
aIe H e & 3ke™ & e 8 dadt g
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PAGE 29 (Four panels)

Panel 1: Daphne, in the interview, now looking serious and
pensive.

Unseen interviewer (out-of-panel balloon) (1): But that
means the end of you!

Translation (1): U=g SHMI HdS 9P 37T B!

Daphne (2): It is a choice between KA£0GC and vOOTOC.

Comment (2): The Greek text above (KA0G, vOOTOC) should,
if possible, be left untranslated and untransliterated.

Translation (2): I8 KAEOC ﬁk’véOToqaiéﬁIaﬂ Th fddey Bl

Unseen interviewer (out-of-panel balloon) (3): What?

Translation (3): I?

Panel 2: View of a vase painting showing the Greek hero
Achilles.

CAPTION - DAPHNE NARRATING (4): In the Iliad, the hero
Achilles faces a choice between either going home and
living a long life - that's vOOTOC - or staying to fight
and living a short but glorious life - that's KA£0OC.

Comment (4): See Comment (2) above for how to treat the
Greek text.

Translation (4): sfoide ®, Td 3Afhelg BN IMEAT, TR W AT ofdl
ittt StH & = fdeed g &1 8lar & - S f6 véotog - AT osd &
IR TP B Af gFeR Rich S -TEikAéoc B

Panel 3: Daphne, leaning forward to engage more closely her
unseen interviewer.

Daphne (5): Given the choice between a either a lifetime
as a corporate drone after which I shall be forgotten or
being part of something that will be in history books for
centuries, the right answer seems obvious.
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Translation (5): WFﬁWWWW@?%WﬁWW
g o fear Sem ar e Ot e @1 fRew S afeat & fow sfme &
fpamal § /W, ¥ IR} g #1 fAwew ar Sw, O & SR W B

Panel 4: Daphne sitting back, taking a sip from her cup of
coffee.

Daphne (6): Or at least, the right answer is obvious to
me.

Translation (6): I &9 H P9, Tl SdE W fav a1 wWE 2Bl
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PAGE 30 (Three panels)

Panel 1: Probably the largest panel across the top of the page.
An institutional-looking room full of young women sitting at
desks, filling out forms with pencils.

CAPTION - TURPENTINE NARRATING (1): We were surprised at
the number of volunteers we got when word of our project
got out on social networks.

Translation (1): 99 89R UGS @ A FI Acdd W T o &4
UH §S TIHId hI ST ¥ 8 &RF I U

CAPTION - TURPENTINE NARRATING (2): We did extensive
psychological testing to root out cases of suicidality and
mental instability.

Translation (2): 3J[cHEA IR gHfGe JIRRRAT & IHAl aﬁ<a€ q
YA T4 b folv 9 fqeer FdstHe usteror faam

Panel 2: Turpentine in his office, being interviewed.

Turpentine (3): There were some legal issues, of course,
but our philanthropic sponsor is well connected and found
ways to deal with them.

Translation (3):Mf@d ¥U A, P& L e o, fdd BAR WRUBK]
URINd 31 F9H e BF Bl aoiE ¥ 3 Fucd & 9 e et e o
ST <

Panel 3: A young woman wearing a hospital gown, sitting on an
examination table and having her blood pressure checked by a
nurse.

CAPTION - TURPENTINE NARRATING (4): We did rigorous
medical screening.

Translation (4): Eqﬁ PoN ffhicles St &l
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PAGE 31 (Four panels)

Panel 1: HARVEY ELIGOS ("Eligos"), an elegant-looking man with
a neatly trimmed Van Dyke beard and an expensive suit, sits
across a polished wooden conference table in a conference room
of a high-priced law firm. He is being interviewed. He looks
and in control of his situation.

Unseen interviewer (1): We don't understand about "non-
suicidality." Isn't this a sort of suicide mission by
definition?

Translation (1): &H "#ﬁFﬁﬁﬁﬁﬁﬁﬂ" P g8 T T8 Sl @ g
Y g8 U gUss MeM oM A8l eFrare

Eligos (2): No.

Translation (2):q§ﬁ

SUBTITLE (3): Harvey Eligos, J.D., Ph.D., legal
psychologist and consultant.

Comment (3): I'm adding a comment because the meaning of
Eligos's postitial letters might not be obvious in all
contexts. "J.D." stands for juris doctor and represents
the terminal degree awarded by most America law schools
after a three-year course of study, In most American
states, it is a prerequisite for taking a bar examination
thus for being licensed to practice law. "Ph.D." is short
for philosophiae doctor and is a terminal degree awarded in
American universtities for completion of a program of
advanced graduate study in an academic field and is
generally regarded a prerequisite for a permanent
appointment teaching in a university.

Translation (3): 89 UM<, .3, diwedl, HFET F=dee 8ik
HAT8HR

Panel 2: Harvey, still in control, continuing his response to
the interviewer.

Eligos (4): To be suicidal means wanting to end one's
life, and that's what the testing on this project was meant
to screen out.
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Translation (4): JcHU 89 &1 Adeld & 3194 Silg Pl THH DT,
3R 3T gRAIGHT & UKIEUT BT 29T TET ThIT BRAT AT

Eligos (5): Accepting the end of one's life as a side-
effect of achieving a higher goal, that's not suicide.

Translation (5): fbdl Iod @&T B UMW P S GUNUM & w9 H fHll
P SigT & 3T Pl FIPR PRAT, IS ol 2l

Unseen interviewer (6): We still don't understand.

Translation (6): &H arft oft A8 ?Fﬁﬁl

Panel 3: View of a dead United States Marine (WWII era), lying
face down in the mud, his rifle and various battle detritus
strew about his corpse.

CAPTION - ELIGOS NARRATING (7): Suppose a Marine throws
himself on a live grenade, sacrificing his own life to save
those of his fellow Marines. Would we call that a suicide?
Of course not. He nobly sacrificed his life to achieve a
higher goal.

Comment (7): "A Marine," that is a member of the United
States Marine Corps, a land-combat branch of the United
States Navy.

Translation (7): qﬂ'?ﬁﬁﬁ{ﬁ? Udh W™ 7 3 greft W B W B
foly a1 OO 1 SghT <7 g, G P U S IS W bl AT BT W
IHEA Pel? fepel A8 I T Iod @& UH R & foly g€l ISR o
3O Sfae @1 sfele™ fm

Panel 4: Close-up on Eligos's face.

Eligos (8): These researchers were looking for subjects
interested in the higher goal of advancing science, among
other things.

Translation (8): I INYHdl =T AN &b IfTET AT P M de &

o

I A& H Ifd Y@ dlel Feoige H dennd H
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PAGE 32 (Single panel page - do in color)

Single panel: A girl swimming partly upright underwater in a
giant (at least 6 meters high and 4 meters in diameter)
cylindrical glass tank. She is wearing a utilitarian one-piece
swimsuit, to which various "tentacle" attachments have been made
at various places, including at the breasts and between her
legs. Her face is covered with an attachment rather like the
"mask" that covered Phoebe Petrobux's face in her last
appearance above the surface. Beneath the swimming girl's feet
there is a large tube similar to the feeding siphon the creature
is believed to have. Off to the right of the panel a white-
coated scientist is operating a control panel with a variety of
levers and dials. To the left, another scientist watches
monitors and keeps notes.

CAPTION - TURPENTINE NARRATING (1): Those women who got
through the initial rounds of the process went through a
simulation test.

Translation (1): Gﬁ‘ﬁ%ﬂ@’ﬂﬁﬁﬂ P ﬂ@@ﬁﬂ R @'ﬂGR STt eft, q
fgered e ¥ ToiRdl off|

CAPTION - TURPENTINE NARRATING (2): We don't want subjects
who will panic and struggle under field conditions.

Translation (2): S &% ! GRS ¥ gerey 3N Fuy¥ o 89 I
Heoldc &l -8l a_d &l
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PAGE 33 (Two panels)

Panel 1: Probably smaller inset above. Eliza and Daphne
meeting in an office somewhere, shaking hands somewhat
tentatively.

CAPTION - TURPENTINE NARRATING (1): Eventually, we were
down to two candidates, one to serve in the principal
attempt and the second as an alternate.

Translation (1): 3NERPR, & J&I ¥4 4 3R TE IHfcdd & w0 A
I FA B folU TR U o9 a & s A

Eliza (2): Uh, hi!

Translation (2): 38, 8!

Daphne (3): How do you do?

Comment (3): The English phrase "how do you do" is often
conflated with "how are you?" but this is incorrect. "How
do you do" is not an inquiry after someone's health or
metnal state the way "how are you?" might be. Rather, it
is a form of greeting used by someone of formal manners or
high social status when introduced to someone for the first
time. One responds to "how do you do" with "how do you
do." It should be translated accordingly.

Translation (3): 34 %@T%?

Panel 2: Eliza and Daphne sitting at a table in a richly-
appointed conference room of a major law firm. Across from them
sit some serious-looking lawyers. Eliza is signing something.

CAPTION - TURPENTINE NARRATING (4): We had them sign
agreements of various kinds: consents to the procedure,
agreements to prominent mention in all publications related
to the project, and also contracts with compensation of a
sort: a charity of each's choosing would get a
contribution of $1,000,000 upon each's completion of
her...contribution.

Translation (4): Eﬂﬁ@%’ﬁﬁﬂwéﬁmwmﬁ?mﬁq
J: uftpar § Tefgd Teafd, gRaoHT ¥ gafdd ot w7 Ay 9
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S8 I & fdu a9, 3R U UBR & Harael & H1 TESiT o TS
F g I ¥ IR IEF T B R TP P $ 1,000,000 BN ANSH
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PAGE 34 (Four panels)

Panel 1: Daphne and Eliza sit next to one another on a
comfortable-looking couch, being interviewed.

Daphne (1): The charitable contribution was a big thing
for me.

Translation (1): dRCTA IFEH W foly sgd st ard oft

Eliza (2): Yeah, me too!

Translation (2): gﬂ ﬁ%1§N ot

Daphne (3): 1It's really an issue of effective altruism.

Translation (3): J@ A o g9t RIYBIRGT a1 ﬁﬁ'%l

Panel 2: A thin-but-healthy African child spooning something
nourishing into her mouth while looking at the viewer with large
and grateful eyes.

CAPTION - DAPHNE NARRATING (4): Estimates vary depending
on details of methodology, but a consensus view is that a
million dollars well spent on hunger and disease relief
could easily save thirty lives.

Translation (4):3(JAM, HRIVUIGT & =0T & SMUR W IRT-3felT Bl
g, AT @ M FEAfd @1 gt g8 § 5 9@ iR W’ § W'd & forg
3B ¥ WY fhy W ve fAfddT SR M ¥ N Sfiad s dad &l

Panel 3: Daphne and Eliza on the couch again.

Daphne (5): One for thirty seems like a pretty good trade
to me, another way of living a life that matters.

Translation (5): Siad SiH @I T IR dRIPl W ARF WIdT &, dF P
foly T, T37 I8 Udh 95q 3w WUR H a¥g o & 2

Unseen interviewer (out-of-panel balloon) (6): And what
are you contributing to, Eliza?
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Translation (6): ﬁﬁ'Sﬂq Qaﬁ Eﬁ T JNISTH é SH| %?

Eliza (7): Well, I've always loved animals.

Translation (7):WR, #- 84T SMeRI ¥ QR fhar 2l

Panel 4: Eliza, dressed differently than she is for the
interview, cradling a sad-looking little puppy in her arms,
comforting it.

CAPTION - ELIZA NARRATING (8): A million dollars in humane
society relief goes a long way.

Comment (8): By "humane society relief," Eliza means
charity directed toward an organization like the American
Humane Society, which devotes itself to promoting the
welfare of non-human animals, so this phrase should be
translated accordingly.

Translation (8): AT THN WEd ¥ Up Ffld SR &1 ydr & =gl
TJIdT Bl
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PAGE 35 (Four panels)

Panel 1: CHRISTA MARXALOT ("Marxalot"), a severe-looking
middle-aged woman professor, being interviewed in her academic
office.

SUBTITLE (1): Christa Marxalot, Professor of Applied
Ethics.

Translation (1): fihecl ATdqle, TS U & Thay |

Marxalot (2): Effective altruism? Appalling!

Translation (2): Hﬂd|QQQ$ NdT? SRIEAT!

