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COVER: Same Fabulae Atroces Fausti logo as appeared on "She's the
Ransom, " over another bit of neo-pulp, in this case a young woman
swimmer in a 1940s-style swimsuit and hairstyle being menaced
underwater by tentacles coming up from the deep. There some be if
feasible some bubbles to emphasize the underwater.

CAPTION (title) (1): "Bait"

Translation (1): [€H]

CAPTION (author) (2): Written and produced by Iago Faustus

Comment (2): "Produced" in this context means that Faustus paid
an artist's commission to Erosarts for his services in doing the
illustration and also arranged for the publication of the
webcomic.

Translation (2): EFEBICIEESE Iago Faustus

CAPTION (artist) (3): Illustrated by Erosarts

Translation (3): ¥#& Erosarts




PAGE 1 (Four panels)

Panel 1: CAPTAIN IVAN DRUMMINGDALE ("Drummingdale') stands at

the bow of his ship, the RV SEAGOON. Drummingdale is a gaunt,

tall, naval-looking man. He wears a short-sleeved white shirt

with captain's epaulets and a seaman's cap. It is dawn in the

tropics. Drummingdale is staring out to sea and speaks without
turning aroud.

Drummingdale (1): You're up early today, Professor
Turpentine.

Translation (1): TIWRVFVEHZ SHIZERWTT1A,

Panel 2: Drummingdale stands on the rail next to PROFESSOR
EUSTACE TURPENTINE ("Turpentine"). Turpentine is a short, fat
man with a white mustache and a white fringe of hair around a
head which would otherwise be bald. However in this panel he is
wearing a pith helmet and a twin-pocketed shirt. He looks
relaxed. Drummingdale, still staring over the rail out to sea,
looks anything but.

Turpentine (2): It's a big day for us, Captain
Drummingdale. Our first attempt.

Translation (2): SHII. FA/=BICE>TKRYALBRAE. RSIVIT—ILEA
R A=BICE>THOTDEARATL,

Drummingdale (3): Oh, aye.

Comment (3): "Aye" is "yes" with an archaic or maritime
flavor. To to the extent possible, the translation should
reflect this.

Translation (3): HH.FHTI1

Panel 3: Close-up on Drummingdale's face. His jaw is clenched.

Drummingdale (4): Can't say I approve of what you're going
to put those girls through.

Comment (4): "Can't say" here means "I can't say."

Translation (4): HRIEDIDEDFLEBICREFOIELTWBIEARDDIA
TEARWL,




Panel 4: Close-up on Turpentine, though not quite as close up
as on Drummingdale in the previous panel. Turpentine's
expression is one of jolly unconcern.

Turpentine (5): They both signed the release, Captain.

Turpentine (5): A "release" in this context is a legal
document in which one person agrees not to sue another

person for certain damages that might be incurred in an
activity both are involved in.

Translation (5): MER.IBESITIZAEEZHNEICHAVALIZOTT L,

Turpentine (6): They understand what they're doing.

Translation (6): RELEBIIEONPOTVWBIEAEEELTWET,




PAGE 2 (Splash page)

Sngple panel: Helicopter view of the RV Seagoon, plowing
through turquoise sea against the backdrop of a brilliant
tropical sunrise. The RV Seagoon is a good-sized vessel, with
an extended midsection that appears to contain some sort of
giant tank. There is also a crane of sorts on deck.

CAPTION - PSEUDO-NARRATION (1): What is it that Professor
Eustace Turpentine is proposing that so disturbs Captain
Drummingdale?

Translation (1): KRISIVIT—ILHRRZZARICEMFEFETVNWEI—RYR-
TR FUBFRIIMZIRELTWDDTLEOIN?

CAPTION - PSEUDO-NARRATION (2): Only one of the strangest
and most significant scientific adventures yet recorded._

Translation (2): CHNETICEMINZEDLBVRHEWT. FHEK
BRE—DORFENLRERTY,

CAPTION - PSEUDO-NARRATION (3): And we document it here
for you for the first time!

Translation (3): ZLTHRID/=DICCORICHOTEEERLET,




PAGE 3 (Four panels)

Panel 1: ELIZA FANSHAW ("Eliza") sits in a big wicker chair in
a kind of hippie-ish apartment. She's a bubbly-sexy blond girl.
She wears thin cotton tie-dyed shirt that stretches a bit over
her breasts (she's obviously braless) and a floral skirt and
sandals. Her posture indicates she's being interviewed.

Eliza (1): People ask me, "What on earth do you think
you're doing, Eliza?" and "Don't you know you have your
whole life ahead of you?"

Comment (1): The material in quotation marks are things
that Eliza has been hearing about her plans and which she
is quoting back to the interviewer. The expression "what
on earth" is a figurative expression meant to express
incredulity or surprise. It shouldn't be translated
literally - substitute an equivalent expression if one
exists in the target language.

Translation (1): AZRIEFAICIIEIDIASM4 Y, Hix/ld— KB H A%
PO TWBEEB>TBED?IZELT. [HARIEDRICAETRTAFEZIFTTWDDAEA]
S5V D? &,

Eliza (2): And I see their point but, the thing is, about
me. ..

Translation (2): FAIIESDEW-WTEIEDNBIFTE, FAMTDWTOREIE,

SUBTITLE (3): Eliza Fanshaw, prospective subject.

Translation (3): A5A4Y - J7>ia— [HFEOEE

Panel 2: Close-up on Eliza's smiling face, which should
emphasize that she has a cute little snub nose.

Eliza (4): ...is that I think that the most amazing thing
about being alive...

Translation (4):FANEIZTNSE £ZITVWBIEICDWTDREEBIREZEIL,
Elize (5): .. is sex!

Translation (5): tvJIRAL!

Panel 3: View of Eliza (in very soft focus, to the point that
we can scarcely identify her as Eliza) naked, seen from behind
on top of a guy).



CAPTION - ELTIZA NARRATING (6): I'm not supposed to say
things like this, but ever since I was fifteen, I have been
seeking out sexual adventure.

Comment (6): "Ever since I was fifteen" is short for "ever
since I was fifteen years old."

Translation (6): FhlI.CARIEEEIDEVUIIEIN>T2DL, TE 15 FHH
ToEMM R ERZE L THEI 2D,

CAPTION - ELIZA NARRATING (7): I've even acted in some
experimental adult films, just to see what it would be

like.

Comment (7): "Adult films" here is a semi-euphemism for
pornographic films, or at least films with explicit sexual
content.

Translation (7): ZNHNEARBREDHIRY LT WKDOHDDKABREICHTEL
1=CEEHBD,

Panel 4: Eliza, back in the same pose as in Panel 1.

Unseen interviewer (out-of-panel balloon) (8): And what
was it like?

Translation (8): ZTNIFEALREDTLE?
Eliza (9): It was awesome!

Translation (9): T THh o/l

Eliza (10): But I don't think anything could compare with
those movies I saw in Anthro.

Comment (10): "Anthro." This is a colloquial way for
Eliza to say that she saw the movies in a college-level
class in Anthropology.

Translation (10): TH. N AFEETRAINLOMEEIEZENELLEICA
LRWEE D,




PAGE 4 (Four panels)

(Note: The panels on this page should be sepia-toned, a visual

indicator of the age of the photographic and cinematic material they
are meant to represent.)

Panel 1: Two Italian men, ENZO SCELLERATINI ("Enzo") and GUIDO
SCELLERATINI ("Guido") absurdly overdressed for their
environment stand in coats, bow-ties, and bowler hats, posed on
a beach with an old-fashioned, crank-operated movie camera.
(Note: Both men have somewhat silly handlebar mustaches.)

CAPTION - PSEUDO-NARRATION (1): n 1905, Italian brothers
Enzo and Guido Scelleratini, following up on sailors'
rumors of a strange native cult on the South Seas island of
Motofupo, went there with a movie camera in hopes of
finding something unusual.

Translation (1): 1905 & . AYUT7ADRBTHBDIVY L 5FT14—=¢F
N-EL 74— BAEFEDOSENTROFWARAILSDMFEY DIGZFL AN,
ﬁﬁ\%ﬁtﬁiC’.c‘:’é%’)b‘&5c‘:?’&o’(ﬁ§&@}§%ﬁﬂ73)‘5%]%2.’(%&’\?797‘:@’6‘

Panel 2: A group of attractive young Polynesian-looking women
dressed in muumuuu-like garments reaching into a sack together
to draw something out.

CAPTION - PSEUDO-NARRATION (2): In spite of the fact that
their rituals were rumored to include human sacrifice, the
indigenous people proved friendly and allowed the
Scelleratini brothers to film them and one of those very
rituals.

Translation (2): RODEXNIIASEHEIHBEVNIEBINTVWBIZEDD
HoT RERDBELAPVENDIZEDN DY, ELITA—ZRBENROEIEEICE
AR EDE—DIREIIHFIT =5 AF L.

Panel 3: Close up of two hands of different young women in the
panel. One holds a white stone, another a black stone.

CAPTION - PSEUDO-NARRATION (3): The first part of the
ritual was a selection process to pick specific young women
to be given to a "God of the Deeps" in marriage.

Translation (3): BERADHADEDIIIEEBICEFDEEOM | ITEIT D555
BEWZEERERNITETOEATLE,




Panel 4: One young woman of the Motofupo people ("the Bride"),
cradling a stone, a beatific expression.

CAPTION - PSEUDO-NARRATION (4): According to observers and
apparent on the film was that the young women so selected
did not seem distressed. They instead seemed pleased and
honored.

Translation (4): RYMADOERVCHETERELSHRLIIIC. ZDLIIEIELN
BV D ERO TWBERFIEHYFEATLE BEZZBIE. LA EATWL
T RERQIELER>TWEEOTLE,




PAGE 5 (Four panels)
(Note: Still in sepia)

Panel 1: A long Polynesian outrigger canoe, being rowed through
the surf by muscular young men. Standing implausibly in the
middle of the canoe is Enzo, his movie camera rigged on a tripod
somehow, cranking away and filming some scene he can see from
the canoe.

CAPTION - PSEUDO-NARRATION (1): The Scelleratini brothers
were even invited along to film the "wedding."

Translation (1): TLSIT4—ZRBETH. ZDOMHEERIDRIZICEBINT
DTl

Panel 2: View of another outrigger canoe, also rowed by strong
young men. The Bride sits in the bow of the canoe, gazing out
to sea.

CAPTION - PSEUDO-NARRATION (2): The people rowed out to a
spot of ocean known to be over a deep oceanic trench.

Translation (2): A%IIEWNEBEELTHONDEBDIGMICA— N ETEL
7=o

Panel 3: The Bride now stands in the bow of the canoe. She has
removed her muumuu and is naked, holding her muumuu over her
head so that it trails behind her in the wind. She is wearing a
beatific expression.

CAPTION - PSEUDO-NARRATION (3): Those involved seemed to
regard the entire proceeding as a blessed occasion.

Translation (3): FEARBIIHFEEEAREZMEBLRITEELLTRTWAELSTL,

Panel 4: The Bride in mid-dive off the bow of the canoe into
the ocean.

CAPTION - PSEUDO-NARRATION (4): The "bride" seemed to be
acting of her own free will.

Translation (4): eI BEXBEDOERHERTIRSTE O TWALOTL,
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PAGE 6 (Four panels)
(Note: These panels should be in sepia)

Panel 1: View of the Bride in the water, swimming upright but
entirely below the surface (we can just see her as blurry
outlines).

CAPTION - PSEUDO-NARRATION (1): The Scelleratini brothers'
film technology might have been primitive, but it captured
something remarkable.

Translation (1): L S71—Z=RBEOMEEERMIL. RIBREDE o7
DNELNFEAD . BIRESHEDARAF L,

Panel 2: View of the Bride, still in the water, with a few
tentacles reaching out from the depths to touch her.

CAPTION - PSEUDO-NARRATION (2): It was something like an
alien encounter...

Translation (2): ZNIE.FHEADLOILEDEDE R

Panel 3: The Bride now enmeshed in a roiling mass of tentacles.

CAPTION - PSEUDO-NARRATION (3): ...or even a mating.

Translation (3): IHICIK.KEBITEIODLOTL .

Panel 4; The surface of the waters. The Bride is no longer
visible. A few bubbles are breaking through the surface.

CAPTION - PSEUDO-NARRATION (4): It was an encounter from
which one of the parties would never return.

Translation (4): N\—FT4—D—DOMRLTENALWEETL .
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PAGE 7 (Four panels)

Panel 1: Enzo in a suit, standing at the front door of an
Italian cinema, proudly gesturing with his cane at a promotional
placard which reads "Venite a vedere una bellissima ragazza dei
tropici venir mangiata viva in un orribile rituale pagano!"

CAPTION - PSEUDO-NARRATION (1): The Scelleratini brothers
had hoped, on their return to Italy, to make a small
fortune exhibiting their remarkable footage to the public.

Translation (1): EBLIT4—ZRBIF. (IVT7ADIFEICFREL.HFICBLD
BT IIVLBGRERRLUC—MEEAEIDIEEZX-DTLL,

Panel 2: KING VICTOR EMMANUEL III sitting at an ornate desk in
his royal study, signing a piece of paper.

CAPTION - PSEUDO-NARRATION (2): Unfortunately for them,
their film was banned by an edict signed by King Victor
Emmanuel III himself. The Lord Chancellor in England and
the Chief Prefect of Police in France took similar actions.

Translation (2): EOHICE>THRIWRIEIL. ZOMEIZFEFOEVY—- T
ZIN=HZEDADGSICE > TEIEINF L AFIRADKEEETSVADRE
AEBREERDOITEAITWVEL,

CAPTION - PSEUDO-NARRATION (3): Both Scelleratini brothers
would die in poverty.

Translation (3): L ZT74—ZRBIXEELEERTHICEDITL .

Panel 3: BENITO MUSSOLINI, sitting in his private cinema,
watching something. Mussolini's face is illuminated by
reflected light from the screen. He looks disgusted and
outraged.

CAPTION - PSEUDO-NARRATION (4): In 1927, Italy's Fascist
Grand Council would declare the film a menace to public
morality and order all copies of it destroyed.

Translation (4): 1927 E AFVT D77 XL KFTEEZSIX. COMEIXAR
BEADEBRERLDEEEL. IRTOOAE—%HETEILOMBLEL,

CAPTION - PSEUDO-NARRATION (5): What the Scelleratini
brothers documented would pass out of memory...

Translation (5): ELITA—ZRBHMNEEHKLAEDIL, EBEIOHEATHERL
RO TLEWET,
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Panel 4: Exterior view of the Cineteca di Bologna (drawn or
incorporated as a "comicked up" photograph).

CAPTION - PSEUDO-NARRATION (6): But at least one print of
the film escaped the destruction order, and in 1977, a
researcher found that print in the archives of the Cineteca
di Bologna, where it had been misfiled, possibly on
purpose.

Translation (6); LHUL.DAKES 1 D71V LD RIEG S ZkN, 1977
FISHERESED, BOEHMICEE > TI7NV SN /oRO—Zv{ETRER D
T—HATDTY B DIFELL,

13



PAGE 8 (Four panels)

Panel 1: TIdentical panel to Page 4, Panel 2 above, except that
one of the young women participating in the ritual of drawing
has had a circle drawn around her head. An arrow is
additionally drawn pointing to the circle.

CAPTION - PSEUDO-NARRATION (1): In a stroke of amazing
luck, researchers were able to find one of the original
native women filmed by the Scelleratini brothers and
interview her on camera.

Translation (1): EIFEFZWAQRZEILAETRYEZIZIELST—= R B DM
Fﬂf’iﬁi&f:%@&@ﬁﬁt7])(3’5‘%%LTC?&"&’\O)’(?& Ea—%2RDl13ZEN
TZ o

Panel 2: The girl from Panel 1, now an ancient, withered old
woman of about 95 ("The Ancient.") She is sitting in a simple
chair and is dressed in a plain gray cotton dress.

The Ancient (2): Ketiap sembilan belas tahun, sang dewa
akan datang dari kedalaman. Jika kami memberikan pengantin
untuknya, ia akan memberkati para penduduk dengan kesehatan
yang baik dan ikan yang melimpah.

SUBTITLE - TRANSLATING THE ANCIENT (3): Every nineteen
years, the god would come from the depths. If we gave him
brides, he would bless our people with good health and
abundant fish.

Note (3): If the target language is Bahasa Indonesia, a
translation of (3) should be omitted.

Translation (3): 19&FEZ&IC HIEBENLIENET  FEIMICTERA
52325 AN2DRBEEKIADEEZITTINET,

Panel 3: Same as Panel 2, but a slightly different pose.

Unseen Interviewer (out-of-panel balloon) (4): Apakah ada
gadis yang takut terpilih?

The Ancient (5): Tidak ada yang takut. Kami semua ingin
dipilih.

SUBTITLE - TRANSLATING THE UNSEEN INTERVIEWER (6): Were
any of the girls afraid of being chosen?

14



Note (6): 1If the target language is Bahasa Indonesia, a
translation of (6) should be omitted.

Translation (6): DPEEBEOFTREIINZIEAMNDEIIVWEFTEATLE
h?

SUBTITLE - TRANSLATING THE ANCIENT (7): No one was afraid.
We all wanted to be chosen.

Note (7); If the target language is Bahasa Indonesia, a
translation of (7) should be omittted.

Translation (7): ZENHEHEIMVIEILFEATL. AARRIINEIEEEA
TWEY,

Panel 4: Same as Panel 3, but a slightly different pose.

The Ancient (8): Dewa dari kedalaman akan mencintai
pengantinnya dengan cinta yang jauh melebihi cinta yang
dapat diberikan pria mana pun kepada seorang wanita. Ini
membuatnya layak untuk dilakukan, sekalipun sang dewa akan
memakanmu.

SUBTITLE - TRANSLATING THE ANCIENT (9): The god of the
depths would love his brides with a love far surpassing
that which any man could show a woman. That made it
worthwhile, even if he would eat you.

Note (9): 1If the target language is Bahasa Indonesia, a
translation of (9) should be omitted.

Translation (9): EBOMHIZ. WHARZBEUNRILZEICTHTEZEEZEILS

%\L:J:Pféﬁ’é?ﬁﬁ%%ﬁ LET RO HRI-EBREIEB>TVWBELTHIMEDHS
MDTL7z,
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PAGE 9 (Three panels)

Panel 1: Eliza in her wicker chair, being interviewed. She
looks 1like she’s listening intently to to the interviewer'’s
question.

Unseen interviewer (1): I suppose I can understand your
interest in...unusual experiences, but still, this would be
your last such experience.

Translation (1): HRAEDIEBETLHWVRERRICEEAHDDITMELRIBET
XFETH, NI HRTICE>TEDEDOREDORERRICAZDTIEREWTLEID?

Eliza (2): That’s right.

Translation (2): ZFDHEYTY,

Panel 2: Eliza stretched out on her wicker chair, one leg
extended long, her hand settled between her legs.

Eliza (3): But perhaps instead of a long string of
experiences, a string that’s just going to diminish in
quality as I get older and older, I might want to have one
experience that surpasses them all.

Translation (3): THEROLLFEZEBICONTEDREBESLINEHE T
EREMFIREREVE. TNOTRTERBAS 1 DORBROAHNIEVWERID,

Panel 3: Close-up on Eliza’s face. Her eyes are closed.

Eliza (4): It sort of gets me hot just thinking about it.
Comment (4): "Gets me hot" is a colloquial expression

meaning "causing me to be sexually aroused."

Translation (4); ZFTDIEEEZBLITTHEMNBEELZRZDHA-WLED,

16



PAGE 10 (Four panels)
Panel 1: Still in the same apartment where the interview is
taking place, but Eliza is now on tiptoes taking a heavy book
down from a a high shelf.

Unseen interviewer (1): Seriously, aren't you afraid?

Translation (1): AHITHLBRWVWDTIHN?

Eliza (2): I have something to make the fear go away.
Have you heard of the Roman poet Lucretius?

Translation (2): FAIMHIEEIMINEBLNWREANZFH>TWED, O—YDEF
ADIVILTADRADZEE=F W=D HB?

Panel 2: Close-up around some text, the following lines from
Lucretius's De rerum natura, set in a very old typeface or
(better if possible) as medieval manuscript: "respice item quam
nil ad nos ante acta vetustas/temporis aeterni fuerit, quam
nascimur ante./hoc igitur speculum nobis natura futuri/temporis
exponit post mortem denique nostram."

CAPTION - ELIZA NARRATING (3): He explains that we didn't
exist for an eternity before being born, and that wasn't
bad. So why should it be bad once we stop existing?

Translation (3): RITEFNBEL FBIIEFELTEELADSTZEEREAL,
EFENBENINZRRCE D o7/ EmBAL=D, TNRDIC. FET R EEY
HBEDMNBRERLLBRWIERD?

Panel 3: Eliza, now sitting cross-legged in her big wicker
chair. She has the large book she brought down in Panel 1
resting open on her lap. She's pointing down at something on a

page.

Unseen interviewer (4): And you buy that?

Comment (4): "And you buy that?" is an idiom in American
English, the literal meaning of which is "Do you really
believe that?"

Translation (4): TNZXRHBITFELTVWAEDTIHN?

Eliza (5): 1It's what David Hume told James Boswell as Hume
was wasting away, about to die. But Hume was calm and even
told jokes.

17



Translation (5): ZhE.TAEYR-Ea—LALNEEH>TSICEIRICEIR
EFICVIALX - RRAVTIVICE 2T ZERD L, TH Ea—AFEEEVNTT, YVa—
DHEE>TI=D &L,

Panel 4: Eliza looking down at the page of the book open on her
lap, reading.

Eliza (6): From Boswell's account: "I asked him if the
thought of annihilation never gave him any uneasiness. He
said not the least; no more than the thought that he had
not been, as Lucretius observes."

Comment (6): Eliza is quoting from a real literary work,
James Bosewell's Life of Johnson. If there is a public
domain version of the Life in your target language, you are
encouraged to substitute its text for your own translation.

Translation (6): RAVTILDEGRDS, [FAIEICERLTLEDIZEEE X
TARERLIIERFBVWTI DN EBREL RIFPLERWEEFAF L VI
TFAIADNED>TWBIII FELAD /2T TEIRLICLERNIEATE A
(A
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PAGE 11 (Two panels)

Panel 1: A group of Motofupo people, looking grim, are walking
up a gangway onto a ship, guarded by some U.S. Marines.

CAPTION - PSEUDO-NARRATION (1): No historical record
discloses what happened nineteen years after the
Scelleratini brothers made their movie.

Translation (1): TLST4—ZRBENZTOMEAEFIVELTH,S 19 FERITM
NI T=DOHNEERBEESKIFBASMNMILTOEE A,

CAPTION - PSEUDO-NARRATION (2): During World War II, the
Motofupo people were compelled to leave their island.

Translation (2): HBIRHRKEHIENIROAREITOEEZEDI L%
muwonELi,

Panel 2: A helicopter shot showing a space with quonset huts
and the tiny figures of busy Navy personnel scurrying around
doing important wartime tasks.

CAPTION - PSUEDO-NARRATION (3): The United States Navy
established a base and a field hospital there.

Translation (3): ZXUNBENEIICEMEETHFEREEZLELA,

19



PAGE 12 (Two panels)

Note: This page will probably work best is laid out in landscape
format, with the second panel an inset in the lower right.

Panel 1: A "group photograph" panel of about a dozen U.S. Navy
nurses in dress uniform, smiling and facing the camera. The
hair, makeup, and uniforms should be in a style appropriate for
1943. Of them is a 20 year-old Hazel Gluck (see panel below).
Her smiling face is surrounded by a circle to distinguish her
from the rest of the nurses.

CAPTION - PSEUDO-NARRATION (1): And the presence of a U.S.
Navy hospital meant the presence of U.S. Navy nurses. We
were able to interview one of the survivors.

Translation (1): P7XAVHNBEOREELHZEWDIZEIF. TX)HBEDEH
EiAWBEWDZETYT  ZDEFED—ANICAVIEL1—%TBHIENTELLL,
Panel 2: An "interview pose" panel, showing HAZEL GLUCK

("Hazel"). 1In this panel she is a very aged, frail old lady
with thick eyeglasses.

Hazel (2): I remember how when we were first posted to
Motofupo, there was this lovely beach with beautiful water
to go swimming in.

Translation (2): &wH#MICENIRICEBINIZEZIEARLE LN EBITWET,
ELWVBORTRSIEDNTEEIDEMABRE—FrHYF LT,

SUBTITLE - IDENTIFYING TAG (3): Lt. Hazel Gluck, USN, Ret.

Comment (3): "Lt." is an abbreviation for "Lieutenant,"
the third-from-lowest commissioned officer rank in the
United States Navy. "USN" is an abbreviation for "United

States Navy" and "Ret." means "retired," no longer on
active service.

Translation (3): BEXKBEOAN—TIL-ISvIKE
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PAGE 13 (Four panels)

Panel 1: A pretty Navy nurse in the act of taking off her
uniform shirt, exposing her brassiere. She is standing on the
beach next to a sign which reads BEACH STRICTLY OFF LIMITS TO
ALL MALE PERSONNEL.

CAPTION - HAZEL NARRATING (1): The Shore Patrol would close
the beach off once a week just for us nurses.

Comment (1): The "Shore Patrol" (SP) are an internal
police force for the United States Navy, roughly equivalent
to the military police in an army.

Translation (1): BEEF.FALEEEZMOLOIGEIC—EE—FZFHAHELT
WEL7=,

Panel 2: The shirt of the nurse in Panel 1 flying toward the
viewer. The panel should imply that it is part of a movie being
filmed and that Panel 1 was an earlier frame in the same, but
the nurse has noticed that she was being filmed an, in chagrin,
has tossed her shirt at the camera lens, which it is about to
cover.

CAPTION - HAZEL NARRATING (2): Since it was only us girls,
we didn't bother putting on bathing suits. It was
wonderful to be out in the water like that.

Translation (2): FA=BLZDFREIFE27=D 6, KEZEFDZEITIEKITA
MNo/=DTY, ZDELOIRFRBURBICANDRATTIES LW EE 2D,

Panel 3: Another interview shot of Hazel, whose expression has
darkened a bit over that in Panel 1

Hazel (3): But then the disappearances began. This was in
1943. One of them was my cabinmate, Willa Congerman.

Translation (3): TH.ZNHOLHREULIBF AT . HNIX, 1943 FDZ
ETLITAIIMEDORMBE T, 747- APV EEVELE,

Panel 4: Head-and-shoulders shot of WILLA CONGERMAN ("Willa")
in the dress uniform of a Navy nurse (shoulder epaulets
indicating that she has has the rank of Ensign). If possible it
should be taken as a detail from Page 10, Panel 1 above.

CAPTION - HAZEL NARRATING (4): She just went swimming one
day and...disappeared. She was a really strong swimmer,
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and it was a perfectly calm day with no tides. No one
heard her call in distress.

Translation (4):RBZIEHDH.EKZITIT>T.ZLT, Wil >0D, HLldik
ENETELFT. ZOHIBAER PR THDORNELI 2T2DTY, BRAIRFE
THUATWBEEZDEEZBEWZAFVWEHATLE,

CAPTION - HAZEL NARRATING (5): Some said it might have
been a cramp, but no one ever found a body. And there
weren't any sharks in the area.

Translation (5): ZNIE IFTWNHAL>Z=DELNABVEWI AEWE LA B
FBEFRRLEANIWEEA ZTOREICIE, P ARADWEEATL,
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PAGE 14 (Four panels)
Panel 1: Hazel in interview pose, now slumped backwards.

Hazel (1): And she wasn't the only one. Two more of us
also disappeared in almost exactly the same way.

Translation (1): ZLTREIE— AT 27D TY,IFIFRLCHICHE
—ANBATLELLEDTY,

Panel 2: A fat folder containing official reports, sealed and
with a large stenciled word CLASSIFIED stamped across it

CAPTION - HAZEL NARRATING (2): The Navy ordered us not to
talk about it. They said it would be bad for morale.

Translation (2): BEIIFLBIC.FOIEIIDODWTCEEATRAREMSLEL
T BOIF TR/ TABNSEEVNE L,

CAPTION - HAZEL NARRATING (3): People asked fewer
questions about orders back then, you know.

Translation (3): ZDEZIRBIIZFDOHHFICTHLTWLDOIDEREALI=DT
?&O

Panel 3: A panel showing the Bride's dive in the water, as if
taken from the Scelleratini film of 1905, a split second after
the scene on Page 5, Panel 4 above, such that the Bride has
broken the surface of the water, and has submerged down to her
waist.

CAPTION - HAZEL NARRATING (4): I tried not to think of it
much myself, but in the late 1970s, I think, I saw a film
clip of film made by some Italian people of the same place
from long, long ago. I think it was on PBS late at night.

Comment (4): "PBS" stands for "Public Broadcasting System,"
an American television network funded by a combination of
government, corporate, and listener contributions. It has
a focus on education and high-culture television and is not
sponsored by advertisers like most of the rest of American
broadcast television.

Translation (4): FRIEBEDOHRTIEZFDIEIIDODWTHFYEZLZWEDICL
TWELAED, D RYEICE UG TRADIDAY) 7 ADEEL/-BRB D 7 1)L L%
1970 ERBEICRALEBVWET, ZNIXEEVER O PBS £/ BWET,

23



Panel 4: A panel showing a front page of the Dallas Morning
News for Tuesday, October 6, 1981. A large part of the front
page would be a posed formal picture of PHOEBE PETROBUX (a very
pretty and probably blond teenager, who we'll see more of below)
under the headline TEXAS TEEN STILL MISSING IN SOUTH PACIFIC.
(Possible filler headlines, taken from real world history for
that day that could be included for verisimilitude, could be
RAOUL WALLERBERG MADE HONORARY U.S. CITIZEN and REVEREND SUN
MYUNG MOON INDICTED FOR TAX EVASION).

CAPTION - HAZEL NARRATING (5): And then we all read that
terrible story about the poor girl from Texas.

Translation (5): ZLTCHRLEBIEAARTIFHIANSFEK-ARELADLICDN
TOZRA LB ZFHALDTL,
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PAGE 15 (Two panels)

Panel 1: A family picture of the Petrobuxs, Texas oil
billionaires, taken around 1980. At the center are BARRON
PETROBUX SR. ("Barron Sr."), and his wife PEONY. Barron Sr. is
a corpulent man in a cowboy hat, cowboy boots, string tie with a
diamond slider. Peony is a woman dressed in overly expensive
clothes for the period, clearly once very beautiful and now
someone who spends time fighting oncoming middle age and it
shows. Flanking them are the Petrobux daughter Phoebe, a
beautiful and well-developed girl of about 16 in this
photograph, smiling brilliantly, and BARRON JR., a somewhat
sullen-looking boy about ten years old in this picture who is
holding his most-prized possession, a high-end Super 8 movie
camera (camcorders not being commercially available before
1984). Barron Jr. should have a Distinctive Feature that will
enable us to identify him as the same person at later ages than
he is in this photograph. What it is can be up to the artist,
but should be reasonably recognizable: a scar, a cowlick that
won't go away, a droopy eyelid, something like that. There
should be labels indicating the names of the four people in the
photograph.