Panel 2: Same interview, but Marxalot looking angrier.

Marxalot (3): Here we see the bitter fruits of a century of
consumer culture and decades of escalating economic
inequality.

Translation (3): T8l 89 SUHIhI H%qﬁa G @ﬁ'?ﬁﬁ 353533 Hhel IR
El—Gfﬁ 3 5‘455 SIHHATAI éﬁ Cii’lcbi Eﬁ Qydd _ér-l

Panel 3: Same interview, with Marxalot now angry enough to be
shaking a fist.

Marxalot (4): Young people have such a bleak sense of
their own futures that the best they can conceive of for
themselves is to try to get a good price selling themselves
as playthings for some billionaire.

Translation (4)@W$WWW%WWW@W
g FRremaret g € 6 He9 38T 9 g & foly M gRu aRe oo
3RAUFCRIl & T GE B Wol & Al & BY H PR IS HHT U Dl

P Pt |
Marxalot (5): Have we no decency anymore? No sense of

human dignity or the value of human life?
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Translation (5): &7 31 89 H Is 9MMol=dl d1h! A8i? HMART TRHAT bl

qq T JHd SiIdd BT dlg Hed al?

Panel 4: Marxalot now sitting back in her chair, looking
offended.

Unseen interviewer (out-of-panel balloon) (6): Are you
proposing to retire to let a younger academic move up the
career ladder, or perhaps get a job at all?

Translation (6): Il AU Uh ITd of ?5§FH foemeff a1 AR ﬁﬁﬁ
W TEM & AU, RERR & &l Udd & & &, a1 IS Al & e e

Marxalot (7): Are you insane?

Translation (7):9AT dH YNl g2
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PAGE 36 (Four panels)

Panel 1: Claudia, in coveralls and wearing goggles, sitting at
a high-tech workbench making adjustments to a tiny (about the
size of a toaster) submersible drone.

CAPTION - PSEUDO-NARRATION (1): Ethical objections aside,
preparations for an expedition are laid in.

Translation (1): Udh I H IR ﬁ'ﬁ?q>3uqfkﬁ Udh dNh @ﬁTﬂg
gl

Panel 2: Claudia now being interviewed in the lab. She has
pushed her goggles up on her forehead, and her face has some
sooty smudges on it.

SUBTITLE (2): Claudia Honeywood, Ph.D., Project Robotics
Engineer.

Translation (2): FARSAT &iige, WU=S!, UNlae JGICHR g7

Claudia (3): The creature will probably be able to block
communications with our expedition ship, but we think a
tightly focused beam from our subjects to a submersible
might be possible. We can capture and retrieve data from
it later.

Translation (3): Stg IR §9R IR SEN & I TR Bl Ad
ST §, olfhT &4 ol & 6 BAR Heolde ¥ IS §s dfed 9H, FeHfied
R TG B FIfRUI B9 3O STl @ R IR 9 W 3 g UMW @R Gahd
gl

Panel 3: A somewhat cleaned-up Claudia showing the submersible
to Daphne and Eliza. Daphne seems interested, Eliza almost
enchanted.

Claudia (4): Okay, ladies. ©So, one of you at least is
going to be talking to this.

Translation (4): Sth %, SN | ﬁh 39 ﬁ T PH 9 dH Uh %Hﬁ q1d
ax- dlell gl
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Eliza (5): Ooh, it's so cute!

Translation (5): Sﬁg, Yg dgd IR 8!

Panel 4: Claudia fitting something behind Eliza's ear.

Claudia (6): This sensor will transmit biometrics. It
will also scan your brain's speech center and allow you to
provide some narration of your experiences.

Translation (6): I8 IR @RWﬁ??H AN g 3MMUS ARKTSH & aoft g
Bl A FbT PIM AR SAUDT U WAl BT P qUH UM BT

Eliza (7): I really want to try that...

1%

Translation (7): ¥ aNdd ¥ T &_AT aTEdl g...

Claudia (8): You will. We need testing.

Translation (8): 3T &RRI| &5 UE0T T 3MG9THhdl 2l
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PAGE 37 (Three panels)

Panel 1: Probably long on the side of the page. Close up view
of Eliza in the giant tank wearing the "tentacle swim suit."

Eliza (balloon with watery lines) (1): .. .. ..

Panel 2: Close-up on a speaker on a control panel.

Eliza (radio balloon coming from speaker) (2): bzzt
crackle hoff iss cocks bign faat like dis zz-pop!

Comment (2): Eliza's underlying internal monologue here is
something like "Yes! Cocks [that is, penises] big and fat
like these" but obscured by transmission noise. The
translation should include appropriate representations of
"noise" and distortion.

Translation (2): oI5 s$hdol &t ool Hld [ BIc Y & S-u!

Panel 3: Claudia and Turpentine, both dressed in coveralls,
monitoring progress on a panel.

Claudia (3): Don't you think we should tell her she has no
internal censor going?

Translation (3): T 3MUMI T8l T fb & S 9d1 A7 @Ifey &
I9dT dls ol ARG TR HHE T8l X & 87

Turpentine (4): No! The more we get for science, the
better!

Translation (4): TEl fas= & ﬁﬁ{%ﬁ ISGE &ﬁﬁﬁfﬁﬁWﬂ ST &
3BT B!
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PAGE 38 (Four panels)

Panel 1: HIRAM WORTHINGLOCK ("Hiram"), a rat-faced little man
who wears thick round spectacles and a labcoat, sitting on a
stool in another laboratory. He is being interviewed.

SUBTITLE (1): Hiram Worthinglock, assistant to Professor
Turpentine.

(e

. SR e
Translation (1): &¥H a@‘ldlcb, YUTthEXY cU—Clg- %5 HelRd |

Hiram (2): Of course, we have our bait, but you can't just
stick a hook through this bait, heh heh.

Comment (2): "Heh heh," an evil little laugh.

Translation (2): 996, 89N U 30T IRT &, oifdhT T 39 IR T
% T & §b B Udbs T8 @ Had ©, of 8l

Hiram (3): ©So we have a more elegant solution.

Translation (3): 39O IR UM & 3ffdd YR THEE 8l

Panel 2: Close-up of Hiram's hand, in which he is holding up
something that looks like a Tylenol capsule at the end of a pair
of tweezers.

CAPTION - HIRAM NARRATING (4): This capsule contains nano-
sensors and a tiny but very powerful explosive charge
wrapped in ultra-strong membranes.

Translation (4): 39 WA H M-I 3R & BIC olfd 984
sfeperell foRmlesd ot 8 € S sfeer-Aoigd et § folue 8 €l

Panel 3: Hiram standing over an open cylindrical metal tank
about one meter across and one meter high. He has just dropped
the capsule in the tank, as can be seen by a small drop of fluid
rebounding back up and some ripples around it.

SFX - CAPSULE DROPPED INTO THE WATER (5): ploop!

Translation (5): Tw[U!
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Hiram (6): The capsule's sensors are programmed to be
sensitive to chemical changes in the capsule's environment
as we can see by dropping it in this tank...

Translation (6): sl ol EX ¢ ° 5@ fiRTR g T & b
FHA F AR DI FYA P & IR H IS gRaal iy daeaefie

Panel 4: Hiram pouring a flask of some sort of liquid into the
tank.

Hiram (7): ...and then inducing a chemical change.
Translation (7): ...3R iR & IS dRad &1 AN ATl

Hiram (8): You might want to back up a bit.

Translation (8): J3MU oS éa—sm oAl dlg Hadhd %I

’
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PAGE 39 (Four panels)

Panel 1: Something like a giant beach ball blowing up into the
tank where Hiram dropped the capsule.

SFX - DETONATING CAPSULE (1): FWOOOM!

Translation (1): YJH!

Panel 2: Hiram pointing to a projected slide. It shows a
silhouette of a woman in profile. In the middle of the
silhouette, mapped out in white space, is a representation of
her digestive tract. A dotted line from her mouth down to her
stomach indicates the path that the capsule has presumably
taken. Hiram is pointing at a little capsule shown resting in
her stomach.

CAPTION - UNSEEN INTERVIEWER (2): How is that supposed to
help you capture the creature?

Translation (2): Od Pl Jhed H Jg HY IUH! HeE D drell 22

Hiram (3): Simple, really. Our subject swallows the
capsule at the start of the exercise.

Translation (3): Ud 9 3MEH, I H| 89N Heolde VpaRHIgS] P
JBIATT | P R S B

Panel 3: Hiram pointing to another projection. It is a large
silhouette of the outline of the creature (or what the research
team thinks it looks like anyway). There is a similar white
space representing the creature's digestive tract, and in the
middle of that tract, another silhouette of a woman. There is
also another dotted line showing the path that the woman took
from the mouth of the siphon down to the creature's stomach.

Hiram (4): 1In the course of her interaction with the
creature, the subject will be ingested and then
subsequently digested.

Translation (4): ©Sid & 1Y ITH! SIadid & SR, Teolde Pl [T
forar S ek R g1 9 g=rEr S

64



Panel 4: Another projection, this time showing the creature,
change will be detected by but with a FWOOM in the middle of its
digestive tract.

Hiram (5): At a sufficiently advanced stage of the
digestion of the subject, the chemical change will be
detected by the sensors, setting off the explosive charge.

Translation (5): Weude & Y- & UIH ©U I A TROT 4, IHR

gRI fRplesd a6l 1 TUAT aRd gU MRS qRacd &1 gl ST g

Hiram (6): We believe the resulting explosion will both
stun the creature and, by changing its buoyancy, force it
to the surface, where it can be collected.

Translation (6): &4NI AT g & fOxple @9 g & IR < 3k

TIh IV P JeaddR, TH A8 R FAoR I <, S8 39 Udd fhar o
qopar Bl
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PAGE 40 (Three panels)

Panel 1: Professor Turpentine, holding up a syringe which he is
pointing to.

Turpentine (1): Of course, we are taking measures to
reduce any possible distress in our subjects. For example,
we intend to give them an injection of this...

Translation (1): 996, 89 3[04 Heolde H el oft d9ifdd Hae o
BT PN D AU IUT IR W 2l ISR P foll, 8 Irg S9Dl U Suide o

Panel 2: Eliza, her sleeve rolled up receiving an injection
from a NURSE.

CAPTION - TURPENTINE NARRATING (2): ...a solution of
nanocytes that are thousands of times more efficient than
human blood cells at storing and transporting oxygen.

Translation (2): ..."ANIScH Ud THIGM &, S SiaoM & WSRO

3R fIdRur & AFg Ih PIR@IET BF geT H s9RI AT 3ifdd HAA Tl

Panel 3: Eliza, sitting in a crossed-legs position at the
bottom of cylindrical tank wearing a one-piece bathing suit,
with a number of sensors attached to wires attached to her. She
has her eyes closed.

CAPTION TURPENTINE NARRATING (3): With this injection, an
inactive human subject can remain submerged for up to four
hours.

Translation (3): 39 SOd?M ¥, Ud FfShy AMd Heolde IR O ddb
gt # g1 8 Al B
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PAGE 41 (Four panels)

Panel 1: Eliza, about half climbed out of the tank, water
dripping off her. A TECHNICIAN is pulling off one of her
sensors. Eliza is smiling broadly.

Eliza (1): That's just the most amazing thing, being
underwater for all that time. I've never felt anything so
peaceful.

Translation (1): ?WW%@W%W%, % 98 ae¥
MeERied a1 gl 3 W Fft off g off wifogt Tegw & A g

Panel 2: Eliza standing outside the tank, all of her sensors now
removed, toweling off but still wearing her one-piece suit.

Eliza (2): I can't wait to do that naked in the open
ocean.

Translation (2): ¥ Fel TIE H $H A€ 4 8M & AR Fal ax
Hepcil |

Panel 3: Daphne, back being interviewed in the coffeehouse.

Daphne (3): Back out? No way.

Translation (3): d§d BEZIR @v@d SR

CAPTION - UNSEEN INTERVIEWER (4): But...

Translation (4): U¥.

Daphne (5): But what? But I'm going to be immortal if I
don't go through with this?

Translation (5): ofdd FT? ofhd FR #H 3P ATY @'qgfﬂﬁﬁﬁTFﬁ
H 3R B9 O @ ge

Panel 4: Closer-in view of Daphne's face. She looks deadly
serious.
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Daphne (6): None of us has the choice as to whether to
die. We can only make it sooner, or maybe just a little
later.