CAPTION - PSUEDO-NARRATION (1): 1In 1981, Barron Petrobux
Sr. was a Texas o0il and real-estate billionaire and an
important figure in state and national Republican party
politics. He had a famously beautiful wife, Peony and
daughter, Phoebe, and a young son passionately interested
in making movies, Barron Jr.

Translation (1): 1981 & . /O -RMNANYIR-O=T7IE. TFHADEHE
FUOTHETHEZRLIBARET. 7F Y AMERKEOHNZBRDEZEAY T
L7 RICIFEATERBECAZ—LIRD T4 —E— THICBBEREICS RIS
TWBEFO/NOY-Vaz=T7hWELT,

Panel 2: A view of the Yellow Rose, the Petrobux family yacht,
a big, expensive, tastelessly well-appointed vessel, traveling
through the sea.

CAPTION - PSEUDO-NARRATION (2): Petrobux was also the proud
owner of one of the largest private yachts in the world at
the time.

Translation (2): RMOANYIRITIYUBRFHBAT—BARAILTSAR— IVID
BbFEoIEEREBYICE>TWELE,

CAPTION - PSEUDO-NARRATION (3): The beautiful waters and
beaches around Motofupo had been declared a restricted zone
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by the U.S. Navy, but exceptions to the restrictions would
be made for a man of Petrobux's political influence.

Translation (3): EMNIREMOELWEEE—FIEIKBEISHIRXIET
HHEEEEINTVWELL LHOL ARIANYIZDBUERNFEE N DHBFEDHICE
DFEIBRDBFIHNIMESNE LT,
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PAGE 16 (Four panels)

Note: There should be some sort of framing around the panels on this
and some succeeding pages to indicate that they're "footage" taken
with Barron Jr.'s Super 8 camera.

Panel 1: Barron Jr.'s hand pushing open a cabin door somewhere
below decks on the Yellow Rose.

SUBTITLE (1): Camera footage taken by Barron Jr., son of
Barron Sr.

Translation (1): /NAYV-YZF7OERFO/NNAYV-JaZTHiHRE LIz XS

&

Panel 2: We see past the door into the interior of a cabin.
Phoebe, evidently surprised while changing into a bikini, is
holding her as-yet-unfastened bikini top over her breasts with
one arm, while charging forward and reaching for the door with
her other. She wears an appropriately angry expression.

Phoebe (2): Get out of here, you little pervert!

Translation (2): HTITIHF. NILZEREDI]

Panel 3: View of a gangway, leading up to the deck.

Panel 4: View off the deck of the Yellow Rose. We can see the
rail on the side of the deck, beyond that the ocean, and beyond
that in the distance the trees and hills of the Island of
Motofupo.

27



PAGE 17 (Four panels)

(Note: More Super 8 camera "footage.")
Panel 1: Barron Sr. and a WEALTHY FRIEND (another corpulent
middle-aged man), both wearing sunglasses, tacky Hawaiian shirts

and Bermuda shorts, sitting on deck chairs sipping drinks.

Wealthy Friend (1): President Reagan sure did a number on
those air traffic control thugs and their union, eh?

Translation (1): L—HYKEMEIZEEWNVRKZIOMEEFIOXEIREZDS
BHEEERFI LBV RV DTIEARWTLLIN?

Barron Sr. (2): Here's hoping he takes on the coons and
the spics next.

Comment (2): "Coons" is a highly derogatory term for
African-Americans, "spics" a highly derogatory term for
Latino Americans. The use of them in dialog here is to
show Petrobux as a nasty racist - something hardly unusual
for a man of his social position and geographic origin.
Translate them with discretion.

Translation (2): RKIINADEHTEEZEWTC FA BIRITOEIZEZFEIT
=AY

Panel 2: Wealthy friend is 51tt1ng up peering over his
sunglasses, while Barron Sr. is waving Barron Jr. and his camera
away with a gesture of his hand (indicate with motion lines).

Barron Sr (3): Move along, son. This is grown-up talk.

Translation (3): HOIBAITIF, INIEKADIEL,

Panel 3: Phoebe is in her bikini, leaning slightly backwards
with her hands on the rail, looking forward, enjoying the sun
and sea. She is also wearing sunglasses and her body glistens a
bit from her having put on sunscreen.

Panel 4: Same as before, but now Phoebe is looking into Barron
Jr.'s camera with an admonitory expression.

Phoebe (4): Barron...

Translation (4): /\AY:--
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PAGE 18 (Four panels)
(Note: More Super 8 camera "footage.")

Panel 1: Barron Jr. has zoomed in on something (possibly make
it clearer with a little "ZOOM" in one corner of the panel). It
is one of Phoebe's ankles. The tip of a tentacle has wrapped
itself around the ankle.

Panel 2: Phoebe in the middle of being yanked off her feet and
dragged under the rail by the pull of the tentacle. Her hands
are splayed out forward as she is falling, her sunglasses gone
askew.

Phoebe (jagged, panicked balloon) (1): WHOOP!

Translation (1): 7—!

Panel 3: View over the rail. Phoebe has been pulled into the
sea, her fall throwing up a column of water.

SFX - Phoebe hitting the water (2): SPLASH!

Translation (2): /3!

Panel 4: Phoebe's head resurfacing briefly as she pulls herself
back up above water.

Phoebe (3): Akhhh!

Translation (3): 7—!
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PAGE 19 (Four panels)
(Note: footage)

Panel 1: Another, smaller column of water on the surface of the
sea as Phoebe is jerked back underwater.

SFX - SUBMERGING (1): Fwoosh!

Translation (1): ka—I|

Panel 2: A tentacle has emerged above the same surface of the
water as in Panel 1. It is swinging around Phoebe's bikini top,
which the beast below has presumable stripped off her.

(Indicate with motion lines.)

Panel 3: A spot on the deck of the Yellow Rose, close-up.
Phoebe's bikini top landing on the deck, presumably tossed there
by the beast below.

SFX - WET BIKINI TOP LANDING ON DECK (2): Splut!

Translation (2): EI+!

Panel 4: Same as Panel 2, but now it's the bikini bottom
landing next to the top.

SFX - WET BIKINI BOTTOM LANDING (3): Plop!

Translation (3): 7RhVI
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PAGE 20 (Single panel page)
(Note: footage)

Single panel: Wide "shot" showing a certain amount of
pandemonium on deck. Barron Sr. and Peony are leaning over the
rail, looking horrified at what they see in the water. A little
further on, YACHT CREWMAN #1, an African-American man and YACHT
CREWMAN #2, a Latino man, both neatly attired in pseudo-naval
uniforms, are lowering themselves in a boat over the side as
part of a rescue attempt.

Peon 1): My baby! My baby!

Translation (1): BF¥v. EFI!

Barron Sr. (2): God dammit!

Translation (2): <%>ol
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PAGE 21 (Single panel page)

(Note: footage)

We see Phoebe underwater,

Single panel: View into the water.
some of

naked and surrounded by a roiling mass of tentacles,
which appear to be penetrating all of her primary orifices.
"Voices" can be heard suggesting the chaos on the Yellow Rose.

CAPTIONS AT VARIOUS POINTS AROUND THE PANEL (1): "Oh God,
oh God!" "Kill that thing!"™ "Get it!" "Yes, Mr.
Petrobux!" "I'm getting my gun!"

Translation (1): [HH!ITTHZRTALIITDOYELLIITIEW. RO
WP RAIAN TR %FF>TEET!
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PAGE 22 (Four panels)

Panel 1: Yacht Crewman #1 and Yacht Crewman #2 in the boat by
the side of the Yellow Rose, as if viewed through Barron Jr.'s
camera. Yacht Crewman #1 has a harpoon raised and aimed,
presumably at the tentacle beast. One small tentacle is
reaching over the side of the boat. Yacht Crewman #2 is sitting
in the back of the boat steering an outboard motor.

Yacht Crewman #1 (1): I'll get you, you motherfucker!

Translation (1): BEIEPOIDIFTPYEE . {ZEo2/znl

Panel 2: Yacht Crewman #1 and Yacht Crewman #2 appear as
blackened silhouettes as some sort of massive electrical
discharge hits their boat. The whole craft is surrounded by a
flash as if of lightning.

SFX - BOAT AND CREW BEING ELECTRO-FRIED (2): KZZZ-ZOT!

Translation (2): HH—I

Panel 3: Phoebe's head resurfaces just a bit. A tentacle
covers a triangular region around her mother and nose, rather
like a medical breathing mask. Her eyes are closed, and her
expression looks almost blissful.

Panel 4: Ripples in the region of water where Phoebe's head has
been pulled underneath for one last time.

33



PAGE 23 (Four panels)
Panel 1: Barron Sr. putting his hand on the barrel of an
assault rifle that Wealth Friend is pointing at the sea, a
gesture meant to stop him from shooting into the water.

Barron Sr. (1): ©No, you idiot.

Translation (1): 7ZE&®H7E,. KIEHE,

Panel 2: A view into the boat, showing the now-charred corpses
of Yacht Crewman #1 and Yacht Crewman #2.

Panel 3: A view of Peony, now standing some distance away on
deck, her head buried in her hands in shock and grief.

Peon 2): No...

Translation (2): EILTHD

Panel 4: A view downward, indicating that Barron Jr. is
pointing his camera down but is still filming. (Note that he is
about 11 years old at this time.) We see the swimming trunks
he's wearing, his legs and feet and beneath them the planking of
the deck. We can also see through the fabric of his swimming
trunks that he is having a marked erection.
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PAGE 24 (Four panels)
Panel 1: CARSON MACMURDIE ("MacMurdie") an elderly but
dignified-looking man (a retired U.S. Navy officer) in an
interview pose.

MacMurdie (1): Well, it was a fuckup, that's what it was.

Comment (1): A "fuckup" is a coarse and colloquial way of
adescribing "a big, consequential mistake."

Translation (1): KREKME->L . ThITREKMES7,

SUBTITLE - IDENTIFIER (2): Capt. Carson MacMurdie, USN,
Ret.

Comment (2): "Capt." is an abbreviation for "Captain," in
this case a relatively senior rank in the United States
Navy, often a commander of a large vessel. "USN" is an
abbreviation for "United States Navy" and "Ret." indicates
that he is retired.

Translation (2): KBERBEKREAN—IYVY -vIX—T1—KE

Panel 2: A photograph of two U.S. Navy officers in Second World
War-era uniforms surveying a table of maps, documents,
photographs.

CAPTION - MACMURDIE NARRATING (3): There was an
investigation into the disappearance of those nurses in
1943, but its conclusion was too weird and disturbing to be
circulated. So the report was classified top secret and
the area simply closed off.

Translation (3): 1943 FDEERDKIERICEAL TRIENMITHONILEDN. Z
DiEMIIREFTY THY ARADENZB BT LIBEDT L, ZDD, RESZE
BIBFNIN, ZOXEISRFCTEHEIN /DT,

Panel 3: External view of a large warehouse.

CAPTION - MACMURDIE NARRATING (4): By thirty-eight years
later, everyone had forgotten why the area was closed, and
the report was buried deep in some Navy archive. Anyone
connected with the investigation had died or moved on.
Nobody bothered to go back to the records and check.
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Translation (4): 38 FEFT. ZOXREAN B EHEIN-DOHhAALEN. TR
HEEIIBEDOT—AMTDROAFIIEENTWE L COBEICEELAMIET
NRCEL BN BEF L. DI DI ZDREEFRICE > THEEREITDIAELVWEFHATL,

Panel 4: MacMurdie in interview pose again.

MacMurdie (5): So when Mr. Rich and Powerful showed up and
said he wanted to yacht in those waters, the Navy just
replied "Yes, sir" and gave him a permit.

Translation (5): TIDO.ERFETHEIDHBEANENTIDKIEZI VM
THELIZWEE 27D SBEIXNEIW. b UFE L, [ EBAT HFA%E2LEDTY,

MacMurdie (6): Too bad about the poor girl...

Translation (6): ARELLZDFTIN,
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PAGE 25 (Four panels)
Panel 1: A U.S. Navy corvette cruising by Motofupo.
CAPTION - PSEUDO-NARRATION (1): The Navy searched the

waters around the spot of Phoebe Petrobux's disappearance
but could find nothing.

Translation (1): BEFT1—E— RMNONVIZANKIELIIGAAOBED
BEEZRLELEN AERDIFAZEIETEFHATL:,

Panel 2: Barron Sr., looking proundly aged, is sitting at his
ornate desk in his office. He is holding a pen and looking down
at a document in the middle of his desk, holding a pen in one
hand and about to sign. Over one shoulder a HIGH-PRICED LAWYER
is pointing to where on the document he should sign. Barron Jr.,
now about fourteen years-old, looks on over his father's other
shoulder. We should be able to see Barron Jr.'s Distinguishing
Feature.

CAPTION - PSEUDO-NARRATION (2): A bereaved Barron Petrobux
set aside a large part of his wealth to create a foundation
to study and attempt to capture whatever creature had taken
away his daughter.

Translation (2): EHIN7/=/OY-RMANYIRE WoFmWEALREZYH
BDIREENES O RAELFETS-ODEBAEBETI-OHIRDODEEDK
o =ERLTWE L,

Panel 3: A group of scientists pushing a large unmanned
submersible off the back of a small research ship in the waters
around Motofupo.

CAPTION - PSEUDO-NARRATION (3): At the next nineteen year-
interval, in 2000, a team of scientists attempted to find
the creature when it was expected to rise again.

Translation (3): JRD 19 FDRERZE: 2000 FIL, RFEEDF—LDE
CEEIGZEELTKEEREB DN 2EEYER DIFLS>ELE LA,

Panel 4: Two scientists in white coats staring at a screen in a
control panel, inside a cramped research vessel cabin. One is
seated, the other looking over the should of the other, taking
notes. The seated one is throwing up his hands in frustration.

CAPTION - PSEUDO-NARRATION (4): The results of the
scientists' research were inconclusive and frustrating.
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Translation (4): RFEEDAEIIBERI/IET . BITRERELELIBDEDTL,
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PAGE 26 (Four panels)

Panel 1: Professor Turpentine, sitting in a cramped academic
office. Behind him are shelves stacked with books and papers.
He's wearing a rumpled tweed jacket and being interviewed behind
his desk.

Turpentine (1): This creature, whatever it is, is highly
intelligent. It can evade ordinary capture methods with
ease. It also generates electromagnetic and subsonic
fields that interfere with underwater communications. And
it even cuts control cables.

Translation (1): ZDEZIYHN—{KETHAOE. GVHIEEHATVWET
BOHERETIIBEISENTLEVWE Y BRDBREZHE T HEWECET &
GEREITET IS EBET—TIILEURLETD,

SUBTITLE (2): Professor Eustace Turpentine, Innsmouth
Institute for Marine Research.

Translation (2): AVARAEBEMBFADI—IAZR » TILRF %,

Panel 2: CLAUDIA HONEYWOOD ("Claudia") holds in her hands a
submersible drone - and underwater swimming robot about the size
of a toaster, in her hands, holding it forth for the camera to
take a picture of. Claudia is a very attractive woman, but she
downplays her attractiveness, being here in a set of coveralls,
her long brown hear drawn back in a bun, and here wearing heavy
safety glasses. (When Claudia is not wearing these glasses she
wears other glasses that make her look a bit dorky, or at least
as dorky as a beautiful person can be.)

CAPTION - TURPENTINE NARRATING (3): But recently,
artificial intelligence has advanced to the point where we
can make effective autonomous underwater drones.

Translation (3): UML.&EATIE. BREEDOBEHNO—VERETESDET
ICATHIEED FEZELF LT,
Panel 3: Claudia on board ship in another cramped control room,

this time also looking at a monitor. Claudia is now dressed in a
white coat and is wearing glasses with heavy dark frames.

CAPTION - TURPENTINE NARRATING (4): The creature leaves
the drones alone for some reason. These drones can also
penetrate the deep trenches where the creature likes to
lurk.
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Translation (4): ZDEXYE. ELHHIDEHTRAO—VICFEHLETATL
;:%_ZTLBUJPEI—‘/CELEiﬂf@7‘3“41¥/V'C“%§5§67355¥L\5§5§£C%7\")5&{}&&75“’6‘3?

Panel 4: A murky image of the creature, a sort of giant
squidlike thing with one large siphon (big enough for someone to
fit down) and a large number of tentacles of all sorts and
shapes.

CAPTION - TURPENTINE NARRATING (5): Thanks to these clever
little machines, we now have a good sense of the gross
morphology of the creature.

Translation (5): INLDNIBREBEDENMNT T EXIMOELAENLTFZEDLH
B CEBLIICARYFE L,
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PAGE 27 (Four panels)

kaj

Panel 1: Turpentine and Claudia stand in front of the vague

underwater image of the creature, illuminated with a lightbox as
if it were an X-Ray. Both are wearing white coats. Turpentine
is pointing to the large siphon-like structure.

Turpentine (1): So, I suppose this structure is actually a
specialized feeding orifice.

Translation (1): ZFNADT, ZOEEITERICIZ.EFRNREREDIZHDIV
ZEBWET,

Claudia (2): When you've eliminated all the other
possibilities, what remains, however implausible...

Translation (2): MODETEEMETRTHIRT & EARITELH/KTHEE
55D,

Panel 2: Turpentine back in his office, being interviewed.

Turpentine (3): Combining what we know from the native
folklore and observed behavior and morphology, we seem
compelled to conclude that every nineteen years, this
creature comes near the surface and wants to eat young
women.

Translation (3): HEROEBGEREERINIITHBLVCEEISSD D
lEEFOMFITBE. COEEIT 19 FERRERTEREKIGEFY. EVWEEERAN
e BEVHRRICELSIBAEFRVWTLELD,

Panel 3: A closer-in view of the mass of tentacles in the
underwater image.

CAPTION - TURPENTINE NARRATING (4): It enmeshes them in
tentacles, stimulates them, and eats them. We have no idea

why .
Translation (4): ZTDEZXYOMFETEVWLMEZHA, BRBDTY, At
N EBBERUANMTZEEA,

CAPTION - TURPENTINE NARRATING (5): Our methods to capture
or closely study it have hitherto all failed.

Translation (5): FWDZEBALYFEMICGARELIEVWDIFELADFEIE. N
FTICTARTERLEL,

Panel 4: Turpentine in his office, being interviewed.
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Turpentine (6): We have been pushed to the conclusion that
if you want to hook a fish, you have to have...bait.

Translation (6): HAI=HABEHV-VOLRS, BHEASLAITNIERSA0WE
WOERICBULWR LN /=D TY,
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PAGE 28 (Four panels)

Panel 1: DAPHNE BOSSELSEG ("Daphne") sits in a coffeehouse,
being interviewed. There is coffee on the table in front of
her. Daphne is a dark-haired, dark-eyed, intense-looking

youngish woman who wears a dark cable sweater and blue jeans.

Daphne (1): The bitter truth is, I'm facing a lifetime of
asking "Do you want fries with that?"

Comment (1): "Do you want fries with that? Is a stock
phrase in American English, the question asked by a fast-
food counter worker. By extension, to have to ask the
question means having a poorly-paid, unenjoyable, and low-
status job. It can be translated either literally or with
an equivalent phrase in the target language.

Translation (1): TMAHVWERL ITEEREETEN AL TIIRSLVLOD
&Ko

SUBTITLE (2): Daphne Bosselseg, prospective subject.

Translation (2): #7x-REIEJ . FRKOT—~7

Panel 2: Front panel of the first edition of Galileo's Dialogque
Concerning the Two World Systems, over which are layered the
captions of Daphne speaking.

CAPTION - DAPHNE NARRATING (3): I wrote an award-winning
Ph.D. dissertation in the history of science. "One of the
best of your generation," my advisors told me.

Translation (3): FRIX RERICBITIZELERN S /-BETEORMMBELEES
FLIEAMDIEBEHENEIICFBEVEHATREDEDD—D1ENDIETLE,

CAPTION - DAPHNE NARRATING (4): But thanks to yahoo state
legislators and asshole STEM billionaires, there's no
funding for humanistic research like that anymore.

Comment (4): "Yahoo" is an American colloquial expression
for a crude, ill-educated, and unsophisticated person,
usually one of rural or small-town origins. "STEM" is an

acronym for "science, technology, engineering, and
mathematics," and in this context might refer to someone
who got rich making technology, but who is ignorant and
also likely contemptuous of humanistic learning.
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Translation (4): YAHOO,MEREEN/\H7% STEM OEBREDENMNS
T.ZDLOBABHGEETEDEEN MU LEHYEHE A,

Panel 3: Daphne back in interview position. She looks glum and
pensive

Daphne (5): No one with money wants to fund knowledge
anymore. They all want universities that do nothing but
make a compliant corporate workforce.

Translation (5): &®EEFOTCWAAENTEINUULEAFEEZALOEE
LEHA.EOITHARREIERREDHBAICLIRNBZWNVKEERLABDTY,

Panel 4: Daphne being interviewed. She has brightened up, just
a little.

Daphne (6): But now I have a chance at something.

Translation (6): THS. FIIMHITEEAEMELHYET,

Daphne (7): If I can't write part of the history of
science, then perhaps I can be part of the history of
science.

Translation (7): HLU.ADRERD—EHEHNETEAN>7/ELE, BB
IDRZHRDO—EERBIENTEBTLLED,
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PAGE 29 (Four panels)

Panel 1: Daphne, in the interview, now looking serious and
pensive.

Unseen interviewer (out-of-panel balloon) (1): But that
means the end of you!

Translation (1): TEEZNE HLBLDRELZEKRLTVNSDTYT &!

Daphne (2): It is a choice between KA£0GC and v60TOG.

Comment (2): The Greek text above (KA£0G, vOOTOG) should,
if possible, be left untranslated and untransliterated.

Translation (2): ZF1d.kAéoc H véotoc DEIRDERE,

Unseen interviewer (out-of-panel balloon) (3): What?

Translation (3): &EDWHIETITH?

Panel 2: View of a vase painting showing the Greek hero
Achilles.

CAPTION - DAPHNE NARRATING (4): In the Iliad, the hero
Achilles faces a choice between either going home and
living a long life - that's VOOTOC - or staying to fight
and living a short but glorious life - that's KA£0G.

Comment (4): See Comment (2) above for how to treat the
Greek text.

Translation (4): AU7YRT.REDT7FLANMEBICR>TRWAEERZES
ZE . INIE KAéOC T .ENEE BFoTEHREZREIT. BEWINEEREHEANEZ
EBHD. INUE véoToC TT.ZOWTNADEIRIESNEEWIZERDTT L,

Panel 3: Daphne, leaning forward to engage more closely her
unseen interviewer.

Daphne (5): Given the choice between a either a lifetime
as a corporate drone after which I shall be forgotten or
being part of something that will be in history books for
centuries, the right answer seems obvious.
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Translation (5): ZSHDILKDRLELTEEAEXYZDIBENELNDD,
ﬁﬁ;ﬁ%:%ffgL)@EE®2KLC§§5$57XCE7&T%>O)75\ EELHNIELWLWHNEIBBSH DL
2T o

Panel 4: Daphne sitting back, taking a sip from her cup of
coffee.

Daphne (6): Or at least, the right answer is obvious to
me.

Translation (6): DPAR<KEEFAITIZELWEZIZEELHIED,
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PAGE 30 (Three panels)

Panel 1: Probably the largest panel across the top of the page.
An institutional-looking room full of young women sitting at
desks, filling out forms with pencils.

CAPTION - TURPENTINE NARRATING (1): We were surprised at
the number of volunteers we got when word of our project
got out on social networks.

Translation (1): SNS (IC77OYTVMNDHISEEEBEHLIE-ENSFT.ZARIC
HIKIADRS Y TATHR TN TE WL,

CAPTION - TURPENTINE NARRATING (2): We did extensive
psychological testing to root out cases of suicidality and
mental instability.

Translation (2): HFHxlE. BREREHBEHAILEDESFZRMTDIDHIT0
BrFANE{To7,

Panel 2: Turpentine in his office, being interviewed.

Turpentine (3): There were some legal issues, of course,
but our philanthropic sponsor is well connected and found
ways to deal with them.

Translation (3):EB53AENARRBRBIIH N BEEEDIARV T —HE
WARZR>TWT, NIRRT B HEE R DIFIAL,

Panel 3: A young woman wearing a hospital gown, sitting on an
examination table and having her blood pressure checked by a
nurse.

CAPTION - TURPENTINE NARRATING (4): We did rigorous
medical screening.

Translation (4): BAIIEBREZHLRAV)—=VT%T1o7,
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PAGE 31 (Four panels)

Panel 1: HARVEY ELIGOS ("Eligos"), an elegant-looking man with
a neatly trimmed Van Dyke beard and an expensive suit, sits
across a polished wooden conference table in a conference room
of a high-priced law firm. He is being interviewed. He looks
and in control of his situation.

Unseen interviewer (1): We don't understand about "non-
suicidality." 1Isn't this a sort of suicide mission by
definition?

Translation (1): #F7BIZIE TFFEERERIEVDEONEBFETEIEAZ
NIZ. ZDEZDEYBIEEHDIIREDTIZRVDTLLID?

Eligos (2): No.

Translation (2):EWET,

SUBTITLE (3): Harvey Eligos, J.D., Ph.D., legal
psychologist and consultant.

Comment (3): I'm adding a comment because the meaning of
Eligos's postitial letters might not be obvious in all
contexts. "J.D." stands for juris doctor and represents
the terminal degree awarded by most America law schools
after a three-year course of study, In most American
states, it is a prerequisite for taking a bar examination
thus for being licensed to practice law. "Ph.D." is short
for philosophiae doctor and is a terminal degree awarded in
American universtities for completion of a program of
advanced graduate study in an academic field and is
generally regarded a prerequisite for a permanent
appointment teaching in a university.

Translation (3): /\—RA-TYIJR FFLT. BT EZDEZEESLCOVY
AN

Panel 2: Harvey, still in control, continuing his response to
the interviewer.

Eligos (4): To be suicidal means wanting to end one's
life, and that's what the testing on this project was meant
to screen out.

Translation (4): BIRMEAAEZFOEWVWIZEIF. B TELPDODALEERDOSHE
IeWEWSZEEFBRL. INZZ. ZOTAVI M BEELTHLMILELIELIZE

-0

48



Eligos (5): Accepting the end of one's life as a side-
effect of achieving a higher goal, that's not suicide.

Translation (5): LYUBWBELZENRLEIDIELAIEICHTEIENDRIEREL
TOHIDANEDRKEZITANDEVWDZEIF, BRERTIEHYEEA,

Unseen interviewer (6): We still don't understand.

Translation (6): FA/=BIX FLEBBTEEHA.

Panel 3: View of a dead United States Marine (WWII era), lying
face down in the mud, his rifle and various battle detritus
strew about his corpse.

CAPTION - ELIGOS NARRATING (7): Suppose a Marine throws
himself on a live grenade, sacrificing his own life to save
those of his fellow Marines. Would we call that a suicide?
Of course not. He nobly sacrificed his life to achieve a
higher goal.

Comment (7): "A Marine," that is a member of the United
States Marine Corps, a land-combat branch of the United
States Navy.

Translation (7): BEBKENAKDMWAEFYpIBICEZZIT. REDEE
BREZHOIDICBETBEEDAEZBIICLIELLES D) BrldTh a8
TEEEDIDEAIOIN?EERA. EITREHYFHEALNR RIT. LYSWVWEEAEKT S
T-OICEBICESD NEZEBEICLIZDTY,

Panel 4: Close-up on Eligos's face.

Eligos (8): These researchers were looking for subjects
interested in the higher goal of advancing science, among
other things.

Translation (8): CNHDAEEIX. EUDIT EHSTIRZOLYSWVEEIC
B D DHBEEREEIFELTWE L,
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PAGE 32 (Single panel page - do in color)
(Note: Color pagecount = 1)

Single panel: A girl swimming partly upright underwater in a
giant (at least 6 meters high and 4 meters in diameter)
cylindrical glass tank. She is wearing a utilitarian one-piece
swimsuit, to which various "tentacle" attachments have been made
at various places, including at the breasts and between her
legs. Her face is covered with an attachment rather like the
"mask" that covered Phoebe Petrobux's face in her last
appearance above the surface. Beneath the swimming girl's feet
there is a large tube similar to the feeding siphon the creature
is believed to have. Off to the right of the panel a white-
coated scientist is operating a control panel with a variety of
levers and dials. To the left, another scientist watches
monitors and keeps notes.

CAPTION - TURPENTINE NARRATING (1): Those women who got
through the initial rounds of the process went through a
simulation test.

Translation (1): 7OCXRDHWHIREEEELI-CNSDL X, V32l —
aAVTFRANEIRZ T,

CAPTION - TURPENTINE NARRATING (2): We don't want subjects
who will panic and struggle under field conditions.

Translation (2): IRIBOIKRL TNV OIS EDWYTEHHEERE IS L
YA AW
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PAGE 33 (Two panels)

Panel 1: Probably smaller inset above. Eliza and Daphne
meeting in an office somewhere, shaking hands somewhat
tentatively.

CAPTION - TURPENTINE NARRATING (1): Eventually, we were
down to two candidates, one to serve in the principal
attempt and the second as an alternate.

Translation (1): ®wEMII.ZADEREEICKRONT, —ATEELRH A%
TWNEI—ANIRBERE,

Eliza (2): Uh, hi!

Translation (2): A—.&5BL<,

Daphne (3): How do you do?

Comment (3): The English phrase "how do you do" is often
conflated with "how are you?" but this is incorrect. "How
do you do" is not an inquiry after someone's health or
metnal state the way "how are you?" might be. Rather, it
is a form of greeting used by someone of formal manners or
high social status when introduced to someone for the first
time. One responds to "how do you do" with "how do you
do." It should be translated accordingly.

Translation (3): #HFLT,

Panel 2: Eliza and Daphne sitting at a table in a richly-
appointed conference room of a major law firm. Across from them
sit some serious-looking lawyers. Eliza is signing something.

CAPTION - TURPENTINE NARRATING (4): We had them sign
agreements of various kinds: consents to the procedure,
agreements to prominent mention in all publications related
to the project, and also contracts with compensation of a
sort: a charity of each's choosing would get a
contribution of $1,000,000 upon each's completion of
her...contribution.

Translation (4): B4IE. EOHICKRALREHEOELDICDOWTOENICELIE
Teo TN, FIENDEE. 7OV IMIET2INTORRINICEIIZDEHLLE
BRADEZE. ZLTRASHADHEEICOVWTOIRZNLE, FANRRUABESERIEL &
ADNBSMETZT T T35 100 BRILDBMEEFICTDIEILRD,
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PAGE 34 (Four panels)

Panel 1: Daphne and Eliza sit next to one another on a
comfortable-looking couch, being interviewed.

Daphne (1): The charitable contribution was a big thing
for me.

Translation (1): BEEFMEIE FAITIIKRERIEE>TD,
Eliza (2): Yeah, me too!

Translation (2): #FEZFIL!

Daphne (3): It's really an issue of effective altruism.

Translation (3): ZHIFMEMAFMEZRORILMEL D,

Panel 2: A thin-but-healthy African child spooning something
nourishing into her mouth while looking at the viewer with large
and grateful eyes.