Translation (7): 89 H 9 fodt & o9 I8 fdwey 78 & & ) S ”A%
g9 & 39 Soo! ST Ihd 8, IT IS oiel X dd o]

Daphne (7): And we can try to attach meaning to death.
That's what I'm doing here.

Translation (7): 3R 89 HId P Idcld & 1Y Sed &l DA HR
g &1 H I8, I8 R B g
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PAGE 42 (Four panels)

Panel 1: Eliza standing at the boarding counter for an
international flight, with Daphne behind her. A GATE AGENT is
checking Eliza's documents prior to her boarding.

CAPTION - PSEUDO-NARRATION (1): At long last the
preparations were made. The volunteers boarded a flight
for Southeast Asia...

Translation (1): o I9g ¥ RN & R off| T i 7 fémr q&
URRT & el SeM 9. ..

Panel 2: Eliza and Daphne sitting side-by-side in large, first-
class seats in a first-class cabin. Eliza is holding a flute of
champagne and Daphne is reading a book.

CAPTION - PSEUDO-NARRATION (2): The benefactor behind the
expedition arranged for them to travel first class.

Translation (2):3PR™E & Y omeff 7 I fav uem uft & ImEm 6Hi
SIIEAT DI |

Panel 3: Claudia in coach class, crammed into the middle seat
of three between Hiram and another passenger. Hiram looks like
he's trying to get Claudia's attention, perhaps even hitting on
her. The other passenger, a FAT MAN, has gone to sleep.
Claudia stares forward with Stoic resignation.

CAPTION - PSEUDO-NARRATION (3): Most of the other
specialists on the expedition had to travel in coach.

Comment (3): "in coach" as an idiomatic way of expressing
something like "second (or lower) class" in air travel -
the part of the aircraft with smaller, more-crowded seats
and inferior service.

Translation (3):31&'?11:{ P SIEION 3T Tt ﬁf?ﬁ?ﬁ D P ('_-ﬁ%[ &r
ooty § IJET BT o

Panel 4: Eliza, followed by Daphne, followed by Claudia,
walking up the gangway to the RV Seagoon. Eliza is wearing her
typical thin cotton shirt and skirt, Daphne is in denim shorts
and a T-shirt, and Claudia is in a conservative white button-
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down short-sleeved shirt and a dark skirt. All three are
carrying bags, with Claudia's being by far the largest.

CAPTION - PSEUDO-NARRATION (4): After arriving in
Singapore, volunteers and crew board the research vessel RV
Seagoon for their venture in the South Seas.

Translation (4):fMR U & a1, FRHIP 3R Ieid S ST ATR
H e 9Efd a1 & foly ogEYE uid R, dt. WRE R HaR gl
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PAGE 43 (Two panels)

Panel 1: Probably a smaller inset panel. Turpentine, now in a
short-sleeved shirt, being interviewed aboard ship (indicate by
showing a porthole in the background).

Turpentine (1): This vessel has been specially outfitted

for the mission. It carries a great variety of electronic,
fishing, and whaling gear.

Translation (1):39 U9 & @eM & fav A9y wu ¥ R fHar w=m &)
g Folagid, Hoell Udbed iR @fell fiR & te 7eM fafdgar w@ar &l

Panel 2: "Schematic" of the ship, showing the large central

area
deck.

converted to a giant tank, with a crane on part of the

CAPTION - TURPENTINE NARRATING (2): The most important
feature, though, is a giant marine tank in the middle of
the ship, in which we hope to contain the creature after
capturing it

Translation (2):8clifd, To Heayul faomar, R & 7 7 @
faemeter T &b 7, O 89 S=fie axd € & Sfig & gdhe & 95 S
X1 ST
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PAGE 44 (Single panel page)

Single panel: View in the galley of the ship, probably from a
high angle as this is likely to be a fairly long, narrow space.
Turpentine is prominent. He's dressed as if for a special
occasion, wearing a jacket and a bow tie. Eliza and Daphne are
both prominent. Among the other people in the galley should be
the other characters we've seen so far, including Captain
Drummingdale, Hiram, and Claudia. There should be others -
various ship's officers and other scientists, that sort of
people. Drummingdale is holding a small coin up for everyone to
view.

CAPTION - PSEUDO-NARRATION (1): As the RV Seagoon
approaches the island of Motofupo, there is a dramatic

moment.
Translation (1):@]'\'# g IR, '\‘:ﬂ"ff ‘:ﬁﬁqgﬁf 3T W tIETJIFIT %, qgl Uch
AIehT & BT Bl

Turpentine (2): All right, people, now comes the moment
when we decide. We are going to determine which of our
brave volunteers goes first. We shall flip this twenty-
dollar gold coin.

Translation (2): &d)%, Q%dﬂ 3 dg &ur 3A1d % ol 8H ﬁﬁﬁ'éﬁ %I

g g8 giRa &1 o1 ® & % 89N @ A1 J8iy wR¥as Usel ol
g9 39 919 SR & 9 & [QFp B IeTeil|
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PAGE 45 (Four panels)

Panel 1: Extreme close-up: view of the front of a 1907 Saint
Gaudens double eagle held between Turpentine's thumb and
forefinger. (views of the front and reverse of this famous coin
can be found at)
https://en.wikipedia.org/wiki/Double_eagle#/media/File:NNC-US-
1907-G$20-Saint_Gaudens_(Roman,_high_relief).jpg (Accessed March
6, 2017)

CAPTION - TURPENTINE NARRATING (1): If Lady Liberty comes
up, then Eliza will be our first subject.

Translation (1):3WR orel foled! IM ol &, o Ufelsll 89RT Ugal
Heolde 81T

Panel 2: Extreme close-up: view of the back of the same coin
shown between Turpentine's thumb and forefinger.

CAPTION - TURPENTINE NARRATING (2): If the eagle comes up,
then Daphne will go first, and Eliza will be her backup.

Translation (2):3R gﬂﬂ'?ﬂqﬁ ATCT %, al S q@ﬁ Gm$ﬁ, 3R Q%Kﬂ
SIPT JH3T 8RN

Panel 3: Turpentine, having flipped the coin, which can be seen
in mid-air just past its arc, in mid turn as it spins (indicate
with motion lines.

Panel 4: Turpentine, having caught the coin in his right hand
and brought it down on the back of his left (also indicate with
motion lines, and an action word, designated below:!)

ACTION WORD (Turpentine's catching coin) (3): Catch!

Translation (3):qaﬁﬁ!
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PAGE 46 (Four panels)

Panel 1: Turpentine has lifted away his right hand and is now
looking down at the back of his left, where the coin is now
resting.

Panel 2: Eliza and Daphne sitting next to one another, both
wide-eyed in anticipation.

Panel 3: Extreme close-up of the coin resting on the back of
Turpentine's hand. It is Lady Liberty-side up.

CAPTION - TURPENTINE SPEAKING (1): It's Lady Liberty.

Translation (1): I8 el faed %I

CAPTION - TURPENTINE SPEAKING (2): It's Eliza.

Translation (2):UfeISlT &I STMT &R

Panel 4: Daphne and Eliza leaning over, giving each other a
hug.

Daphne (3): Congratulations!

Translation (3): IEY aa%z
Eliza (4): Thank you!

Translation (4): Y-Jdig!
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PAGE 47 (Four panels)

Panel 1: Eliza, in her typical shirt and skirt getup, being
interviewed in a cabin aboard the ship.

Eliza (1): Will I really go through with it? Of course
I'm going through with it!

Translation (1):3dT H IRad H IO ToRew? 9976, F IJ§ I~ o &
g!
Panel 2: Eliza in another part of the ship, lifting a glass of
water to her lips, presumably to help her down the capsule which

Hiram, who is standing off to the side and leering slightly, has
just given to her.

CAPTION - ELIZA NARRATING (2): This is the ride of a
lifetime. I'm not giving up that chance.

Translation (2):3J8 S99 R & U& WX &l H T8 AT 78 Big W& &l

Panel 3: Eliza getting an injection from Professor Turpentine.

CAPTION - ELIZA NARRATING (3): I get to be the first woman
to tell the world what this experience feels like.

Translation (3):% gﬁ?ﬂ P T 9d dlell Ugell Higelr aﬁﬁ’ﬁ? g AFHT
ST ST B

Panel 4: Eliza and Claudia walking down a narrow ship's
corridor. Claudia is explaining something to Eliza.

Claudia (4): Use your inner voice when you're under, just
like we practiced in the tank. The recording drones will
be with you, but not too near.

Translation (4):31T 3R IMENT BT IUANT Y o T 3R 8l &,
SR B Co § o awd o1 RaffET $F emus A1y BN, afd 9gd e
EHll

Eliza (5): Got it.
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Translation (5): 9494 ‘Ts‘l
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PAGE 48 (Four panels)

Panel 1: View down the deck. A bunch of men, sailors and
science guys, are lined up a few feet from the rail, leaving a
path between themselves and the rail for Eliza to walk along.
Eliza is emerging up onto deck from a gangway to below decks,
just coming into view in the panel.

Panel 2: Same view as in Panel 1, Eliza walking down the deck
toward the viewer of the panel, past the lined-up men, still a
bit distant from the P.0.V. of the viewer.

Panel 3: Eliza, a bit closer to thew viewer of the Panel, in
the act of lifting off her cotton shirt (which, at the
discretion of the artist, can read GNOSIS COLLEGE), exposing her
breasts. This elicits a reaction of mounting excitement from
the men lined up. The lifting-off of Eliza's shirt shows that
she wasn't wearing any bra.

SFX - EXCITEMENT AMONG THE CREW (1): ...murmuring...

Translation (1): ...dSdSMHl...

Panel 4: Eliza, now quite close to the viewer of the panel, in
the act of whipping off her skirt, which reveals that she wasn't
wearing any panties either. The men around her are reacting
quite excited by now.

SFX - MORE MALE VOCAL EXCITEMENT (2): OH YEAH OH YEAH BABY
OH AWESOME OH YEAH!

Translation (2):3ﬁ€ I g e T J& Mg MR 3NE !
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PAGE 49 (Single panel page - do in color)

Single panel: Eliza, in full pin-up mode, sits naked on the
railing facing out to sea. She's turned her head around and is
smiling and waving at the men.

CAPTION - PSEUDO-NARRATION (1): There doesn't seem to be
much hesitation in this moment of truth.

Translation (1) :Hd %’gﬁ gur 4 SISl Gepld gl fewd|

SFX - STILL MORE MALE VOCAL EXCITEMENT (2): Cheers,
whistles, and applause.

Translation (2):ﬁt¢ﬁ, ?ﬁéﬁﬁ, iR arferar
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PAGE 50 (Four panels)

Panel 1: View view of Eliza jack-knifing off the side of the RV

Seagoon, seen from the point of view of a camera on the Seagoon.

Panel 2: A splash in the water off the side of the Seagoon
where Eliza went in.

Panel 3: View of Eliza swimming through the water, viewed from
a point below her.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (1): Fzzt
Bzz supposed to swim out about a hundred yards or so.

Comment (1): Material like "fzz" "bzz" etc in this and
other balloons labeled RECOVERED SPEECH are onomatopoeia
for noise in the transmission.

Translation (1):WHosl a9, R @R o9 I T & M TN &H [ 0
BT Y o

SUBTITLE (2): Recovered drone footage.

Translation (2):QﬂHQ§FT@CwI

Panel 4: Eliza swimming downward, below the surface.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (3):
crackle don't even have to breathe...fantastic zzt

Translation (3):$hadel, T o 6 o SRwd 78l & ... 9FER, Sioie

SUBTITLE (4): Recovered drone footage.

Translation (4): RS gH Hedl
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PAGE 51 (Single panel page - color)

S

Single panel: Eliza assumes a position, vertical in the water,

the sun shining down from the surface, the water blue around
her, her arms outstretched, her hair streaming in the water, her
eyes closed, her expression blissful.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (1):
rrrzz...so peaceful and calm...pop!

Translation (1) :Noivl. .. sdﬂ Il IR o=au. . .U}

SUBTITLE (2): Recovered drone footage.

Translation (2): RFE M Hedl
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PAGE 52 (Four panels)

Panel 1: Close-up view of Eliza's right foot. A tentacle has
wrapped itself around one of her ankles.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (1): 777
Oh I think its fssht pop

Translation (1):5551 38 J&1 ol & b I8 HEC UM

SUBTITLE (2): Magnified and enhanced drone footage.

Translation (2):§@'§§ gﬁT@éﬁl

Panel 2: Tentacles now wrapped around both of Eliza's legs.

CAPTION - FUZZY BOX INDICTING RECOVERED SPEECH (3):
grrRRzzt yes get me fxzzshh take me tik

Translation (3):TRSlIC, & 991 of dl, Hadeelel, o o g9, fob

SUBITITLE (4): Recovered drone footage.

Translation (4):3RTE g Hedl

Panel 3: Closer-in view, showing tentacles winding around
Eliza's midsection. One "sucker tentacle" has attached itself

to her left nipple and another appears about to do so to her
right one.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (5):
yesszzt...suck me...skreeeee

Translation (5):J9sovic. .. .9d® Hi...gFdvlg

SUBTITLE (6): Magnified and enhanced drone footage.

Translation (6): @@'gé éﬁTﬁéﬁW

Panel 4: Close-in view of Eliza's face. A fat tentacle has
found its way into her mouth

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (7):
...MLPMPH. ..
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SUBTITLE (8): Magnified and enhanced drone footage.

Translation (8): @ﬁ'gﬁ §?Tﬂﬁﬁﬂ

82



PAGE 53 (Four pages)

Panel 1: Close up of Eliza's legs being pulled apart and
another large, fat, penile tentacle snaking up between them.

CAPTION - FUZZY BOX INDICATED RECOVERED SPEECH (1):
...zzschfwee...yeth...yeth...fug meeee...stk...

Comment (1): Eliza's monologue here is a noise-distorted
"yves, yes, fuck me!" Sorry for the vulgarity, but it is
the way people actually talk sometimes.

Translation (1): STt . L .Y, . .Y, . . BE]. . .HSh. . .

SUBTITLE (2): Magnified and enhanced drone footage.

Translation (2): @ﬁ gé ;?Tgﬁﬁﬂ

Panel 2: View drawn back showing Eliza in the midst of a writing
mass of tentacles coming in from out of the frame. At the lower
right of the frame, the creature's siphon appears.

CAPTION - FUZZY BOX INDICTING RECOVERED SPEECH (3):
...YETH...UETH...YETH. .FWWW yes yes yes yes...

Translation (3): ?j?zTB’Q?J?j%TCB?ﬁSTST I 9 I9 I9...

SUBTITLE (4): Recovered drone footage.

Translation (4):3RFE gH Fedl

Panel 3: Same view, with the feeding siphon now extended so
that Eliza's feet are beginning to be sucked into it.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (5):
...YETH...OH EAT ME PLEASE...YES...ZZT

Translation (5): ...J¥...3N8 PUAT G T RN, ..IH. . .5C

SUBTITLE (6): Recovered drone footage.

Translation (6):3RFE g Fedl
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Panel 4: Same view. Eliza is not about half-sucked into the
feeding siphon. Many of the tentacles have retreated from her
body so as not to get sucked in with her.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (7):
...feels so good going into you...zztt pop!...

Translation (7): ...JBR 3R PR dgd S o El 8. . .Sl

gmg!. ..

SUBTITLE (8): Recovered drone footage.

Translation (8):QﬂHQ§?T@CNI
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PAGE 54 (Four panels)

Panel 1: Closer-up view of Eliza. Almost all the tentacles are
gone from her now, leaving just her being sucked still further

into the feeding siphon. Her breasts are pushed up, compressed
by the comparative narrowness of the siphon.
CAPTION - FUZZY BOX INDICTING RECOVERED SPEECH (1): ...I
love it zzt love it...pop...I love it...fwwwt...
Translation (1): ...9l §8d 3BT o @l &, SOIC, g4

3BT, . .UM. . .9gd & 3\l &7 @ ©. . .%Hadac. . .

SUBTITLE (2): Magnified and enhanced drone footage.

Translation (2): g@'gﬁ gﬁT@%ﬁl

Panel 2: Final close-up view of Eliza. Only her head now
protrudes from the feeding siphon.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (3):
...bye-bye...

Translation (3): ...d9¥-9d...

SUBTITLE (4): Magnified and enhanced drone footage.

Translation (4): @ﬁ ?ﬁﬁqgﬁﬁﬂ

Panel 3: Eliza's head had just been sucked into the feeding
siphon. A largish bubble has erupted forth from the siphon's

end.

SFX - BUBBLE EMERGING AS ELIZA DISAPPEARS (5): Bloop!

Translation (5): s[U!

SUBTITLE (6): Magnified and enhanced drone footage.

Translation (6): ﬁ@'gﬁ 3F1§%a|

Panel 4: A panel shaded from light to dark top to bottom
(indicating light being filtered out as the ocean gets deeper).
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At the very bottom of the panel we can see the creature's
feeding siphon protruding.

SUBTITLE (7): Recovered drone footage.

Translation (7):NMHg ng@Cdl
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PAGE 55 (Four panels)

Panel 1: View of the RV Seagoon, 1lit up against the night sky.

CAPTION - PSEUDO-NARRATION (1): Back on the RV Seagoon,
things are not going well.

Translation (1): 3R.& HFE W amw, o de & g & El

Panel 2: View on the bridge of the Seagoon, with Captain
Drummingdale and Professor Turpentine looking over the shoulders
of two sailors who are looking at monitors. On the darkened
bridge, the illumination on faces comes from these monitors.

Turpentine (2): How long has it been?

Translation (2):fhadr ¥9T & gar 82

Drummingdale (3): Thirteen hours, Professor.

Translation (3):%?3 ﬁé, ThR |

Turpentine (4): You're running every possible sweep?

Translation (4):3MU & IYq qf§ gl NS & %?

Drummingdale (5): Nothing but calm sea out there.

Translation (5): 98 ofd dHs ?JSKMqI§§§‘ﬁﬁI

Panel 3: View of a frustrated-looking Turpentine standing at
the head of the table in the ship's galley.

CAPTION - PSEUDO-NARRATION (6): After forty-eight hours,
Professor Turpentine concludes that their first attempt has
failed.

o C

Translation (6):3ISdlcld ©al & o, WHhER cu—ed = frspy N

fh ITpT UBell T fdwmer B T Bl

Turpentine (7): No sign of a detonation at all.

Translation (7):fd¥plc &1 ®Is Hohd A8 g
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Panel 4: Hiram, sitting among other crew at the table in the
mess.

Hiram (8): Perhaps we had the capsule sensor setting set
too low.

Translation (8):9FG & hoHd HTR &I AT d8d 39 @ ot off)
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PAGE 56 (Four panels)

Panel 1: Turpentine at the head of the table, looking grumpy.

Turpentine (1): Yes. That may well be.

Translation (1):§ﬂ Jg @c@d gT%ﬂbdl%l

Panel 2: Hiram, with a crooked grin.

Hiram (2): Well, we could always set it higher and try
again.

Translation (2):@&} gq'ﬁé'gﬁgﬂ SR TR R IS R Tahd 8 3R
R I TR axd gl

Panel 3: Daphne, who is sitting at the table, with a wide-eyed
expression.

Panel 4: Daphne again, with a slightly calmer expression.

Daphne (3): So, I guess I'm going in after all.

Translation (3):39fclY, T FaT & fF MRERSR # 3fx o1 & &l
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PAGE 57 (Four panels)

Panel 1: Daphne, sitting in a cabin on the RV Seagoon (porthole
visible behind her), being interviewed.

Unseen interviewer (out-of-panel balloon) (1): You have to
know that there's been a lot of mail, and a lot of chatter
on social media, to the effect that you're crazy, that
you're unstable, that you're suicidal, that someone should
stop you, and so on.

Translation (1):39 U@ & fav f& oo urrer €, f& o ofR &, f%
Mg ereHETt €, 5 fet gRT Mud [T T IRy, &R e aRE &,
3fTUeh! YT BFT <MY 6 Higred Hf$AT $9 e $I 9gd Al gha 3R Igd
IR A gl

Daphne (2): Yes, I know about all that. And I have
something to say.

Translation (2):€h ﬂ@’ag 9 a1 gl 3R ﬂﬁ §®'$€WT%I

Panel 2: Adapted photograph of the Scott Antarctic party. A
version can be found at

https://en.wikipedia.orqg/wiki/Terra Nova Expedition#/media/File:
Scottgroup.jpg (Accessed March 5, 2017)

CAPTION - DAPHNE NARRATING (3): For centuries, men have
set out on expeditions to advance human knowledge.

Translation (3):Gﬁ?ﬁ @} g@@fﬁ'qFﬁﬁa'sﬂq Pl I aaﬁ'?sﬁﬁq
IR @1 feiRa fear 2

CAPTION - DAPHNE NARRATING (4): Some of these expeditions
were extraordinarily dangerous. They had to know in some
cases that the odds that they would survive were quite
poor.

Translation (4):39 ¥ P8 IINIM YR HU § TRAG Il I© PO

Al § U8 UEEN §oT fb S Sifad we it HWIeAT dhl @RI oft

Panel 3: Adapted photograph of the crew of Apollo 1. A version
can be found at
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https://en.wikipedia.orqg/wiki/Apollo 1#/media/File:Apollol Crew
im Simulator.jpg (Accessed March 5, 2017).

CAPTION - DAPHNE NARRATING (5): Even in more modern times,
men have undertaken exploratory ventures that they knew
posed a lethal risk.

Translation (5):38% 3NgFd T # ff, gool 4 W@ I & &9
for & O 7 orew IFd O 5 I8 IR R 2

Panel 4: Daphne leaning forward, intently.

Daphne (6): And do you know what? No one wrote about how
these men were crazy unstable bitches who needed to be
stopped for their own good.

Translation (6):3ﬂ? MY S % e fedt T gﬂ'ﬁﬁ'ﬁ T8 forar f& 3
AN fPe TRE & AR Jagw A, e S o0 ool & foly AT dear ol

Daphne (7): 1Instead, they were celebrated as heroes.

Translation (7):59d o, S b & T § ITR—T T
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PAGE 58 (Four panels)
Panel 1: Daphne, leaning back a bit.
Daphne (1): So what gives? Is it that they were men and

I'm a woman who should be staying home in the kitchen and
popping out babies?

Comment (1): "So what gives?" Colloquial American English
expression that means something like "What are you trying
to say?" but with an edge of skepticism or even hostility.

Translation (1):6#@@?@%@?@3@%@%53@%@?
§ o Afkem & o 5 @S R A N ARy ok A% go dar aw AR

Daphne (2): If that's what you think, go fuck yourself,
you sexist piece of shit.

Translation (2):3R oMU I& Id &, o W F MW, g TP <A
IHINT &I

Panel 2: Daphne, with a finger raised.

Unseen interviewer (out-of-panel balloon) (3): Perhaps
there's a difference between a chance of death and what
looks like a certainty of...

Translation (3):970S Hid & U Hidp AN O U FfRdar & dvg fegdn

Daphne (4): Yes, well I have an answer to that as well.

Translation (4):8, ™ U 9T ft SO 2

Panel 3: An abstract representation showing Daphne, wearing a
classical toga, holding a line in space which is labeled at its
endpoints "O" and "1."

CAPTION - DAPHNE NARRATING (5): "Certainty" isn't
metaphysically special. It's just the endpoint of a
continuum of probabilities.
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Translation (5): nffeRrdar Aerfthfviee ®U ¥ 9y T8 81 I8 (%
A3 I FRARAT P 30T gl

CAPTION - DAPHNE NARRATING (6): So where does "insanity"
begin? At p = 0.5? 0.7? 0.999? Can you defend any
principled answer to that question?

Translation (6):d "UNEA" @&l ¥ gH 81 82 p = 0.5 W? 0.7?
0.999? &Il 3MU 39 49T & fhar «ff Agifdes SR &1 d=Id R Fbd 22

Panel 4: Close-in on Daphne's determined-looking face.

Daphne (7): 1If not, then shut up and let me get on with
what I need to do.

Translation (7):3f¢ =&, I 94 %@l 3R ﬂ?r} e BT QA S H B
et gl
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PAGE 59 (Four panels)

Panel 1: Daphne standing in a different cabin. She's wearing a
comparatively modest black one-piece swimsuit. She is wearing a
pair of swimmer's goggles, now dangling around her neck. She's
holding one of the capsules between her thumb and forefinger and
examining it with a skeptical expression. Hiram stands to one
side, his face wearing a bit of a smirk.