CAPTION - DAPHNE NARRATING (4): Estimates vary depending
on details of methodology, but a consensus view is that a
million dollars well spent on hunger and disease relief
could easily save thirty lives.

Translation (4):AEDFMICE>TFREIIE DD, TEXRZSHDORARIL. f]
BEAEKIDOBEICTDICEPINS 100 ARV BEEIZ30 ADMEKOIEWIZ
EREDb,

Panel 3: Daphne and Eliza on the couch again.

Daphne (5): One for thirty seems like a pretty good trade
to me, another way of living a life that matters.

Translation (5): 30 AD7/=HRLFAITITIVWEFTATWWIRB A S0, EED
ANEEEZDEI—DDHELE D,

Unseen interviewer (out-of-panel balloon) (6): And what
are you contributing to, Eliza?

Translation (6): AZAY . HAIXEATHISHLTEHEMLTWNSBD?

Eliza (7): Well, I've always loved animals.

Translation (7): A—& FAEWDOEEMMEEELTE/D,
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Panel 4: Eliza, dressed differently than she is for the
interview, cradling a sad-looking little puppy in her arms,
comforting it.

CAPTION - ELIZA NARRATING (8): A million dollars in humane
society relief goes a long way.

Comment (8): By "humane society relief," Eliza means
charity directed toward an organization like the American
Humane Society, which devotes itself to promoting the
welfare of non-human animals, so this phrase should be
translated accordingly.

Translation (8): AB#HESOREREEICHITS 100 BRILIEKEREE %
Ri9hH,
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PAGE 35 (Four panels)

Panel 1: CHRISTA MARXALOT ("Marxalot"), a severe-looking
middle-aged woman professor, being interviewed in her academic
office.

SUBTITLE (1): Christa Marxalot, Professor of Applied
Ethics.

Translation (1): ZYRY-v—IvOvh, A GEZHS

Marxalot (2): Effective altruism? Appalling!

Translation (2): MEMFIIMMEHR?HFE!

Panel 2: Same interview, but Marxalot looking angrier.

Marxalot (3): Here we see the bitter fruits of a century of
consumer culture and decades of escalating economic
inequality.

Translation (3): fMBEFHDOBEEEXLEM+EFELEDORBZNREFDLD
DS IXWRELHBZEEAARF > TS DL,

Panel 3: Same interview, with Marxalot now angry enough to be
shaking a fist.

Marxalot (4): Young people have such a bleak sense of
their own futures that the best they can conceive of for
themselves is to try to get a good price selling themselves
as playthings for some billionaire.

Translation (4): BWALLIX BB ELIENTIEREDIEIFED
MDEAREBDOIIELLTESZLYSWMERTEADELTWAIERDL,

Marxalot (5): Have we no decency anymore? No sense of
human dignity or the value of human life?

Translation (5): FAEBITIEEDREISLVD? ABDER ABIDE D
MEICDWTDREIERLND?

Panel 4: Marxalot now sitting back in her chair, looking
offended.

Unseen interviewer (out-of-panel balloon) (6): Are you
proposing to retire to let a younger academic move up the
career ladder, or perhaps get a job at all?
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Translation (6): HRIEFEVWEEZICHHEDEEZFRZ2DE2HILHIE-LD
TIN?ZENEEMLEFZ2TEIENLLLBZ3 N EWVDTIMN?

Marxalot (7): Are you insane?

Translation (7):HR7=. ER
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PAGE 36 (Four panels)

Panel 1: Claudia, in coveralls and wearing goggles, sitting at
a high-tech workbench making adjustments to a tiny (about the
size of a toaster) submersible drone.

CAPTION - PSEUDO-NARRATION (1): Ethical objections aside,
preparations for an expedition are laid in.

Translation (1): MEBMAERIIBEICBVW T ABERITOEMBNTEELL,

Panel 2: Claudia now being interviewed in the lab. She has
pushed her goggles up on her forehead, and her face has some
sooty smudges on it.

SUBTITLE (2): Claudia Honeywood, Ph.D., Project Robotics
Engineer.

Translation (2): 759747 -N=—0yR EL. 7OV ORyNIZET
Y iy 4

Claudia (3): The creature will probably be able to block
communications with our expedition ship, but we think a
tightly focused beam from our subjects to a submersible
might be possible. We can capture and retrieve data from
it later.

Translation (3): CDEIMIEZLLL FA-BDRAEMEDBEZIHTET S

ENTEDTLED LD L, FALEDMERE D OB KN DB ICER Y TE—

275:53%%3;?;;‘iﬁfﬁgﬁtﬁgh\i?o%ﬂ%ﬁﬁ%b’c\fﬁf“%h?ﬁ‘%f‘\—ﬁ%@”ﬂﬁ'
ENTEES,

Panel 3: A somewhat cleaned-up Claudia showing the submersible
to Daphne and Eliza. Daphne seems interested, Eliza almost
enchanted.

Claudia (4): Okay, ladies. ©So, one of you at least is
going to be talking to this.

Translation (4): bbdolbh. HARI/-BOHEIN— AINIZED>TEELIT
THC,

Eliza (5): Ooh, it's so cute!

Translation (5): FH.BATAZEZWVLD!

Panel 4: Claudia fitting something behind Eliza's ear.
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Claudia (6): This sensor will transmit biometrics. It
will also scan your brain's speech center and allow you to
provide some narration of your experiences.

Translation (6): ZDEVH—IIERRMAEETEIDOLMDEZHIREER
FrU LT HE-OEBRAEVN OIMIEFRATIRETZIEETEDDL,

Eliza (7): I really want to try that...

Translation (7): B> THzL\H,

Claudia (8): You will. We need testing.

Translation (8): &EDTTAMNRERD,
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PAGE 37 (Three panels)

Panel 1: Probably long on the side of the page. Close up view
of Eliza in the giant tank wearing the "tentacle swim suit."

Eliza (balloon with watery lines) (1): .. .. ..

Panel 2: Close-up on a speaker on a control panel.

Eliza (radio balloon coming from speaker) (2): Dbzzt
crackle hoff iss cocks bign faat like dis zz-pop!

Comment (2): Eliza's underlying internal monologue here is
something like "Yes! Cocks [that is, penises] big and fat
like these" but obscured by transmission noise. The
translation should include appropriate representations of
"noise" and distortion.

Translation (2): &E.ZARITTONKTERWTL

Panel 3: Claudia and Turpentine, both dressed in coveralls,
monitoring progress on a panel.

Claudia (3): Don't you think we should tell her she has no
internal censor going?

4

Translation (3): RLICAEDRENMEAEREO>TWARWIEEI(RZBNRE
FZEER DN

Turpentine (4): No! The more we get for science, the
better!

Translation (4): 7ZEOREIBRZDLDICEZLDEDEEFNILERIFEVNLD
Yl
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PAGE 38 (Four panels)

Panel 1: HIRAM WORTHINGLOCK ("Hiram"), a rat-faced little man
who wears thick round spectacles and a labcoat, sitting on a
stool in another laboratory. He is being interviewed.

SUBTITLE (1): Hiram Worthinglock, assistant to Professor
Turpentine.

Translation (1): TILRIFUEEOBF NS L-7—vOv7)

Hiram (2): Of course, we have our bait, but you can't just
stick a hook through this bait, heh heh.

Comment (2): "Heh heh," an evil little laugh.

Translation (2): HH63AEHITARBLAEI, THECAREBELY VI A IT6N
RWE Ao,

Hiram (3): ©So we have a more elegant solution.

Translation (3): H2EIFXFWERELHBE,

Panel 2: Close-up of Hiram's hand, in which he is holding up
something that looks like a Tylenol capsule at the end of a pair
of tweezers.

CAPTION - HIRAM NARRATING (4): This capsule contains nano-
sensors and a tiny but very powerful explosive charge
wrapped in ultra-strong membranes.

Translation (4): ZOATEIICIE. F/ ey —EiBRRAOREICEENRTZ/N
IWTNEFERBISRARIBENAS>TWS,

Panel 3: Hiram standing over an open cylindrical metal tank
about one meter across and one meter high. He has just dropped
the capsule in the tank, as can be seen by a small drop of fluid
rebounding back up and some ripples around it.

SFX - CAPSULE DROPPED INTO THE WATER (5): ploop!

Translation (5):HRFv |

Hiram (6): The capsule's sensors are programmed to be
sensitive to chemical changes in the capsule's environment,
as we can see by dropping it in this tank...
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Translation (6): ATEILDEVH—IZ. A7 EIDEREICBITS{IEEZEL
IKRBT2EITATILINTWG DIV IISEETEDH DL,

Panel 4: Hiram pouring a flask of some sort of liquid into the
tank.

Hiram (7): ...and then inducing a chemical change.

Translation (7): ZFLTEEZLEZFEELTLS,

Hiram (8): You might want to back up a bit.

Translation (8): YU FBIFLEAHNRWESD,
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PAGE 39 (Four panels)

Panel 1: Something like a giant beach ball blowing up into the
tank where Hiram dropped the capsule.

SFX - DETONATING CAPSULE (1): FWOOOM!

Translation (1): /\—VI

Panel 2: Hiram pointing to a projected slide. It shows a
silhouette of a woman in profile. In the middle of the
silhouette, mapped out in white space, is a representation of
her digestive tract. A dotted line from her mouth down to her
stomach indicates the path that the capsule has presumably
taken. Hiram is pointing at a little capsule shown resting in
her stomach.

CAPTION - UNSEEN INTERVIEWER (2): How is that supposed to
help you capture the creature?

Translation (2): ®HREDNZFDEZIMZRFADIDEEIPO>TFEIDTLL

27
Hiram (3): Simple, really. Our subject swallows the

capsule at the start of the exercise.

Translation (3): AYIIEBETYT A EDOBEBRENITENZIRDDEZICHT
IV ERAIALDTY,

Panel 3: Hiram pointing to another projection. It is a large
silhouette of the outline of the creature (or what the research
team thinks it looks like anyway). There is a similar white
space representing the creature's digestive tract, and in the
middle of that tract, another silhouette of a woman. There is
also another dotted line showing the path that the woman took
from the mouth of the siphon down to the creature's stomach.

Hiram (4): In the course of her interaction with the
creature, the subject will be ingested and then
subsequently digested.

Translation (4): ZDEZIYEDRHLYDH T, HEBREIIHEBIN, TDEHE
EXINx7d,

Panel 4: Another projection, this time showing the creature,
change will be detected by but with a FWOOM in the middle of its
digestive tract.
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Hiram (5): At a sufficiently advanced stage of the
digestion of the subject, the chemical change will be
detected by the sensors, setting off the explosive charge.

Translation (5): #MWEREODBEENTDIEDE BV —DMEEZER (L% RN
LCERICHNLET,

Hiram (6): We believe the resulting explosion will both
stun the creature and, by changing its buoyancy, force it
to the surface, where it can be collected.

Translation (6): BENEIZE EIYHITHELT. ZDFHEZILIES
CETCHERERIGELEEIZ2E84AY, ZCTHREINGEWDIETT,
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PAGE 40 (Three panels, with Panels 1 and 2 probably stacked on the
left-hand side of the page, with Panel 3 taking up the right-hand
side of the page. Do Panel 3 in color.)

(Note: color pagecount=2)

Panel 1: Professor Turpentine, holding up a syringe which he is
pointing to.

Turpentine (1): Of course, we are taking measures to
reduce any possible distress in our subjects. For example,
we intend to give them an injection of this...

Translation (1): H©BRA.BLIIEZALGNBZEREDHSDIEREMSITS
B1-ODEEBEAEEI>TWD HIAIE. INEFFLLOIEE->TWS,

Panel 2: Eliza, her sleeve rolled up receiving an injection
from a NURSE.

CAPTION - TURPENTINE NARRATING (2): ...a solution of
nanocytes that are thousands of times more efficient than
human blood cells at storing and transporting oxygen.

Translation (2): BZRAZREFEL GEETIEZICABOMKRMREE LLE L TH
FREEDRORWF/HANDBRRE.

Panel 3: Eliza, sitting in a crossed-legs position at the
bottom of cylindrical tank wearing a one-piece bathing suit,
with a number of sensors attached to wires attached to her. She
has her eyes closed.

CAPTION TURPENTINE NARRATING (3): With this injection, an
inactive human subject can remain submerged for up to four
hours.

Translation (3): ZDEFT.EHMNRLLA >/ ABDHEERE N &K 4 BFFEIKIC
EDNOTWBIEDNTEBAL,
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PAGE 41 (Four panels)

Panel 1: Eliza, about half climbed out of the tank, water
dripping off her. A TECHNICIAN is pulling off one of her
sensors. Eliza is smiling broadly.

Eliza (1): That's just the most amazing thing, being
underwater for all that time. I've never felt anything so
peaceful.

Translation (1): ZFhid, —BFBEIREZELED WDOETEKPIZELGNSA
AT CAREBRLE R EIF Wb,

Panel 2: Eliza standing outside the tank, all of her sensors now
removed, toweling off but still wearing her one-piece suit.

Eliza (2): I can't wait to do that naked in the open
ocean.

Translation (2): JEKRKBBTHRICE>T. ETNETIONFEINLWD,

Panel 3: Daphne, back being interviewed in the coffeehouse.

Daphne (3): Back out? No way.

Translation (3): FA&BIK>T?¥ AL,

CAPTION - UNSEEN INTERVIEWER (4): But...

Translation (4): LHL.

Daphne (5): But what? But I'm going to be immortal if I
don't go through with this?

Translation (5): UHDUL.AL?TE. INEZLABWVWTRAIIFRIEFICHENDD?

Panel 4: Closer-in view of Daphne's face. She looks deadly
serious.

Daphne (6): None of us has the choice as to whether to
die. We can only make it sooner, or maybe just a little
later.

Translation (7): FEMRHNEINMIDVWTIL EEB O TRODBZEIETTE WD
S TNZRBDBIENTEDMN HELLIEDLIEFELTBIENTEELWED,

Daphne (7): And we can try to attach meaning to death.
That's what I'm doing here.
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Translation (7): ZFLTCREBIIFBICOVWTEKRARF/-E5IEIETESh,
D ZZITR2TWBDIE,. FDIEL,
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PAGE 42 (Four panels)

Panel 1: Eliza standing at the boarding counter for an
international flight, with Daphne behind her. A GATE AGENT is
checking Eliza's documents prior to her boarding.

CAPTION - PSEUDO-NARRATION (1): At long last the
preparations were made. The volunteers boarded a flight
for Southeast Asia...

Translation (1): 2WI EHFIZEBWELZ.RE7T7RITOISAMIRS
VTATDEELE L,

Panel 2: Eliza and Daphne sitting side-by-side in large, first-
class seats in a first-class cabin. Eliza is holding a flute of
champagne and Daphne is reading a book.

CAPTION - PSEUDO-NARRATION (2): The benefactor behind the
exhibition arranged for them to travel first class.

Translation (2):BREDEEEN. BLIEEDOICT7—ANIZATHKY
5FEELTNEL

Panel 3: Claudia in coach class, crammed into the middle seat
of three between Hiram and another passenger. Hiram looks like
he's trying to get Claudia's attention, perhaps even hitting on
her. The other passenger, a FAT MAN, has gone to sleep.
Claudia stares forward with Stoic resignation.

CAPTION - PSEUDO-NARRATION (3): Most of the other
specialists on the exhibition had to travel in coach.

Comment (3): "in coach" as an idiomatic way of expressing
something like "second (or lower) class" in air travel -
the part of the aircraft with smaller, more-crowded seats
and inferior service.

Translation (3):BREDMMOBEMARDAEDIETI/I—IFATiRELRT
nELYFHEATLE,

Panel 4: Eliza, followed by Daphne, followed by Claudia,
walking up the gangway to the RV Seagoon. Eliza is wearing her
typical thin cotton shirt and skirt, Daphne is in denim shorts
and a T-shirt, and Claudia is in a conservative white button-
down short-sleeved shirt and a dark skirt. All three are
carrying bags, with Claudia's being by far the largest.
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CAPTION - PSEUDO-NARRATION (4): After arriving in
Singapore, volunteers and crew board the research vessel RV
Seagoon for their venture in the South Seas.

Translation (4):YVHR—ILICEIZR. RSV TATEREHEBIIEAIEETD
BMROLOHDAEM RV O—F—VICEYAAFE L,
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PAGE 43 (Two panels)

Panel 1: Probably a smaller inset panel. Turpentine, now in a
short-sleeved shirt, being interviewed aboard ship (indicate by
showing a porthole in the background).

Turpentine (1): This vessel has been specially outfitted

for the mission. It carries a great variety of electronic,
fishing, and whaling gear.

Translation (1):ZDMITZDFEHRDLDICHEINICEFEEAERINTVWET E

KRR EFORE BRAE—X2mATVETY,

Panel 2: "Schematic" of the ship, showing the large central

area
deck.

converted to a giant tank, with a crane on part of the

CAPTION - TURPENTINE NARRATING (2): The most important

feature, though, is a giant marine tank in the middle of
the ship, in which we hope to contain the creature after
capturing it

Translation (2):UHD L. REEELKEEEIL MMOPRICHEIRERT) SV
T.ZOHRICHFATEEMEANTZVWER>TVET,
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PAGE 44 (Single panel page)

Single panel: View in the galley of the ship, probably from a
high angle as this is likely to be a fairly long, narrow space.
Turpentine is prominent. He's dressed as if for a special
occasion, wearing a jacket and a bow tie. Eliza and Daphne are
both prominent. Among the other people in the galley should be
the other characters we've seen so far, including Captain
Drummingdale, Hiram, and Claudia. There should be others -
various ship's officers and other scientists, that sort of
people. Drummingdale is holding a small coin up for everyone to
view.

CAPTION - PSEUDO-NARRATION (1): As the RV Seagoon
approaches the island of Motofupo, there is a dramatic
moment.

Translation (1): RV Y—4J—UHWERNIRODEITEDLE RS F v R
NEBZIFTTWEL,

Turpentine (2): All right, people, now comes the moment
when we decide. We are going to determine which of our
brave volunteers goes first. We shall flip this twenty-
dollar gold coin.

Translation (2):EW BIA.LEBITRETOBEARF L. BEBUAART VT4
TOBEIADHRNSHNFZINITLDOIERELEFT D20 NILEEZIZITET,
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PAGE 45 (Four panels)

Panel 1: Extreme close-up: view of the front of a 1907 Saint
Gaudens double eagle held between Turpentine's thumb and
forefinger. (views of the front and reverse of this famous coin
can be found at)
https://en.wikipedia.org/wiki/Double_eagle#/media/File:NNC-US-
1907-G$20-Saint_Gaudens_(Roman,_high_relief).jpg (Accessed March
6, 2017)

CAPTION - TURPENTINE NARRATING (1): If Lady Liberty comes
up, then Eliza will be our first subject.

Translation (1):BHHOLZENIRNLS ASAFDIRIDEREICRVUET,

Panel 2: Extreme close-up: view of the back of the same coin
shown between Turpentine's thumb and forefinger.

CAPTION - TURPENTINE NARRATING (2): If the eagle comes up,
then Daphne will go first, and Eliza will be her backup.

Translation (2):BMNHEL Y IRDRINITESATITIRELZDNEETS
ZEICRYET,
Panel 3: Turpentine, having flipped the coin, which can be seen

in mid-air just past its arc, in mid turn as it spins (indicate
with motion lines.

Panel 4: Turpentine, having caught the coin in his right hand
and brought it down on the back of his left (also indicate with
motion lines, and an action word, designated below:!)

ACTION WORD (Turpentine's catching coin) (3): Catch!

Translation (3):FvvF!
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PAGE 46 (Four panels)

Panel 1: Turpentine has lifted away his right hand and is now
looking down at the back of his left, where the coin is now
resting.

Panel 2: Eliza and Daphne sitting next to one another, both
wide-eyed in anticipation.

Panel 3: Extreme close-up of the coin resting on the back of
Turpentine's hand. It is Lady Liberty-side up.

CAPTION - TURPENTINE SPEAKING (1): It's Lady Liberty.

Translation (1):EBEHBDLZHE,

CAPTION - TURPENTINE SPEAKING (2): It's Eliza.

Translation (2):1214%F71,

Panel 4: Daphne and Eliza leaning over, giving each other a
hug.

Daphne (3): Congratulations!

Translation (3):88HTED!

Eliza (4): Thank you!

Translation (4):HYUHEH1!
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PAGE 47 (Four panels)

Panel 1: Eliza, in her typical shirt and skirt getup, being
interviewed in a cabin aboard the ship.

Eliza (1): Will I really go through with it? Of course
I'm going through with it!

Translation (1):FAIARHBICINZLLAGLSBERRLBVD?2EEDAEFREEFLT
E:Yel

Panel 2: Eliza in another part of the ship, lifting a glass of

water to her lips, presumably to help her down the capsule which
Hiram, who is standing off to the side and leering slightly, has
just given to her.

CAPTION - ELIZA NARRATING (2): This is the ride of a
lifetime. I'm not giving up that chance.

Translation (2):ZHNIEIANET—BEDEYIRLEH, ZDFv Aa IR0 bhL,

Panel 3: Eliza getting an injection from Professor Turpentine.

CAPTION - ELIZA NARRATING (3): I get to be the first woman
to tell the world what this experience feels like.

Translation (3):FAld.CORBRHIMEDLOIBREDHI EHFICRETIRIDL
e fAY o

Panel 4: Eliza and Claudia walking down a narrow ship's
corridor. Claudia is explaining something to Eliza.

Claudia (4): Use your inner voice when you're under, just
like we practiced in the tank. The recording drones will
be with you, but not too near.

Translation (4):BHICWAEIIIABAFIDOL YV ITHEZ L-LDITH,
EEAORO—UDHRIDZEIZICWRIFE ETEEI TR0,

Eliza (5): Got it.

Translation (5):hHh >/,
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PAGE 48 (Four panels)

Panel 1: View down the deck. A bunch of men, sailors and
science guys, are lined up a few feet from the rail, leaving a
path between themselves and the rail for Eliza to walk along.
Eliza is emerging up onto deck from a gangway to below decks,
just coming into view in the panel.

Panel 2: Same view as in Panel 1, Eliza walking down the deck
toward the viewer of the panel, past the lined-up men, still a
bit distant from the P.0.V. of the viewer.

Panel 3: Eliza, a bit closer to thew viewer of the Panel, in
the act of lifting off her cotton shirt (which, at the
discretion of the artist, can read GNOSIS COLLEGE), exposing her
breasts. This elicits a reaction of mounting excitement from
the men lined up. The lifting-off of Eliza's shirt shows that
she wasn't wearing any bra.

SFX - EXCITEMENT AMONG THE CREW (1): ...murmuring...

Translation (1):%7H%7D

Panel 4: Eliza, now quite close to the viewer of the panel, in
the act of whipping off her skirt, which reveals that she wasn't
wearing any panties either. The men around her are reacting
quite excited by now.

SFX - MORE MALE VOCAL EXCITEMENT (2): OH YEAH OH YEAH BABY
OH AWESOME OH YEAH!

Translation (2):B—. FIF— . H—. TV
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PAGE 49 (Single panel page - do in color)
(Note: Color pagecount = 3)
Single panel: Eliza, in full pin-up mode, sits naked on the

railing facing out to sea. She's turned her head around and is
smiling and waving at the men.

CAPTION - PSEUDO-NARRATION (1): There doesn't seem to be
much hesitation in this moment of truth.

Translation (1):ZDOREMBEBICIE. HEY=DHLWNIIRWNEITY,

SFX - STILL MORE MALE VOCAL EXCITEMENT (2): Cheers,
whistles, and applause.

Translation (2):82# bEax— HF
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PAGE 50 (Four panels)

Panel 1: View view of Eliza jack-knifing off the side of the RV

Seagoon, seen from the point of view of a camera on the Seagoon.

Panel 2: A splash in the water off the side of the Seagoon
where Eliza went in.

Panel 3: View of Eliza swimming through the water, viewed from
a point below her.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (1): Fzzt
Bzz supposed to swim out about a hundred yards or so.

Comment (1): Material like "fzz" "bzz" etc in this and
other balloons labeled RECOVERED SPEECH are onomatopoeia
for noise in the transmission.

Translation (1):H%—.100 FEL{S5WLEKWTW AW D,

SUBTITLE (2): Recovered drone footage.

Translation (2):ExIN/RO—2 DR

Panel 4: Eliza swimming downward, below the surface.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (3):
crackle don't even have to breathe...fantastic zzt

Translation (3):/3FNF EHELALLTOWH, EESLWH, —

SUBTITLE (4): Recovered drone footage.

Translation (4): ErxINfcRFO—>0ME
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PAGE 51 (Single panel page - color)
(Note: Color pagecount 4)

Single panel: Eliza assumes a position, vertical in the water,
the sun shining down from the surface, the water blue around
her, her arms outstretched, her hair streaming in the water, her
eyes closed, her expression blissful.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (1):
rrrzz...so peaceful and calm...pop!

Translation (1):H¥— BRATEHTROHIRALESD RV

SUBTITLE (2): Recovered drone footage.

Translation (2): ErxINRFO—>0OME
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PAGE 52 (Four panels)

Panel 1: Close-up view of Eliza's right foot. A tentacle has
wrapped itself around one of her ankles.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (1): 777
Oh I think its fssht pop

Translation (1):¥— Zhid.dpn7EEB>H

SUBTITLE (2): Magnified and enhanced drone footage.

Translation (2): IEATN@EHAINT-RO—2DEE L1710 )L LAME

Panel 2: Tentacles now wrapped around both of Eliza's legs.

CAPTION - FUZZY BOX INDICTING RECOVERED SPEECH (3):
grrRRzzt yes get me fxzzshh take me tik

Translation (3):H— FEEIITHLTELIEEW

SUBITITLE (4): Recovered drone footage.

Translation (4): BN/ RO—>2DOE

Panel 3: Closer-in view, showing tentacles winding around
Eliza's midsection. One "sucker tentacle" has attached itself

to her left nipple and another appears about to do so to her
right one.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (5):
yesszzt...suck me...skreeeee

Translation (5):HH./k>T.HH

SUBTITLE (6): Magnified and enhanced drone footage.

Translation (6): IhRTNEAINIRO—2DEE LT T 1 L LMRE

Panel 4: Close-in view of Eliza's face. A fat tentacle has
found its way into her mouth

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (7):
...MLPMPH. ..

Translation (7):Hd.
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SUBTITLE (8): Magnified and enhanced drone footage.

Translation (8): #hATh@EHEINRrO—2N

mas L7Tc 7« JLLBRER
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PAGE 53 (Four pages)

Panel 1: Close up of Eliza's legs being pulled apart and
another large, fat, penile tentacle snaking up between them.

CAPTION - FUZZY BOX INDICATED RECOVERED SPEECH (1):
...zzschfwee...yeth...yeth...fug meeee...stk...

Comment (1): Eliza's monologue here is a noise-distorted
"yes, yes, fuck me!" Sorry for the vulgarity, but it is
the way people actually talk sometimes.

Translation (1):®HdH.HH. L <!

SUBTITLE (2): Magnified and enhanced drone footage.

Translation (2): #ARTNEAINIRO—2DBE LT T 1 )L LRE

Panel 2: View drawn back showing Eliza in the midst of a writing
mass of tentacles coming in from out of the frame. At the lower

right of the frame, the creature's siphon appears.

CAPTION - FUZZY BOX INDICTING RECOVERED SPEECH (3):
...YETH...UETH...YETH. .FWWAW yes yes yes yes...

Translation (3):HdH.HH. HH—

SUBTITLE (4): Recovered drone footage.

Translation (4): ExIN/AFO—2OBE

Panel 3: Same view, with the feeding siphon now extended so
that Eliza's feet are beginning to be sucked into it.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (5):
...YETH...OH EAT ME PLEASE...YES...ZZT

Translation (5):HH.FAEBRXT. HH, H—

SUBTITLE (6): Recovered drone footage.

Translation (6): ExIN/-RO—2DIRE

Panel 4: Same view. Eliza is not about half-sucked into the
feeding siphon. Many of the tentacles have retreated from her
body so as not to get sucked in with her.
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CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (7):
...feels so good going into you...zztt pop!...

Translation (7):BEIOFICA>TEREELMNLZ RV

SUBTITLE (8): Recovered drone footage.

Translation (8): ExIN/-FO—2 D&
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PAGE 54 (Four panels)

Panel 1: Closer-up view of Eliza. Almost all the tentacles are
gone from her now, leaving just her being sucked still further
into the feeding siphon. Her breasts are pushed up, compressed
by the comparative narrowness of the siphon.

CAPTION - FUZZY BOX INDICTING RECOVERED SPEECH (1): ...I
love it zzt love it...pop...I love it...fwwwt...

Translation (1):WL WW RV Eho7zbh—

SUBTITLE (2): Magnified and enhanced drone footage.

Translation (2): KT N@BHASTNI-RO—2DNEE LT 1)L LS

Panel 2: Final close-up view of Eliza. Only her head now
protrudes from the feeding siphon.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (3):
...bye-bye...

Translation (3):3&LH%45

SUBTITLE (4): Magnified and enhanced drone footage.

Translation (4): KT NBHASINI-RO—2DNEE L7 1 )L LAME

Panel 3: Eliza's head had just been sucked into the feeding
siphon. A largish bubble has erupted forth from the siphon's
end.

SFX - BUBBLE EMERGING AS ELIZA DISAPPEARS (5): Bloop!

Translation (5):E—!

SUBTITLE (6): Magnified and enhanced drone footage.

Translation (6): IhARTINBHASINI-RO—2DEE L7 1 )L LAME

Panel 4: A panel shaded from light to dark top to bottom
(indicating light being filtered out as the ocean gets deeper).
At the very bottom of the panel we can see the creature's
feeding siphon protruding.

SUBTITLE (7): Recovered drone footage.

Translation (7): ExIN/-FO—2 D&
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PAGE 55 (Four panels)

Panel 1: View of the RV Seagoon, 1lit up against the night sky.

CAPTION - PSEUDO-NARRATION (1): Back on the RV Seagoon,
things are not going well.

Translation (1): RV Y—4J—VIIR>THDEMHEIZHFEYHIFEFIWLN>TW
FHATL,

Panel 2: View on the bridge of the Seagoon, with Captain
Drummingdale and Professor Turpentine looking over the shoulders
of two sailors who are looking at monitors. On the darkened
bridge, the illumination on faces comes from these monitors.

Turpentine (2): How long has it been?

Translation (2):EDLHEWEEINBE/=DHWN?

Drummingdale (3): Thirteen hours, Professor.

Translation (3):13 REITY. %,

Turpentine (4): You're running every possible sweep?

Translation (4):&ZALNBEDELERLR=DHUN?

Drummingdale (5): Nothing but calm sea out there.

Translation (5):fAHEHYUFHA. L. BB NZILEIN>TWREFT
3_0

Panel 3: View of a frustrated-looking Turpentine standing at
the head of the table in the ship's galley.

CAPTION - PSEUDO-NARRATION (6): After forty-eight hours,
Professor Turpentine concludes that their first attempt has
failed.