Daphne (1): So, this has been recalibrated, has it?

Translation (1):dl, $T®I SERT WA &I Ts &, @ R & T2

Hiram (2): Yes. To much higher sensitivity settings.

Translation (2):8l 4gd 3fdd FHaeellerd Al

Panel 2: Daphne in the act of downing the capsule with a glass
of water.

Daphne (3): Well, here's hoping you got it right this
time, Hiram.

Translation (3):@N, gl I9ie & b MY o9 IR Hﬁféﬁ NI

Panel 3: Daphne walking down a narrow ship's corridor with
Claudia.

Claudia (4): The drones will follow you and not be far
away.

Translation (4):@7—[ JIhT YT aﬂ\.ﬁ, W SYIqT X dh SRl

Daphne (5): I'm glad of that.

Translation (5):&334 ENC| Qﬁﬂ gl

Panel 4: Claudia and Daphne walking on deck, past a number of
men who look a little grimmer than they did before.
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PAGE 60 (Four panels)

Panel 1: Claudia embraces Daphne as she sits on the rail of the
RV Seagoon.

Claudia (1): Good luck, Daphne.

o

Translation (1) :SU9, IR BT |

Daphne (2): Thanks.

Translation (3): gUdI|

Panel 2: Daphne sitting on the rail, fitting her swimmer's
goggles in place.

Panel 3: Daphne in the middle of her jump off the ship, heading
toward the water feet-first.

Panel 4: View of Daphne from the drone's P.0.V. below and
behind her as she swims through the water.

SUBTITLE (3): Recovered drone footage.

Translation (3): e g Hedl
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PAGE 61

(Four panels)

Panel 1: Daphne floating in the ocean.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (1):
ZZT...here I am, out here wondering...rzznnn... what it
will be like...kap-tik...

Translation (1):Soic... H J& g, T8 99 W . ..o, .. T8
fgdt TRg 8. . .du-fe. . .

SUBTITLE (2): Recovered drone footage.

Translation (2):QUHQ§FT@CNI

Panel 2: Daphne floating in a slightly different position in
the ocean.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (3):
nrrg...shltz...for Eliza, it looked
awesome...but...kirraza...just find it disgusting...sllzzz..

Translation (3):7R%T...%0lcol. .. UdSl & U, I8 AFSR o Y&l

ofT. . .oifd. . . [T, . . T8 fOFAT . . . Tcfetololt. . .

SUBTITLE (4): Recovered drone footage.

Translation (4):QﬂHd§ﬁT@le

Panel 3: Daphne floating in yet another position in the ocean.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (5):
zzzltslx...gives me butterflies in my stomach...kkrrr...zot

Translation (5):Soicicdddd. .. I3 W Ue H TEIE Il

SUBTITLE (6): Recovered drone footage.

Panel 4: Close-up on Daphne's face, which suddenly appears
contorted.
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CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (7):

...rrrg...hey, I don't feel so good...blll

Translation (7):...XXN... %, ﬂ? avﬁa BT A8l o VEl. ..

SUBTITLE (8): Magnified and enhanced drone footage.

Translation (8):3%! §agH P
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PAGE 62 (Three panels. The first two should appear across the top of
the page, the third a long panel across the bottom)

Panel 1: View of Daphne's in the water, her midsection
dominated by an explosive effect - BOOM! - as her capsule
explodes.

SUBTITLE (1): Recovered drone footage.

Translation (1):QﬂHQ§ﬁT@CwI

Panel 2: A large white sphere pops up on the surface of the
ocean.

SFX - SPHERE SURFACING (2): Bloop!

Translation (2):sU!

SUBTITLE (3): Aerial drone surveillance footage.

Translation (3):URIA S G Eﬁ%ﬁfl

Panel 3: A line of spectators along the rail of the RV Seagoon:
Hiram, Turpentine, Claudia, and Captain Drummingdale. Hiram is
stroking his chin with a "well, that's interesting" look.
Turpentine is facepalming. Claudia is registering shock.
Drummingdale is leaning over the rail and retching.

SUBTITLE (4): Aerial drone surveillance footage.

Translation (4):RIT $F AfAAE Feol|
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PAGE 63 (Four panels)

Panel 1: Back in the ship's galley. Turpentine is sitting
slumped in his chair, looking dejected.

Turpentine (1): The attempt with the second subject failed
due to premature detonation.

Translation (1):F § Usel I B & PRU TN Feolde & AT
TR fahet &l

Turpentine (2): We must learn to accept this as
scientists, with quiet dignity and grace...

Translation (2):€ﬁ %ﬁ defpl Y aRE ond TRET 3R AJUe P T

TNBR HeAT g1 anfev. . .

Panel 2: Hiram, sitting with a scheming grin on his face.

Hiram (3): Actually, Professor, we have not failed yet.

Translation (3):33e, WHER, &9 onfl dF ohd =8 §U &l

Panel 3: Turpentine, looking in this panel like an idea has
suddenly come into his head.

Turpentine (4): We have no more subjects.

Translation (4):3?@ g 3R aﬁé Heolde T8l &

Turpentine (5): Although...

Translation (5): o oft. ..

Panel 4: Claudia, looking a bit shocked again.

Claudia (6): Why is everyone looking at me all of a
sudden?

Translation (6):99 ﬂ@’%?Fﬂ T A 3@'?% %?
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PAGE 64 (Four panels)
Panel 1: View of Claudia again, realization sinking in.

Claudia (1): No.

Translation (1): ?ﬁl

Panel 2: Claudia in the act of standing up, her face enraged.

Claudia (2): ©No fucking way, do you understand?

Comment (2): "Fucking" in Claudia's dialog line here
shouldn't be translated literally. 1In colloquial English,
used in the way Claudia is using it here, it serves purely
as an intensifier (generally used by someone who is angry)
to stress the point.

Translation (2):®s ARG NIl A8l &, AT Ts JA?

Panel 3: Claudia in the midst of storming past Turpentine out
of the room. Turpentine has reached out to grab her sleeve, and
Claudia has a hand raised to swat it away.

Turpentine (3): Claudia, please.

Translation (3): NG| ﬁTEﬁ, FATI ST

Claudia (4): Let go of me!

Translation (4): ﬂ@’ﬁﬂﬁ ar

Panel 4: View of Hiram, sitting back in his chair and rolling
his eyes.

Hiram (5): Women!

Translation (5):?%513ﬁ!
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PAGE 65 (Four panels)
Panel 1: Turpentine, walking down a narrow ship's corridor.
CAPTION - PSEUDO-NARRATION (1): Professor Turpentine, as

expedition leader, attempts to deal with the crisis that
has arisen.

Translation (1):WheR cU=cled, 3R & a7 & ®Y H, 39 Joe I
f9e &1 TN @RI & Wil Scud BT G

Panel 2: Turpentine knocking on cabin door in the corridor.

SFX - TURPENTINE KNOCKING (2): Knock, knock.

Translation (2):4?5, 1|

Turpentine (3): Dr. Honeywood, can we speak?

Translation (3):Sl. géﬂg, T 8 919 PN Thd 872

Panel 3: Turpentine talking to the door.

Turpentine (4): Listen, I've talked with the expedition
sponsor via satellite phone. He understands how critical
you've become to the success of this expedition, and he has
said he's willing to raise the charitable donation to five
million dollars if you can...cooperate.

Translation (4):JAl, #4 IcaEc BH & ATH § JIPEM & UG &
YT 91 Y 81 I8 W U THSIAT fh T 39 JRRIE H Thodddl & AU
fore fik & U €, iR ST pE & 5 AR omu oier wedw < @ 9' um
fifelm SferR @1 9 < P AR &

Panel 4: View of Claudia sitting on her bunk in her cabin. Her
arms angrily folded over her chest, her face set. This panel is
"surveillance video" so it should have a somewhat vaguer,
grainer look to it than most panels.

CAPTION - TURPENTINE SPEAKING THROUGH THE DOOR (5): You
can do a lot of good in the world with five million
dollars, Claudia.
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Translation (5):FSfeal, a9 uig fife Sfer & A1 39 gFm A
980 PO MTB] IR T ol

SUBTITLE (6): Internal surveillance video.

Translation (6):3ﬂﬂ§$ Ofderg difean
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PAGE 66 (Four panels)
Panel 1: Turpentine facing the door, speaking to it.

Turpentine (1): At this point, the expedition simply
cannot succeed without you. There just isn't anyone else
with the right...attributes, and it will be nineteen more
years before anyone has another chance.

Translation (1):99 ﬁ@;q?, IR MU foAT Thol qﬁigf?ﬂﬁﬂ %I
g8l |l fAAwan & |1y g ot T g..., R IJg AN AT UBA FAT BRM
9 et & g U 3R Hier T 8N

Panel 2: Turpentine still facing the door, with his hands up in
a pleading gesture.

Turpentine (2): In recognition of what we're asking of
you, the species will be named after you. Gynophagos
honeywoodiae. How does that sound?

Comment (2): The Linnean "species name" Gynophagos
honeywoodiae should be left in the original Latin, unless
it is the custom among professional biologists using your
target language to render it otherwise.

Translation (2):89 30 S UB R &, SUb THM F Yol & A9
MY M TR IET S AT &gl I8 bl Tl 82

Panel 3: Claudia still on her bunk. This is another
"surveillance video" panel. 1In this panel Claudia's eyes are in
an angry squint The precise nature of this squint should be
drawn as distinctively as possible and noted (thus as the "Angry
Squint") as it will reappear in another context below.

Claudia (3): Fuck off!

Comment (3): "Fuck off" is a vulgar and rude way in
English to tell someone to go away, but one perhaps
appropriate under these circumstances.

Translation (3):4lS ﬁ Gﬂ@ﬁ!

SUBTITLE (4): Internal surveillance video.
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Translation (4): 3TaRe Ifderrg difsan|

Panel 4: Turpentine addressing the door.

Turpentine (5): Think about it.

Translation (5): qrn ESSl IR HI

Turpentine (6): Please.

Translation (6): PUAl
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PAGE 67 (Four panels)

Panel 1: Claudia sitting alone in the ship's galley with a cup
of coffee, which she is staring at pensively.

CAPTION - PSEUDO-NARRATION (1): After a few days'
standoff, Claudia agrees to speak with us, but not with the
ship's crew.

Translation (1):3® f&Al & TRY & a/€, FASSAT BAR A 1A B
& folu §edd g, olfdd S8l & e Sl & AT el

Panel 2: Closer-in on Claudia.

Claudia (2): The problem is that they're right. Aside
from their two volunteers, I'm the only one they can access
in time. There are other women, but they don't know the
right protocols.

Translation (2):99%T I8 & fb I UEl €1 3109 I TRQID! & 3N,
PacT § & & O 7 99 R i Iad &1 33 dfan off &, ofd = @
Hieidpiel d ydar el gl

Panel 3: Claudia looking to one side, holding her cup of coffee
between her two hands.

Claudia (3): It won't be other people's fuckups that
anyone will remember. What everyone will remember will be
that bitch who wouldn't play ball and disappointed a very
rich man.

Translation (3):d8 3 A 35ﬁﬁq Udh gharg g o fddt a1 oft I
T8 BT 'R PIg O Ig g IS B @ FHA &iRd O a9 e 9
$PR IRB U dgd SR IMSH! BT FRIeT fobam o

Panel 4: Claudia looking down into her coffee cup.

Claudia (4): Like it or not, that's how people will see
it.

Translation (4):U¥c 3[R ?ﬁ, TR AN %ﬁ @ﬁ ﬁ'é@ﬁl
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PAGE 68 (Four panels)

Panel 1: An imagined future panel showing Claudia carrying a
cardboard box of her possessions out of an office building,
escorted by a pair of security guards.

CAPTION - CLAUDIA NARRATING (1): I'll be blackballed
everywhere. My hard-earned career in science will be over.

Translation (1):931 & g afesqpd fhar smom fasm 5 a<1 &fed
e &1 HRIR A & S

CAPTION - CLAUDIA NARRATING (2): That's how things work,
especially since the advent of the latest...administration.

Comment (2): "Administration" here is a way of suggesting
"presidential administration," which is that the government
of the United States is culturally retrograde, probably
biased against the interests of professional women and in
favor of those of the very rich.

Translation (2):99MEH...fA9Y ®U F FfFdT & T & s I 41
e I ol HH Pl 2l

Panel 2: Claudia back in the galley, brushing a strand of hair
our of her eyes.

Claudia (3): And while I might not have Daphne Bosselseg's
heroic attitude about such matters, just like her, I am
sure I'd rather be dead than spend a lifetime eking out a
living in the twenty first-century service economy.

Translation (3):ﬁﬁ qu>ﬁ, 3D Q@L g1 99 9 & IR ﬁ, S
SRR ST diRaTget I 98 W@ Hadt, g9 ahHE 8 5 H gahradf
JTed) Y JaT NAIIEAT H Uh Sfigehled fId™ & ol AR SIS

Panel 3: Claudia taking a sip of coffee.

Unseen interviewer (out-of-panel balloon) (4): You're not
seriously thinking of giving in to them, are you?
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Translation (4):3 I8 HATH 4 § TR 4 =2 99 @ €, o7 Y
are w® er

Claudia (5): Well, why not?

Translation (5):@W, aﬁf‘%ﬁ?

Panel 4: Claudia making a forced smile.

Claudia (6): Feed lots of hungry children, buy lots of
mosquito nets, get my name on an eldritch horror...

Translation (6):98d0 AR 9W Fodl d TG fGeflell, Igd AR HoGQM!
RIS, Uh S0EH! S8 b /Y ORI AM Sl . .

Claudia (7): And go out with a real bang.

Translation (7):3IR 3l NT & Y a8 ST
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PAGE 69 (Four pages)

Panel 1: Claudia sitting back in her cabin writing a letter at a
tiny desk.

CAPTION - PSEUDO-NARRATION (1): Within a few hours, the
arrangements are made.

Translation (1):9% R ff, AT DI TIE‘SI

CAPTION - PSEUDO-NARRATION (2): Claudia writes one last
letter to her academic advisor, thanking her for her
support.

Translation (2):TFSSAT 7 30 JPEHD TAGHR DI Th AR I
forar 3k SHp THeH & folv g=yare feam

Panel 2: Claudia taking a capsule from Hiram in his shipboard
lab.

Hiram (3): It has been recalibrated...

Translation (3): 3?@% SERT S 6l Wg g...

Claudia (4): And if you got it wrong this time, I swear I
will return from my watery grave and drag you back down
with me.

Translation (4):3R 3FR MUY TP 39 IR Toid foiar, o & ood @rdr
g 5 # oot ot arelt o & dlgm ok smudr o Wiy g A o
ST

Panel 3: Claudia walking down a narrow ship's corridor, with
Turpentine behind her.

Turpentine (5): We cannot emphasize enough how much your
sacrifice is appreciated, Dr. Honeywood...

Translation (5):3f &Igs, &7 I WR T8 < Iadl & & IS Ifole

Claudia (6): Kindly go fuck yourself, Eustace.
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Translation (6):J¥CH, PUAT 3T HIS H A

Panel 4: Claudia walking out on deck. She's fully clothed,
wearing the same skirt and button-down blouse combination she
was wearing when she came aboard the RV Seagoon. A few sailors
with hang-dog expressions look on.

Claudia (7): You all are going to have to get your peep-
show somewhere else today.

Translation (7):3MT G 31T Pl 3R o=r Mu-9 <@ 7 & 2
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PAGE 70 (Four panels)

Panel 1: Claudia sitting on the rail of the RV Seagoon, staring
pensively out to see for a moment.

Panel 2: Claudia in the act of taking off her glasses.
Panel 3: Close-up of Claudia's hand having just set her glasses
on the rail, in a position where they are staring back at the

men on deck.

Panel 4: Turpentine with his arms crossed, looking out,
expectantly.
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PAGE 71 (Four panels)

Panel 1: Close-up of Claudia's glasses, "looking back" at
Turpentine.

Panel 2: View from the deck of Claudia leaping into the sea.
Note that she is still fully clothed as she does this.

Panel 3: A splash from the same P.0.V. as Panel 3 where Claudia
has gone into the sea.

Panel 4: View, from behind and beneath of Claudia, still fully
clothed, swimming through the ocean water.

SUBTITLE (1): Recovered drone footage.

Translation (1):QﬂHQ§ﬁT@CwI
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PAGE 72 (Four panels)

Panel 1: Claudia floating upright underwater, still in her
clothes, here eyes closed.

SUBTITLE (1): Recovered drone footage.

Translation (1) :3RM& $H Pl

Panel 2: Almost exactly the same panel as before, except that
here Claudia has opened her eyes.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (2): This
is ridiculous zzzt...fwww!

Translation (2): Jg §gal % givivic. .. . hddd!

SUBTITLE (3): Recovered drone footage.

Translation (3):3RM& $H Pl

Panel 3: Claudia kicking off her shoes. One should be shown
sinking away from her.

SUBTITLE (4): Recovered drone footage.

Translation (4):QMHQ§¢T@CNI

Panel 4: Claudia in the act of taking off her blouse, which she
has unbuttoned.

SUBTITLE (5): Recovered drone footage.

Translation (5):QﬂHQ§ﬁT@CwI
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PAGE 73 (Four panels)

Panel 1: Claudia now taking off her skirt. Her shirt floats
somewhere in the water near her.

SUBTITLE (1): Recovered drone footage.

Translation (1) :3RM& $H Pl

Panel 2: Claudia removing her bra.

SUBTITLE (2): Recovered drone footage.

Translation (2):3RM& $H Pl

Panel 3: Claudia removing her panties, her legs bent in the
act.

SUBTITLE (3): Recovered drone footage.

Translation (3):3RFE M Fodll

Panel 4: Claudia now hovering naked in the water.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (4):
zzltaxy...okay come an' get me...kak!

Translation (4):\ﬂﬂdd€]..xﬂm % H@:GHETIﬁW g@'qaﬁﬁ....amﬁz

SUBTITLE (5): Recovered drone footage.

Translation (5):3RMS $H Pl
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PAGE 74 (Four panels)

Panel 1: Same view as previous page. A tentacle is wrapped
around Claudia's foot.

CAPTION - FUZZY BALLOON INDICATING RECOVERED SPEECH (1):
oh!..zats...pop!

Translation (1):38!..... Gﬂgﬂ....ﬁq!

SUBTITLE (2): Recovered drone footage.

Translation (2): RS M Fodl

Panel 2: Claudia with her legs wrapped in tentacles up to her
waist.

CAPTION - FUZZY BALLOON INDICATING RECOVERED SPEECH (3):
fwweeezz...oh...oh...oh...

Translation (3): Wﬁﬁ??ﬂ....Sﬁg....Gﬁg....3ﬁ€....

SUBTITLE (4): Recovered drone footage.

Translation (4): RS $H Fodl

Panel 3: Claudia enmeshed in tentacles up to her shoulders.

CAPTION - FUZZY BALLOON INDICATING RECOVERED SPEECH (5):
ZZ7277%...000hhhh. ..

Translation (5): @GEGE...Sﬁggg....

SUBTITLE (6): Recovered drone footage.

Translation (6): RS g Hedll

Panel 4: Claudia completely enmeshed in tentacles. Some
clearly appear to be penetrating her, and a fat tentacle is in
her mouth.

CAPTION - FUZZY BALLOON INDICATING RECOVERED SPEECH (7):
...sshsht...is best sex...pop!...ever had.
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Translation (7): 99d..... Iy 38l T Y ST 8.... U9 ..

dl Th @I. ...

SUBTITLE (8): Recovered drone footage.

Translation (8): RS M Fedll
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PAGE 75 (Single panel page, in color)
(Note: color page count=1)

Single panel: Claudia has been turned around, held in a few of
the creature's tentacles, facing headfirst into the opening of

the creature's feeding siphon. Claudia looks into it with her

eyes open wide.

SUBTITLE (1): Magnified and enhanced drone footage.

Translation (1):@@'§§ gﬁTﬁﬁFﬂ
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PAGE 76 (Four panels)

Panel 1: Claudia's head disappearing into the creature's
feeding siphon.

SUBTITLE (1): Recovered drone footage.

Translation (1) :3RM& $H Pl

Panel 2: Claudia disappeared into the feeding siphon up to her
waist.

SUBTITLE (2): Recovered drone footage.

Translation (2):QMHQ§¢T@CNI

Panel 3: Just Claudia's lower legs sticking out of the feeding
siphon.

SUBTITLE (3): Recovered drone footage.

Translation (3):QﬂHd§ﬁT@le

Panel 4: Claudia present only as a swelling in the siphon.

SUBTITLE (4): Recovered drone footage.

Translation (4):QﬂHd§ﬁT@le
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PAGE 77 (Four panels)

Panel 1: A SAILOR, looking excited, standing on the deck of the
RV Seagoon, holding binoculars in one hand and pointing out to
sea at something.

Panel 2: A view out to see. In the distance, the Creature, or
part of it, appears to be bloated, and floating on the surface.
Panel 3: Another group of SAILORS, on the deck, firing what
looks a bit like a cannon off the deck.

SFX - NET CANNON BEING FIRED (1): FOOM!

Translation (1):%H!

Panel 4: A view of the creature, just off the side of the RV
Seagoon, tangled in a net.
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PAGE 78 (Single panel page)

Single panel: A view from the deck showing the Creature, still
stuck in the net, being lifted above the midsection of the ship
by the ship's crane. The Creature is in position to be lowered
into the large tank in the middle of the ship. Around the deck,
there are crewmen gesturing, presumably helping the crane
operator lower the Creature into the tank.
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PAGE 79 (Two panels)

Panel 1: A group of protesters standing on a city street.
They're a mixed bunch, including some hippie types, some older
people soberly dressed, and at least one knot of nuns in habit.
The are carrying signs with slogans WOMEN AREN'T PET FOOD! STOP
FRANKENSTEIN "SCIENCE"! and CHOOSE LIFE!

Protesters (jagged balloon over all, indicating the crowd
chanting) (1): Stop this madness! Stop this madness!

Translation (1) :J8 UFTIU &€ xI! T8 GNTUT &S P!

CAPTION -- pseudo narration (2): The appearance of angry
protesters complicates arrangements for a memorial for
Eliza, Daphne, and Claudia.

Translation (2):TRN USSHGINGT bl SURART TSI, STh IR FATSISAT B
T Ueh THRB I w2l Bl Sifcot I7a &

Panel 2: View of [redacted].

CAPTION -- pseudo-narration (3): Eventually, a small
midwestern college agrees to make its facilities available
for a discreet observation.

Comment (3): "Midwestern" is an American expression for a
large central region of the United States roughly north of
the Ohio and Missouri Rivers, west of Pennsylvania an east
of the Great Plains. Roughly the states of Ohio, Indiana,
Michigan, Illinois, Wisconsin, Iowa and Minnesota, perhaps
the northern half of Missouri and the eastern halves of
Kansas, Nebraska, and the Dakotas as well.

Translation (3): m@w,waﬁaﬁ@wﬁmﬁaaﬁgﬁm&ﬁzﬁw
faemRefter FRterr & folv Suctsy av™ & folv T8ad 8|
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PAGE 80 (Single panel page)

Single panel (1): This is a long view from back seats down to
the stage of a space modeled after [redacted].

Down on the stage a UU MINISTER, who is conducting the service,
is reading at a lectern. A table has been set up on the stage
with flowers and head-shot photographs of Eliza, Daphne, and
Claudia). The theater, which seats about 400 people in its
normal configuration, is full in the somber dress appropriate to
the occasion. The UU Minister is a plump, pleasant-faced,
middle-aged woman in ministerial robes.

UU Minister (1): The depths of seas have always inspired a
sense of awe. More than a century ago, Longfellow wrote:

"Would'st thou," so the helmsman answered,
"Learn the secret of the sea?

Only those who brave its dangers
Comprehend its mystery!"

Comment (1): The minister is quoting from the American
poet Henry Wadsworth Longfellow (1807-1882), specifically
his poem "The Secret of the Sea." If there exists a well-
known literary translation of his lines in the public
domain in your target language, you may substitute it for
your own translation.

Translation (1):@@@@#@%@%2&%@%%&7%@%@
oft ugel, Almhel! 7 forar:

"I FIT BRI, "3 folg g i = IR fa,

“TIE DR T A2

HIA I S $H b TR D TBIGH I THAT PR &

BT B T
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PAGE 81 (Single panel page)

Single panel: A free page for the artist, with the idea of
having something vast and horrible and tentacular boiling up
from the depths of the ocean.