Translation (6):48 BEEIC. TILRYFUEHIRIIRITDAA DRI HD
el e afEmiTiTE L=,

Turpentine (7): No sign of a detonation at all.

Translation (7):BROEMMIELAI O/,
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Panel 4: Hiram, sitting among other crew at the table in the
mess.

Hiram (8): Perhaps we had the capsule sensor setting set
too low.

Translation (8):BZFSL AT EILDEVH—DEHRENMETEI/ZDOTLELD,
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PAGE 56 (Four panels)

Panel 1: Turpentine at the head of the table, looking grumpy.

Turpentine (1): Yes. That may well be.

Translation (1):9—A.t2&H7,

Panel 2: Hiram, with a crooked grin.

Hiram (2): Well, we could always set it higher and try
again.

Translation (2):A—& . EKERETIEEEOIDTEI—EP>THELLD,

Panel 3: Daphne, who is sitting at the table, with a wide-eyed
expression.

Panel 4: Daphne again, with a slightly calmer expression.

Daphne (3): ©So, I guess I'm going in after all.

Translation (3):&EWDZ &L DWIFANN ADDH,
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PAGE 57 (Four panels)

Panel 1: Daphne, sitting in a cabin on the RV Seagoon (porthole
visible behind her), being interviewed.

Unseen interviewer (out-of-panel balloon) (1): You have to
know that there's been a lot of mail, and a lot of chatter
on social media, to the effect that you're crazy, that
you're unstable, that you're suicidal, that someone should
stop you, and so on.

Translation (1) :HAREIEI[IIIFE>TWS FFHIICARLER., BRITAE B
IBEDIZIFNUSTREEWN IREEWSI ED A=)V V=20 L AT AT TDE LS
DIKIAHDIE%H, HRIZHSRITNIERYER A,

Daphne (2): Yes, I know about all that. And I have
something to say.

Translation (2):ZAA.FAILEH > T, FEDIEICDWVWTEW=WIELDH
5D,

Panel 2: Adapted photograph of the Scott Antarctic party. A
version can be found at

https://en.wikipedia.orqg/wiki/Terra Nova Expedition#/media/File:
Scottgroup.jpg (Accessed March 5, 2017)

CAPTION - DAPHNE NARRATING (3): For centuries, men have
set out on expeditions to advance human knowledge.

Translation (3):{AItHi2EDE. ALBIXIABORMAEILIED-OIIFRIC

F‘EYH LD,

CAPTION - DAPHNE NARRATING (4): Some of these expeditions
were extraordinarily dangerous. They had to know in some
cases that the odds that they would survive were quite
poor.

Translation (4):&ETCOERLKGRAFEREH /- MONEZITZRDAIEEHED
FEBICZLWGEDHDIEEHM>THRE 27D &L,

Panel 3: Adapted photograph of the crew of Apollo 1. A version
can be found at

https://en.wikipedia.orqg/wiki/Apollo 1#/media/File:Apollol Crew
im Simulator.jpg (Accessed March 5, 2017).

CAPTION - DAPHNE NARRATING (5): Even in more modern times,
men have undertaken exploratory ventures that they knew
posed a lethal risk.
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Translation (5):3ISITERIEINARERTE. ASBEITFHICERBRICISIN
RN TRENAERICEFLEZDL,

Panel 4: Daphne leaning forward, intently.

Daphne (6): And do you know what? No one wrote about how
these men were crazy unstable bitches who needed to be
stopped for their own good.

Translation (6):F2TB?ZDELBENI[NIE>TWT, FBHMICT L ERI
LT AANLEDZDICIEDICEZUENHDEVNDIEEHEEELNTULR WD,

Daphne (7): 1Instead, they were celebrated as heroes.

Translation (7):ZFNETAMN EHIIREELTIHEIN D,
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PAGE 58 (Four panels)
Panel 1: Daphne, leaning back a bit.
Daphne (1): So what gives? Is it that they were men and

I'm a woman who should be staying home in the kitchen and
popping out babies?

Comment (1): "So what gives?" Colloquial American English
expression that means something like "What are you trying
to say?" but with an edge of skepticism or even hostility.

Translation (1):fAZEWVW/LWD?2REONBET, FAIROFYFUICWT, B
ADEEEBWNMNIBDHEDHBLZ>TIE?

Daphne (2): If that's what you think, go fuck yourself,
you sexist piece of shit.

Translation (2):HREDNEFIZBZITVWDIDRL KZEBLA . THEEJNEHZED
<ZEFERO,

Panel 2: Daphne, with a finger raised.

Unseen interviewer (out-of-panel balloon) (3): Perhaps
there's a difference between a chance of death and what
looks 1like a certainty of...

Translation (3):BZH ERAEEMEEREMDLIOIREDDEICITEWVNHSDH
5£O5T91,

Daphne (4): Yes, well I have an answer to that as well.

Translation (4):AA.FIEINICDOWTEBAAF>TWShH,

Panel 3: An abstract representation showing Daphne, wearing a
classical toga, holding a line in space which is labeled at its
endpoints "O" and "1."

CAPTION - DAPHNE NARRATING (5): '"Certainty" isn't
metaphysically special. It's just the endpoint of a
continuum of probabilities.

Translation (5):[FEEM|EWVDIEDIE, M LERICIFERREDTIE AL
b TNl BB AEEMDEFKDRE R /EITTY,

CAPTION - DAPHNE NARRATING (6): So where does "insanity"
begin? At p = 0.5? 0.7? 0.999? Can you defend any
principled answer to that question?
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Translation (6):EITHEIELIZATLELED?p =0.5? 0.7? 0.999 TEH?
ZTOEMICOVWT BICH R OIEZHETITIN?

Panel 4: Close-in on Daphne's determined-looking face.

Daphne (7): If not, then shut up and let me get on with
what I need to do.

Translation (7):Z)TRENEH, BT D PHLLES LBV EEED
I T,
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PAGE 59 (Four panels)

Panel 1: Daphne standing in a different cabin. She's wearing a
comparatively modest black one-piece swimsuit. She is wearing a
pair of swimmer's goggles, now dangling around her neck. She's
holding one of the capsules between her thumb and forefinger and
examining it with a skeptical expression. Hiram stands to one
side, his face wearing a bit of a smirk.

Daphne (1): So, this has been recalibrated, has it?

Translation (1):ZNTHERFREBTI/-DNR?

Hiram (2): Yes. To much higher sensitivity settings.

Translation (2):ZFV7 IEBNNEELRRRERTEICK,

Panel 2: Daphne in the act of downing the capsule with a glass
of water.

Daphne (3): Well, here's hoping you got it right this
time, Hiram.

Translation (3):/\M1TAL SEIBAEY>TNIETLLIN,

Panel 3: Daphne walking down a narrow ship's corridor with
Claudia.

Claudia (4): The drones will follow you and not be far
away .

Translation (4):RA—VABHRLEEHTEHD, HEYEATIEVTR,

Daphne (5): I'm glad of that.

Translation (5):9f1LWLio,

Panel 4: Claudia and Daphne walking on deck, past a number of
men who look a little grimmer than they did before.
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PAGE 60 (Four panels)

Panel 1: Claudia embraces Daphne as she sits on the rail of the
RV Seagoon.

Claudia (1): Good luck, Daphne.

Translation (1):JEE>TH.Y TR,

Daphne (2): Thanks.

Translation (3):HUYUBED,

Panel 2: Daphne sitting on the rail, fitting her swimmer's
goggles in place.

Panel 3: Daphne in the middle of her jump off the ship, heading
toward the water feet-first.

Panel 4: View of Daphne from the drone's P.0.V. below and
behind her as she swims through the water.

SUBTITLE (3): Recovered drone footage.

Translation (3):EmxIN/=RO—2DIRE
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PAGE 61

(Four panels)

Panel 1: Daphne floating in the ocean.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (1):
Z7ZT...here I am, out here wondering...rzznnn... what it
will be like...kap-tik...

Translation (1):XA—-ZZICWBbh ABELH. XA—V--HNDLH7ED,

SUBTITLE (2): Recovered drone footage.

Translation (2):EmxIN/=RO—2DIRE

Panel 2: Daphne floating in a slightly different position in
the ocean.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (3):
nrrg...shltz...for Eliza, it looked
awesome...but...kirraza...just find it disgusting...sllzzz..

Translation (3):R—V"'71}b AZAFICE>TUIBRBLWEDICR AT
X)L OO DKEFED X

SUBTITLE (4): Recovered drone footage.

Translation (4):ExIN/RO—2 DR

Panel 3: Daphne floating in yet another position in the ocean.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (5):
zzzltslx...gives me butterflies in my stomach...kkrrr...zot

Translation (5):X—-FADBEICHAZ<NTFILIL-—

SUBTITLE (6): Recovered drone footage.
BrxIni-RO—r Dk

Panel 4: Close-up on Daphne's face, which suddenly appears
contorted.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (7):
.rrrg...hey, I don't feel so good...blll

Translation (7):7— "M, {9V EVND---TILIL

SUBTITLE (8): Magnified and enhanced drone footage.
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Translation (8):¥AAINWMHAINI-NO—UI R LIIRE




PAGE 62 (Three panels. The first two should appear across the top of
the page, the third a long panel across the bottom)

Panel 1: View of Daphne's in the water, her midsection
dominated by an explosive effect - BOOM! - as her capsule
explodes.

SUBTITLE (1): Recovered drone footage.

Translation (1):ExIN/RO—2OM{E

Panel 2: A large white sphere pops up on the surface of the
ocean.

SFX - SPHERE SURFACING (2): Bloop!

Translation (2):E—I

SUBTITLE (3): Aerial drone surveillance footage.

Translation (3):ZHMDRNO—VEIfRHASHUK

Panel 3: A line of spectators along the rail of the RV Seagoon:
Hiram, Turpentine, Claudia, and Captain Drummingdale. Hiram is
stroking his chin with a "well, that's interesting" look.
Turpentine is facepalming. Claudia is registering shock.
Drummingdale is leaning over the rail and retching.

SUBTITLE (4): Aerial drone surveillance footage.

Translation (4):ZHDRNRO—VERAATIREK

94



PAGE 63 (Four panels)

Panel 1: Back in the ship's galley. Turpentine is sitting
slumped in his chair, looking dejected.

Turpentine (1): The attempt with the second subject failed
due to premature detonation.

Translation (1):ZABHODERETORAI. FAREIFERDI-OERIR D
7=o

Turpentine (2): We must learn to accept this as
scientists, with quiet dignity and grace...

Translation (2):H&IE.COFEEZRFZEELTHNMIBEFEBLIZADHT
ZFEDBZHENH B,

Panel 2: Hiram, sitting with a scheming grin on his face.

Hiram (3): Actually, Professor, we have not failed yet.

Translation (3):#3%, EREFLBITFL. KBMLAEDIFTIEIHYEE A,

Panel 3: Turpentine, looking in this panel like an idea has
suddenly come into his head.

Turpentine (4): We have no more subjects.

Translation (4):ZNLAE#EREH LY,

Turpentine (5): Although...

Translation (5):&IEWA.

Panel 4: Claudia, looking a bit shocked again.

Claudia (6): Why is everyone looking at me all of a
sudden?

Translation (6):EBFAAREARILAERETNDED?
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PAGE 64 (Four panels)
Panel 1: View of Claudia again, realization sinking in.

Claudia (1): No.

Translation (1):UL\Pd&,

Panel 2: Claudia in the act of standing up, her face enraged.

Claudia (2): ©No fucking way, do you understand?

Comment (2): "Fucking" in Claudia's dialog line here
shouldn't be translated literally. In colloquial English,
used in the way Claudia is using it here, it serves purely
as an intensifier (generally used by someone who is angry)
to stress the point.

Translation (2):¥XFICEEE, HHSRVLD?

Panel 3: Claudia in the midst of storming past Turpentine out
of the room. Turpentine has reached out to grab her sleeve, and
Claudia has a hand raised to swat it away.

Turpentine (3): Claudia, please.

Translation (3):977075747. BV,

Claudia (4): Let go of me!

Translation (4):FHMSFEKLTI]

Panel 4: View of Hiram, sitting back in his chair and rolling
his eyes.

Hiram (5): Women!

Translation (5):HFA!
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PAGE 65 (Four panels)
Panel 1: Turpentine, walking down a narrow ship's corridor.
CAPTION - PSEUDO-NARRATION (1): Professor Turpentine, as

expedition leader, attempts to deal with the crisis that
has arisen.

Translation (1):FEREOEEDTILRYFUEIZA, BRELBHITTAL
SOERAATWET,

Panel 2: Turpentine knocking on cabin door in the corridor.

SFX - TURPENTINE KNOCKING (2): Knock, knock.

Translation (2):3V1Y,

Turpentine (3): Dr. Honeywood, can we speak?

Translation (3):/\=—YRELE BELTEXEIHN?

Panel 3: Turpentine talking to the door.

Turpentine (4): Listen, I've talked with the expedition
sponsor via satellite phone. He understands how critical
you've become to the success of this expedition, and he has
said he's willing to raise the charitable donation to five
million dollars if you can...cooperate.

Translation (4):BEWVWKEIWFHEEFEZBLUIEROHEEEEFEALL,
RIE CDRRERINSE DI DICH R WM BBV ISR e M EIBEL T
W EHELHRENMHALTWELEITERLEESRM% 500 ARIVICIEPTEE>TK
niAR L,

Panel 4: View of Claudia sitting on her bunk in her cabin. Her
arms angrily folded over her chest, her face set. This panel is
"surveillance video" so it should have a somewhat vaguer,
grainer look to it than most panels.

CAPTION - TURPENTINE SPEAKING THROUGH THE DOOR (5): You
can do a lot of good in the world with five million
dollars, Claudia.

Translation (5):757747.500 ARILHNIESHDFDZDIZIKIAWLNNT
EMNTEDRL,

SUBTITLE (6): Internal surveillance video.
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Translation (6):NEREERE T A
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PAGE 66 (Four panels)
Panel 1: Turpentine facing the door, speaking to it.

Turpentine (1): At this point, the expedition simply
cannot succeed without you. There just isn't anyone else
with the right...attributes, and it will be nineteen more
years before anyone has another chance.

Translation (1):IREEETIX. BEWRITNITIERIZERICHRIITIARL, X
HLWLWAIEMBICWR W, FEDDRDF v R BT ISIC 19 ENMDN DAL,

Panel 2: Turpentine still facing the door, with his hands up in
a pleading gesture.

Turpentine (2): In recognition of what we're asking of
you, the species will be named after you. Gynophagos
honeywoodiae. How does that sound?

Comment (2): The Linnean "species name" Gynophagos
honeywoodiae should be left in the original Latin, unless
it is the custom among professional biologists using your
target language to render it otherwise.

Translation (2):F&ICBEWVWLTWAZEIIHTTERIRYIC, AFEICIEZEICBA
ATRZBBIN G Z6NBEAD V) T7ITRIN—IYT A, EARBREZZN?

Panel 3: Claudia still on her bunk. This is another
"surveillance video" panel. In this panel Claudia's eyes are in
an angry squint The precise nature of this squint should be
drawn as distinctively as possible and noted (thus as the "Angry
Squint") as it will reappear in another context below.

Claudia (3): Fuck off!

Comment (3): "Fuck off" is a vulgar and rude way in
English to tell someone to go away, but one perhaps
appropriate under these circumstances.

Translation (3):Ho>HEA{TIF!

SUBTITLE (4): Internal surveillance video.

Translation (4): HWEREEHEE T

Panel 4: Turpentine addressing the door.

Turpentine (5): Think about it.
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Translation (5):&ZAELT N,

Turpentine (6): Please.