CAPTION - UU Minister speaking (1): For some, indeed the
depths of the ocean are a zone of darkest fear. As the
greatest writer of weird fiction once told us:

Translation (1):3® & foly, IRd H TS Dl TevTs T4 | TR S HT T & &
ST o Uep IR 3Toilg IU=ITH b olkgeh = &5 qaT 2T:

CAPTION - UU Minister quoting (2): "The most merciful
thing in the world, I think, is the inability of the human
mind to correlate all its contents. We live on a placid
island of ignorance in the midst of black seas of infinity,
and it was not meant that we should voyage far. The
sciences, each straining in its own direction, have
hitherto harmed us little; but some day the piecing
together of dissociated knowledge will open up such
terrifying vistas of reality, and of our frightful position
therein, that we shall either go mad from the revelation or
flee from the deadly light into the peace and safety of a
new dark age."

Comment (2): Again, the minister is quoting, this time the
famous opening paragraph from the story "The Call of
Cthulhu," by the American writer of horror and weird
fiction H.P. Lovecraft (1890-1937). Again, if there is a
usable literary translation in your target language you may
use it.

Translation (z):"gﬁraﬂmé,gﬁmﬁwﬁaﬁ@w,wmaﬁmw
TR BT T8 Hefehd H H ST 8189 3T & Pt TIGI & I ST & U
o &Y IR I&d &, 3R I8 & o fob &5 R b &1 AT A2 AMeq I, St o1o I
fEm & YT 8, 7 &5 98 B JHEH UgAR &, alfdh fhelt 7 TefT-orer 11 & U
1T B ¥ IR b U WA ATIaRl Yo, iR gRT RIS RIf a9
ST, o5 &9 TepTer I AT Al UTTS 81 ST AT §1cieh epleT § U Y 378 T i SMifer iR
GRET H YA IR S |
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PAGE 82 (Three panels, probably the first two across the top)

Panel 1: Closer-in view of the UU Minister, showing part of her
at the lectern.

UU Minister (1): But as has been shown by scientific
research - including especially that research made possible
by the women we commemorate today - we can afford such a
retreat into ignorance no longer.

Translation (1):aﬁﬁT@¢ﬂﬁ5a§mﬁai@ﬂﬁﬂF?GFUﬁﬁgﬁﬂWHT%AWaQQQﬂTﬁ
I ST DT A fohaT T & fSie 8 o7 ol AfeTiall gRT |9 a1 & — 89 31
9 N8 P ITIHT T ST H§ 9213d el PN Hebd & |

Panel 2: Symbolic panel, a human hand reaching out from one
side of the panel, tentacle from the other side.

CAPTION - UU Minister speaking (2): The oceanic depths
contain things far beyond any of our previous
understandings.

Translation (2):T9Y% dl TeRTS H IR fUsel 9T § Fal arfdd Aol anfiiet &

Panel 3: View scanning across a group of mourners seated in the
audience.

CAPTION - UU Minister speaking (3): The future wellbeing
of humanity - perhaps the very future existence of humanity
- depends on the advancement of our knowledge.

Translation (3):HMadl & JAST F TelTs — IS T &b JAST T I7fecied —
IR ST &l I W) R e &
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PAGE 83 (Single panel page)

Single panel: A representation of Leos sacrificing his three
daughters Praxithea, Theope, and Eubule. There are a number of
art-historical views of what human sacrifices might have looked
like in Archaic Greece and mostly this will be left to the
discretion of the artist, with the recommendation that he image
search some of the more famous Greek maiden sacrifices, such as
those of Iphigenia or Polyxena, and extrapolate from there.
Perhaps Praxithea can be lying already sacrificed at her
father's feet, Theope can be under the knife, and Eubule can be
patiently waiting her turn. The four captions can be at the
corners of the illustration, or otherwise arranged as seems
reasonable.

CAPTION - UU Minister speaking (1): In Greek legend, Leos,
the son of Orpheus, had three daughters: Praxithea,
Theope, and Eubule. 1In response to a prophecy from the
Oracle at Delphi, these three daughters volunteered
themselves for sacrifice to save Athens from famine and
plague.

Translation (1) - e el ff, Wﬁ%éﬁﬁmiﬁ?‘ﬁ?m off: fﬁl’@'@'ﬂl
foIanT, 3R Jgel [Sethl H RS H T ATl & Fard H, 37 = Sfedi 7 v a1
JTHTT TR ToFT T s P AT T a7 gfeigH

CAPTION - UU Minister speaking (2): Were their sacrifices
regarded as tragedy, stupidity, or waste? Far from it.
Demosthenes himself, in his funeral oration, compared them
to the bravest of soldiers who fell defending their city.

Translation (2):3T 3 & dfciGMI DI AHS!, T@AT IT qaial HHT T2 39 4
SARCHR 71 310 3 HEPR 10T H, I T JoT S T81gR Hiel | i ST 37+ e
CARGI G O]

CAPTION - UU Minister quoting Demosthenes (3): OTe 6f
LVOLKEG eKElVaL ToLaDTNY £0XOV Qvdpelav, ou BeULTOV ALTOLG
LIEAQMBavOY Xe(pooy AvdPACLY 0LOWY EKEVWY Qavival.

Comment (3): Do not attempt to translate this passage in
Greek. It's translated into English at (4) below, and you
can translate it from there into your target language.

CAPTION - UU - Minister translating (4): "When, therefore,
such courage was displayed by those women, they looked upon
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it as a heinous thing if they, being men, should have
proved to possess less of manhood."

Translation (4):"Td, 3T, S AN R 59 Vg & I8 Bl Ui fhar
TIT T, I 3T 81N T goT8 W SH T oo TIol &b U H <@, d) Ire o8 Her A
P TS PHRAT ATV AT|"
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PAGE 84 (Three panels, long one across the top).

Panel 1: Long view showing the table set out with the portraits
of the three women Eliza, Daphne, and Claudia, with other
arrangements.

CAPTION - UU Minister speaking (1): Let us think of the
women we commemorate today as our Praxithea, Theope, and

Eubule.
Translation (1) :3MSU 31 89 I Hf2eTal & aR & T g fo=e 89 3/
fefera, forny ok Zget & w9 H IS IR

Panel 2: Close-up of a particular mourner, showing signs of
grief. The details are at the artist's discretion.

CAPTION - UU Minister speaking (2): Let us honor and not
disdain their sacrifices.

Translation (2) E’?Wé IR ITHh § SRR RS '_-TW\.I

Panel 3: Close-up view on the UU Minister again. Her head is
bent forward and her eyes are closed.

CAPTION - UU Minister speaking (3): For is that not what
human decency really requires?

Translation (3):39P (U T IREGd | HId Ti=IdT T JTEhT Tl &7
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PAGE 85 (Single panel, color)

(Note: on this and some following pages the Creature is now housed in
a giant cylindrical glass tank, similar in construction to one you
can see at [redacted]. In the middle of this giant tank is some sort
of coral structure inside of which the Creature (mostly) lurks.

Single panel: View of the giant tank as described above.

CAPTION - PSEUDO-NARRATION (1): The Creature is brought to
the Energexecon Marine Center in Corpus Christi, Texas,
where it is exhibited and studied.

Translation (1):%@@@%,%@1@?@%@?%@@#8@
ST 8, 78T 39 feRgrm 3R J1eqae foar ST 81
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PAGE 86 (Four panels)

Panel 1: Turpentine, in a white labcoat, standing next to the
side of the tank. He is being interviewed. In the part of the
tank that is visible behind him, there's nothing but water.

Turpentine (1): Well, we had some difficult times there,
but it is remarkable how we succeeded in the end.

Translation (1):WR, TIRI I8l $B HiSH F9I T, <ifch I8 S © fob &9
3MER & &Y Hhet g

Panel 2: Turpentine facing the tank and placing one hand on the
glass.

Turpentine (2): We'll study the Creature and find out what
makes it tick. 1I'd say that its woman-eating days are
over.

Translation (2):&7 Siid &l eI B iR g YT MG o = I T 2
§ HE i 3aP AfAT-G™ & 7 T 81 Y £

Panel 3: Turpentine facing outward from the glass again. In
the background, un-noted by him, a tentacle has snaked into the
shot. This tentacle has an eye at its end, wide open in this
panel.

Turpentine (3): I believe humanity will benefit a great
deal from the study of Gynophagos turpentinii.

Comment (3): Same conventions on Linnean species names
apply as above.

Translation (3): ®RTHMAT g P TMEAHTT cRUACIZH! & eI ¥ AT Bl

g BRI BRI

Unseen interviewer (out-of-panel balloon) (4): Wasn't it
supposed to be named Gynophagos honeywoodiae?

Translation (4):3T SHEH! AFT TS BT TE] 8FT TR MT?

Panel 4: Turpentine looking a bit perplexed and annoyed.
Behind him, the eye-tentacle has contorted into an Angry Squint,
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as similar as possible to the same Angry Squint made by Claudia
Honeywood.

Turpentine (5): I'm sorry, but I have no recollection of
that.

Translation (5): H3 A% &N, olfhd T SFFRU & &l

129



PAGE 87 (Four panels)

Panel 1: CHIBA MOE ("Chiba"), a very attractive young Japanese
woman wearing a white one-piece swimsuit that has a logo for the
Marine Center above the left breast stands on a diving board in
position to make a dive. The swimsuit, while a one-piece, seems
designed to emphasize some sex appeal, especially cleavage.
Around Chiba's waist there is a belt with a bag of sorts
attached. The diving board extends over the tank containing the
creature.

CAPTION (1): At Energexecon Center, a few years later.

. : o o N N
Translation (1):@?? Fﬁﬂ'ﬁﬁh UASISI[h HSY H |

Panel 2: Chiba going into the water, her legs and lower half
still out as she is in mid-dive.

SFX - DIVE (2): sSplash!

Translation (2): BWUY-BY!

Panel 3: A group of Cub Scouts in uniform, sitting cross-legged
on the floor of the Center outside the pool. They are looking
up, fascinated.

Panel 4: Chiba descending into the tank on her dive, underwater
and surrounded by bubbles.
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PAGE 88 (Four panels)

Panel 1: Chiba underwater in the tank. She is swimming upright
and has taken a fish out of the bag tied to her belt, which she
is holding in her hand. One of the creature's tentacles is
extending toward her.

Panel 2: One of the tentacles is wrapped around the fish. The
other has grabbed onto one of the shoulder straps of Chiba's
suit and is pulling it down.

Panel 3: The Cub Scouts again, who are staring at this scene
gap-mouthed and obviously very interested in what will happen
next.

Panel 4: Chiba using her free hand to swat at the tentacles

aiming at molesting her. Her shoulder strep is down around her
upper arm.
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PAGE 89 (Three panels)

Panel 1: Chiba wagging her finger at the retreating tentacle
(indicate both with motion lines).

Panel 2: Chiba taking a "bow" underwater to her audience.

Panel 3: Probably the bottom half of the page - wide view of
the Cub Scouts now on their feat and applauding.

SFX - APPLAUSE (1): CLAP CLAP CLAP CLAP...

Translation (1): dleil dleft dlefl dreil. ...
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PAGE 90 (Four panels)

Panel 1: Chiba, standing at the top of the tank, quite wet
still in her one-piece bathing suit, being interviewed.

Chiba (1): FAIIBELZ—Toa3—%ELDHIC. AODEHRBDRDE
mfﬁt—%u&bnibto

SUBTITLE (2): I was hired along with other young women
from my prefecture to put on shows at the Maritime Center.

Comment (2): If the target language for translation is
Japanese, the translator need not provide translations of
Japanese dialog unless he or she believes that the Japanese
text in each balloon or caption above is inadequate, in
which I case I request that the translator provide an
improved translation on the line for the translation. If,
however, the translator believes that the translation is
adequate, he or she may simply write the expression stet
(for “let stand as is”) the translation line.

Translation (2):™ U & g JafcRil & AT FRCEH &k § 91 I & oIy
ST T AT o)

CAPTION (3): Chiba Moe, Marine Center show worker.

Translation (3): B Iﬁ, T4 Qc< I JH|

Panel 2: Incorporated photograph from
http://www.erosblog.com/2008/12/16/nude-pearl-diver/

CAPTION - CHIBA NARRATING (4): FAlcHl3A7%. B (AEKBE%R?
LHEEKE) ONOEHEBRDT. KRTHRES LWMERHHD £,

SUBTITLE (5): We are all from villages of ama (women pearl

divers), so we have a great tradition of working
underwater.

Translation (5): 89 {d 3HHI (#Fﬁ e arett qﬁ?ﬂﬁ) $ TEr ¥ gl
3GfoIT BRI T & 3R D1H BHeA ! T8 IR &

Panel 3: "Still photograph" of a group of other divers, also
attractive young Japanese women in swimsuits just like Chiba's,
standing at the base of the tank and posed in a group. All are
smiling, and one has raised her hand in a "V" sign.
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CAPTION - CHIBA NARRATING (6): FATcBDIIL—THHD. BBPOH
S—Zf757e®IC. —BICBLVTVLET, L THBAKTT,

SUBTITLE (7): There is a group of us. We work together to
put on feeding shows. They're very popular.

Translation (7): BRI Udh g &l &7 ¥RUT IRl & folU fietas &M axd |
I8 95a Ufig &l

Panel 4: Back to the interview. Chiba is grinning.
Chiba (8): FAIIAKHBICEDDOEENFEI T,

SUBTITLE (9): I really like my job.

Translation (9): ﬂ@'ﬁﬂ'ﬁ o iy SRS %I
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PAGE 91 (Four panels)

Panel 1: More interview position. Chiba looks a bit more
serious.

Unseen interviewer (out-of-panel balloon) (1): HRT=-H >
7mCDEOBRYI—IF. HRTEPE—HBIHELTWLWBR3HDTITH?

Chiba (2): WWZR. MICHHD FT,

SUBTITLE - INTERVIEWER (3): Are shows like the one you
just did the only ones you do?

Translation (3): W ¥eeM onft g far 8, o1 @9 St @8 & Ueed
Bl B

SUBTITLE - CHIBA (4): No, there are others.

Translation (4): ?ﬁ, 3R ﬁT%I

Panel 2: Chiba in the tank again. Two of the creatures
tentacles are pulling down the straps of her one-piece swimsuit.
Chiba is not resisting this action.

CAPTION - CHIBA NARRATING (5): B4, BELYH—0—REAITOR
LR bDSR&IC. ..

SUBTITLE (6): Sometimes, after the Marine Center closes to
the general public...

Translation (6): ®Ml &, T TN H S9d1 & AU 4 89 &

Ji<. ..

Panel 3: Chiba now naked in the tank, a sucker tentacle
attached to one of her nipples, her arms and legs snaked around
with tentacles. Her eyes are open wide and she is looking down
as if in wonder at the tentacle on her breast.

CAPTION - CHIBA NARRATING (7): ..fHARAFMEDLOHIC. EBICH
MEsa—Z21T528hBDFET,

SUBTITLE (8): ...we put on some very special shows for
wealthy donors.

Translation (8): &9 MR 3N & folu P& Ay uee &d 2l
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Panel 4: A couple of middle-aged to old rich Texas dudes
staring in amazement, their faces illuminated by light from the
tank, the background otherwise dark.

CAPTION - CHIBA NARRATING (9): COHAE>a—0D7=HIC. BEEDH
EFEXZISADBVETD,

SUBTITLE (10): Some people pay huge amounts for these
special shows.

Translation (10): B @N 39 a8 & 499 ¥eeHl & foly 9 =7mm o
PTIAH oA &
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PAGE 92 (Single panel page - color)

Single panel: Chiba, all tentacled up in the tank, her eyes
closed and her head tilted back in ecstasy.

CAPTION - CHIBA NARRATING (1): FAHDSIIEREHNREZIRVDT. iz
7"7_'_(_/\ FERHDTHLLTH. TABRAICKLFT, TNIcty I RIFEY
:EE_I_.l—Ca_o %HE@L.K&K\ ‘itht/u\n—tbig—tb\i L/TL-O

SUBTITLE (2): I can't see the audience, so it feels
private even if it isn't. And the sex is truly amazing.
I've almost forgotten about men.

Translation (2): ff 321(_65 EE| é@f a7 &l g, PR &l % ar ot uESEN ]
N &1 21 3R T F9 H 37gd ol H I JMSH! &b IR F 9 & g g

137



PAGE 93 (Four panels)

Panel 1: Another interview segment. Here Chiba sits on the lip
of the tank. She has changed from her white swimsuit to a tank-
top and shorts. She is dangling her bare feet in the tank's
water.

Unseen interviewer (out-of-panel balloon) (1): BARSNAZLH
. <D EHFEAD?

Chiba (2): LWWX. FOWHRIEITNTVETD,

SUBTITLE - INTERVIEWER (3): You're not afraid of being
eaten?

Translation (3): @F% QU M & D S A8l

SUBTITLE - CHIBA (4): No, they've taken care of that.

Translation (4): qéﬁ Rl ESCURZIG] T Bl

Panel 2: An underwater robot, with grabbers, two holding on to
the Creature's feeding siphon and another pair holding some sort
of giant cuff-ring.

CAPTION - CHIBA NARRATING (5): fAsAHT 2L WDELICVB L,
ROKJFEEHDHN>TLBDT,

CAPTION - CHIBA TRANSLATION (6): They put some sort of
collar on his feeding siphon. No more girls for him.

Translation (6): S8 IGP WM Il g T Th PleR o S 21 Iqh
fole 319 3fR Trsfaar |

Panel 3: Chiba being interviewed.

Izglseen interviewer (out-of-panel balloon) (7): FNIXLLTY

Chiba (8): ZFEREICIZ. BLLWEEBICED X,

SUBTITLE - INTERVIEWER (9): That must make you feel
relieved.

Translation (9):3T¥ UM IEd FegH 8Ff |
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SUBTITLE - CHIBA (10): Actually, it makes me feel sad.

Translation (10): d%ad ¥, Jg §§ SN Rl Tl

139



PAGE 94 (Four panels)
Panel 1: Close-up of Chiba's bare legs dangling in the tank.

CAPTION - CHIBA NARRATING (1): A7 BHI 2L BDILICVB L. B
DRFFED DD >TLEDTT,

SUBTITLE — TRANSLATION (2): Having been close to him for
all these months, I feel that I can feel what he feels.

Translation (2):37 Tt 7EMI & foly IH® oG &7 & 918, T o1l & b H
A8 IR Hehdl! § b I8 T HEgH bRl 8RT|

Panel 2: Chiba's legs in the tank again. A tentacle has come
up and is playing among her toes.

CAPTION - CHIBA NARRATING (4): fRIFELL., & THHEHNTEL=L
BoTWEd, AOZZBLVLWRLKLIEVWEES>TWVWBD T,

SUBTITLE - TRANSLATION (5): And what he feels is sad and
very hungry. He wants to eat me so very badly.

Translation (5): 3R I8 95 SSM SR W@ TeGH H_cl &l 8 oI G

INE WM 1edT &l

Panel 3: Same as Panel 2, except that now the tentacle has
wrapped around her ankle.

CAPTION - CHIBA NARRATING (6): {RICIZIAYICEHBLIRARCE>TWLE

o

SUBTITLE - TRANSLATION (7): I feel so sorry for him.

Translation (7): §§ IHDH ﬁﬁlqu §RT 1T &l 21

Panel 4: Same as Panel 3, except that here the tentacle was
wrapped around a little way up Chiba's leg.

CAPTION - CHIBA NARRATING (8): HICHODEBAIHETYOHRL. HL
HFINBHEDS. BICBERTCHLVWTELWEEWVWET,

SUBTITLE - TRANSLATION (9): I would let him eat me, if
they would let me let him eat me.
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Translation (9): W%E@ﬂ@f@ﬁﬁ@j@%éé, ?‘ﬁﬁ?\‘}[@ﬁaﬁ
Il
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PAGE 95 (Four panels)
Panel 1: Still being interviewed, Chiba is smiling, reaching
out with her right index finger to touch the tip of a tentacle
that is protruding above the surface of the water.

Unseen interviewer (out-of-panel balloon) (1): AR T=E-2T

WALITB R EEA!
Chiba (2): ¢S5 LTTdhH?

SUBTITLE - INTERVIEWER (3): You can't be serious!

Translation (3): JH TR T8 & !

SUBTITLE - CHIBA (4): Why not?

Translation (4): aﬁ'?ﬁ?

Panel 2: Chiba is standing up, pulling her tank-top off so that
her arms and the inside of the top are lifted up over her head.
She is braless underneath.

Unseen interviewer (out-of-panel balloon) (5): 7-o7T...

Chiba (6): AHICEMAE I TI,

SUBTITLE - INTERVIEWER (7): But...

Translation (7): 3ﬁ$ﬁ...

SUBTITLE - CHIBA (8): It is really very simple.

Translation (8): I8 W9 H dgd MM &l

Panel 3: Chiba dropping her shorts. 1In the panel they are
still around her ankles but she is now otherwise naked.

Cfih'l‘i-_f% (9): BURODDIIRESTITETERVDA S, ERRIFESBICMEL

SUBTITLE - CHIBA (10): If we cannot act on compassion,
then we do not deserve to live.

Translation (10):3Jfe &9 HOUN IR B 8] B Febd, dl 89 S & I el 21
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Panel 4: A column of water on the surface of the tank where
Chiba has just jumped in.

SFX - CHIBA JUMPING IN (11): sSplash!

Translation (11): BWY-BY!
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PAGE 96 (Two panels)

Panel 1: Chiba and three other Japanese aquarium girls (GIRL
#1, GIRL #2, and GIRL #3) are sitting around a table eating
lunch. Chiba is reading a letter.

CAPTION - PSEUDO-NARRATION (1): A few days later, Chiba
receives a special-delivery letter.

Translation (1): ﬂﬁ§'ﬁ?ﬁ CIGE Rar @ Uh aga'ﬁ€M'ﬁﬁaaﬁ'qa et
gl

Chiba (2): FHICIE. L THHRELAFMNEDN X1 AO—ERDOOETH
Eﬂ@?a—@ﬁﬁbttfxﬁ%tyﬁ—tﬁﬁ%ﬁﬁiétgﬁnfwi

Girl #1 (3): F/\. FHIZIFWECIRETDZDOHD TIH?

SUBTITLE - CHIBA (4): The letter says that a very wealthy
donor will give the Marine Center a new wing in return for
a very special, one-time-only show with an audience of one.

Translation (4):@&%@%%@@@@,@@3@%%@%%
U IR 954 (329 Uee @M & dqet AR HeR &l U T3 4T <)

SUBTITLE - GIRL #1 (5): Chiba, are you really going to say
yes?

Translation (5): ﬁmﬂ, T H T 9 g dleq o &l 87

Panel 2: Chiba, holding the letter to her breast and her eyes
closed, looking very happy.

Chiba (6): &L\
Girl #2 (7): B®HETICIE. YD IESNE!

SUBTITLE - CHIBA (8): Yes.

Translation (8):€ﬂ

SUBTITLE - GIRL #2 (9): We are so excited for you!

Translation (9):89 3MUdh U dgd I 2d 8!
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PAGE 97 (Three panels)

Panel 1: Underwater robot removing the cuff from the Creature's
feeding siphon.

CAPTION (1): And so, within a few days...

Translation (1):38 T8, PY %'_-ﬁ b 3|

Panel 2: Chiba standing naked on a diving platform over the
tank.

Panel 3: Chiba in mid-air in her dive into the tank, just about
to break the surface of the water.
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PAGE 98 (Single panel montage, color)

Single panel montage: At artist's montage of Chiba becoming
progressively tentacle sexed-up.
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PAGE 99 (Single panel montage, color)

Single panel montage: Artist's discretion showing Chiba going
down the Creature's feeding siphon.
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PAGE 100 (Two panels)

Panel 1: A larger panel comprising most of the page. A man
sitting on a simple chain on the floor of the Marine Institute,
watching the very special show. He is wearing a suit, and we
can see through his suit pants that he has a massive erection.

Panel 2: Smaller, inset, showing light on the face of the man,
who we can now see (due to the prominence of his Distinguishing
Feature) is Barron Petrobux, Jr. The face shows a blissed-out

expression.

CAPTION (1): The end.

Translation (1): HHIHI

END.
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