Translation (6):%E¢),
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PAGE 67 (Four panels)

Panel 1: Claudia sitting alone in the ship's galley with a cup
of coffee, which she is staring at pensively.

CAPTION - PSEUDO-NARRATION (1): After a few days'
standoff, Claudia agrees to speak with us, but not with the
ship's crew.

Translation (1):#HHEBDBEREDE. V50T 1T7IEFEEEEALTNS
FOCRYFLZ LD L IMDEREEFE AT B EEHYFHATLE,

Panel 2: Closer-in on Claudia.

Claudia (2): The problem is that they're right. Aside
from their two volunteers, I'm the only one they can access
in time. There are other women, but they don't know the
right protocols.

Translation (2):fBIX.EOSDEDITENELVWEWVWITERKED 2 ADKRS
VTATIIBIELT RODIAI VT LGEDTEDDIFFA LD WEW D E D
HWBITNE ELWFIBEERS WAL D,

Panel 3: Claudia looking to one side, holding her cup of coffee
between her two hands.

Claudia (3): It won't be other people's fuckups that
anyone will remember. What everyone will remember will be
that bitch who wouldn't play ball and disappointed a very
rich man.

Translation (3):AARBRNSNAEVDIE, BADKKTIZAEWD, AARD S
BRUVWDIX. AEZRABLAVWTAERFOZZEIE L. WPREZRDL,

Panel 4: Claudia looking down into her coffee cup.

Claudia (4): Like it or not, that's how people will see
it.

Translation (4):XH%ZE>THHRESLWVD, AARBRDEDLIIICRSH,
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PAGE 68 (Four panels)

Panel 1: An imagined future panel showing Claudia carrying a
cardboard box of her possessions out of an office building,
escorted by a pair of security guards.

CAPTION - CLAUDIA NARRATING (1): I'll be blackballed
everywhere. My hard-earned career in science will be over.

Translation (1):FAEETUICTHEERINE D, BALTFICANTZRZDFv
DT7HE DY ESITEDH,

CAPTION - CLAUDIA NARRATING (2): That's how things work,
especially since the advent of the latest...administration.

Comment (2): "Administration" here is a way of suggesting
"presidential administration," which is that the government
of the United States is culturally retrograde, probably
biased against the interests of professional women and in
favor of those of the very rich.

Translation (2):INHDMEDEIHAIFFICCOBIEN TS THLIL,

Panel 2: Claudia back in the galley, brushing a strand of hair
our of her eyes.

Claudia (3): And while I might not have Daphne Bosselseg's
heroic attitude about such matters, just like her, I am
sure I1'd rather be dead than spend a lifetime eking out a
living in the twenty first-century service economy.

Translation (3):ZDEIRBMIITTEIY IR -R—EILEv/ DBERITE
D275, 21 HEEDH —ERARFTCEILTEESZIULTAIEICEEZEYT L
YEIBALEIZONFLE D,

Panel 3: Claudia taking a sip of coffee.

Unseen interviewer (out-of-panel balloon) (4): You're not
seriously thinking of giving in to them, are you?

Translation (4):HR7IXBODEDHITNEIEIFIARK[TIEEZTWRWLWDT
IR7?

Claudia (5): Well, why not?

Translation (5):WVWWA.FARIER WD,
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Panel 4: Claudia making a forced smile.

Claudia (6): Feed lots of hungry children, buy lots of
mosquito nets, get my name on an eldritch horror...

Translation (6):BEZITHMEALFHRELCIABVD BUIREKIABEWN. FAD
ZRINTBERDEBWNRS—ICEHIND,

Claudia (7): And go out with a real bang.

Translation (7):ZFLT . AHBIINIVEVWSITHTWKD,
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PAGE 69 (Four pages)

Panel 1: Claudia sitting back in her cabin writing a letter at a
tiny desk.

CAPTION - PSEUDO-NARRATION (1): Within a few hours, the
arrangements are made.

Translation (1):#EFELRICBEIITINET,

CAPTION - PSEUDO-NARRATION (2): Claudia writes one last
letter to her academic advisor, thanking her for her
support.

Translation (2):7290T7 47 HR—ML TN EICREEHTDHREDFR
HISEHBICETTCEVNTWETY,

Panel 2: Claudia taking a capsule from Hiram in his shipboard
lab.

Hiram (3): It has been recalibrated...

Translation (3):BEHFBLEATL,

Claudia (4): And if you got it wrong this time, I swear I
will return from my watery grave and drag you back down
with me.

Translation (4):SEEREICKML TS BT KAEZNISR>TRE—#E
ICHi %5 T>TRD D,

Panel 3: Claudia walking down a narrow ship's corridor, with
Turpentine behind her.

Turpentine (5): We cannot emphasize enough how much your
sacrifice is appreciated, Dr. Honeywood...

Translation (5):/\=Z—IYRELE HR-DBEBHICENLIFRREFELTELENA
W,

Claudia (6): Kindly go fuck yourself, Eustace.

Translation (6):E>TLEIVN, I—RAFIRIA,

Panel 4: Claudia walking out on deck. She's fully clothed,
wearing the same skirt and button-down blouse combination she
was wearing when she came aboard the RV Seagoon. A few sailors
with hang-dog expressions look on.
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Claudia (7): You all are going to have to get your peep-
show somewhere else today.

Translation (7):HREAIEHALBDEER I—ESHEIHTRAITNIEA
YFEH AL,
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PAGE 70 (Four panels)

Panel 1: Claudia sitting on the rail of the RV Seagoon, staring
pensively out to see for a moment.

Panel 2: Claudia in the act of taking off her glasses.
Panel 3: Close-up of Claudia's hand having just set her glasses
on the rail, in a position where they are staring back at the

men on deck.

Panel 4: Turpentine with his arms crossed, looking out,
expectantly.
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PAGE 71 (Four panels)

Panel 1: Close-up of Claudia's glasses, "looking back" at
Turpentine.

Panel 2: View from the deck of Claudia leaping into the sea.
Note that she is still fully clothed as she does this.

Panel 3: A splash from the same P.0.V. as Panel 3 where Claudia
has gone into the sea.

Panel 4: View, from behind and beneath of Claudia, still fully
clothed, swimming through the ocean water.

SUBTITLE (1): Recovered drone footage.

Translation (1): N7/ RFO—>20E
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PAGE 72 (Four panels)

Panel 1: Claudia floating upright underwater, still in her
clothes, here eyes closed.

SUBTITLE (1): Recovered drone footage.

Translation (1): ErxINfcRFO—>0OME

Panel 2: Almost exactly the same panel as before, except that
here Claudia has opened her eyes.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (2): This
is ridiculous zzzt...fwww!

Translation (2):EMNFTWBh:Hf—-—I

SUBTITLE (3): Recovered drone footage.

Translation (3): ErxINcRFO—>0OME

Panel 3: Claudia kicking off her shoes. One should be shown
sinking away from her.

SUBTITLE (4): Recovered drone footage.

Translation (4): N/ RFO—2OE

Panel 4: Claudia in the act of taking off her blouse, which she
has unbuttoned.

SUBTITLE (5): Recovered drone footage.

Translation (5): ErxINfcRFO—>0OME
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PAGE 73 (Four panels)

Panel 1: Claudia now taking off her skirt. Her shirt floats
somewhere in the water near her.

SUBTITLE (1): Recovered drone footage.

Translation (1): ErxINfcRFO—>0OME

Panel 2: Claudia removing her bra.
SUBTITLE (2): Recovered drone footage.

Translation (2): BN/ RFO—>2DE

Panel 3: Claudia removing her panties, her legs bent in the
act.

SUBTITLE (3): Recovered drone footage.

Translation (3): BN/ RO—>2DE

Panel 4: Claudia now hovering naked in the water.

CAPTION - FUZZY BOX INDICATING RECOVERED SPEECH (4):
zzltaxy...okay come an' get me...kak!

Translation (4):HY—IH, I >BAXTIERHFEFATL -HY!

SUBTITLE (5): Recovered drone footage.

Translation (5): ErxINfcRFO—>0OME
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PAGE 74 (Four panels)

Panel 1: Same view as previous page. A tentacle is wrapped
around Claudia's foot.

CAPTION - FUZZY BALLOON INDICATING RECOVERED SPEECH (1):
oh!..zats...pop!

Translation (1):A—!D—> .RV]

SUBTITLE (2): Recovered drone footage.

Translation (2):EmxIN/=RO—2DIRE

Panel 2: Claudia with her legs wrapped in tentacles up to her
waist.

CAPTION - FUZZY BALLOON INDICATING RECOVERED SPEECH (3):
fwweeezz...oh...oh...oh...

Translation (3):RA—F—F—-F—---

SUBTITLE (4): Recovered drone footage.

Translation (4):ErxIn/RO—2OB{E

Panel 3: Claudia enmeshed in tentacles up to her shoulders.

CAPTION - FUZZY BALLOON INDICATING RECOVERED SPEECH (5):
ZZ777Z7%...000hhhh. ..

Translation (5):RXA—F—--

SUBTITLE (6): Recovered drone footage.

Translation (6):EmxIN/=RKO—2DIRIE

Panel 4: Claudia completely enmeshed in tentacles. Some
clearly appear to be penetrating her, and a fat tentacle is in
her mouth.

CAPTION - FUZZY BALLOON INDICATING RECOVERED SPEECH (7):
...sshsht...is best sex...pop!...ever had..

Translation (7):ZDEYIREIINETTEREL!

SUBTITLE (8): Recovered drone footage.
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Translation (8):fEmIN/NO—2DBRR
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PAGE 75 (Single panel page, in color)
(Note: color page count=5)

Single panel: Claudia has been turned around, held in a few of
the creature's tentacles, facing headfirst into the opening of
the creature's feeding siphon. Claudia looks into it with her
eyes open wide.

SUBTITLE (1): Magnified and enhanced drone footage.

Translation (1):¥EAKINWEHFAINIZNO—UDERELIERIE,
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PAGE 76 (Four panels)

Panel 1: Claudia's head disappearing into the creature's
feeding siphon.

SUBTITLE (1): Recovered drone footage.

Translation (1): ErxINfcRFO—>0OME

Panel 2: Claudia disappeared into the feeding siphon up to her
waist.

SUBTITLE (2): Recovered drone footage.

Translation (2): ErxINfcRFO—>0OME

Panel 3: Just Claudia's lower legs sticking out of the feeding
siphon.

SUBTITLE (3): Recovered drone footage.

Translation (3): fErxIN/f-RFO—>DM %G

Panel 4: Claudia present only as a swelling in the siphon.
SUBTITLE (4): Recovered drone footage.

Translation (4): BN/ RO—2DE
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PAGE 77 (Four panels)

Panel 1: A SAILOR, looking excited, standing on the deck of the
RV Seagoon, holding binoculars in one hand and pointing out to
sea at something.

Panel 2: A view out to see. In the distance, the Creature, or
part of it, appears to be bloated, and floating on the surface.
Panel 3: Another group of SAILORS, on the deck, firing what
looks a bit like a cannon off the deck.

SFX - NET CANNON BEING FIRED (1): FOOM!

Translation (1):7—Al

Panel 4: A view of the creature, just off the side of the RV
Seagoon, tangled in a net.
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PAGE 78 (Single panel page)

Single panel: A view from the deck showing the Creature, still
stuck in the net, being lifted above the midsection of the ship
by the ship's crane. The Creature is in position to be lowered
into the large tank in the middle of the ship. Around the deck,
there are crewmen gesturing, presumably helping the crane
operator lower the Creature into the tank.
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PAGE 79 (Two panels)

Panel 1: A group of protesters standing on a city street.
They're a mixed bunch, including some hippie types, some older
people soberly dressed, and at least one knot of nuns in habit.
The are carrying signs with slogans WOMEN AREN'T PET FOOD! STOP
FRANKENSTEIN "SCIENCE"! and CHOOSE LIFE!

Protesters (jagged balloon over all, indicating the crowd
chanting) (1): Stop this madness! Stop this madness!

Translation (1):ZDIEXRDIKIICHBIVHBAL]

CAPTION -- pseudo narration (2): The appearance of angry
protesters complicates arrangements for a memorial for
Eliza, Daphne, and Claudia.

Translation (2):E&RLImEBEEDOHEBIIASAF I IRENICIZITATD
BEOEFEEMICLELL,

Panel 2: View of 0ld Main at Knox College, reproduced as much

as reasonable from this old postcard:
https://cardcow.com/images/set402/card00392 fr.jpg

CAPTION -- pseudo-narration (3): Eventually, a small
midwestern college agrees to make its facilities available
for a discreet observation.

Comment (3): "Midwestern" is an American expression for a
large central region of the United States roughly north of
the Ohio and Missouri Rivers, west of Pennsylvania an east
of the Great Plains. Roughly the states of Ohio, Indiana,
Michigan, Illinois, Wisconsin, Iowa and Minnesota, perhaps
the northern half of Missouri and the eastern halves of
Kansas, Nebraska, and the Dakotas as well.

Translation (3): BRI /NILFFEEDOKRKED, TOME TCEELHR
DN TEBLIICTBEICERLELE,
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PAGE 80 (Single panel page)

Single panel (1): This is a long view from back seats down to
the stage of a space modeled after the Harbach Theater (see
https://www.knox.edu/images/ News/news_media/img/2016/repertory-
theatre-term-165267.jpg for an example of how this space looks.
The artist should try to render specific detail, including the
acoustic paneling on the side walls of the theater, which is
distinctive. Additional images of the interior can be seen at

http://departments.knox.edu/theatre/theatre/_images/facilities.j
pPg

https://www.knox.edu/images/SectionHero/mosque-alert-rehearsal-
12881.jpg

https://www.knox.edu/images/king-day-9099_a.jpg )

Down on the stage a UU MINISTER, who is conducting the service,
is reading at a lectern. A table has been set up on the stage
with flowers and head-shot photographs of Eliza, Daphne, and
Claudia). The theater, which seats about 400 people in its
normal configuration, is full in the somber dress appropriate to
the occasion. The UU Minister is a plump, pleasant-faced,
middle-aged woman in ministerial robes.

UU Minister (1): The depths of seas have always inspired a
sense of awe. More than a century ago, Longfellow wrote:

"Would'st thou," so the helmsman answered,
"Learn the secret of the sea?

Only those who brave its dangers
Comprehend its mystery!"

Comment (1): The minister is quoting from the American
poet Henry Wadsworth Longfellow (1807-1882), specifically
his poem "The Secret of the Sea." If there exists a well-
known literary translation of his lines in the public
domain in your target language, you may substitute it for
your own translation.

Translation (1): EDFEIX. BICEROEZRANMEEL/-. 100 ELLEHEH]
1. OV 7z0—ROEIICE > TWET e

FeERYIX B A 7=,

DB R 7oA D ‘
ZOBIMRICBEUIIIEANIBELITH
TP EIBRTIEHDE! ]
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PAGE 81 (Single panel page)

Single panel: A free page for the artist, with the idea of
having something vast and horrible and tentacular boiling up
from the depths of the ocean.

CAPTION - UU Minister speaking (1): For some, indeed the
depths of the ocean are a zone of darkest fear. As the
greatest writer of weird fiction once told us:

Translation (1):HBAICE>TEEBIIAYICKREEBWNVEWKIETY, 8f
R NERDBERBRIERDFAIZBICE 272LDIC,

CAPTION - UU Minister quoting (2): "The most merciful
thing in the world, I think, is the inability of the human
mind to correlate all its contents. We live on a placid
island of ignorance in the midst of black seas of infinity,
and it was not meant that we should voyage far. The
sciences, each straining in its own direction, have
hitherto harmed us little; but some day the piecing
together of dissociated knowledge will open up such
terrifying vistas of reality, and of our frightful position
therein, that we shall either go mad from the revelation or
flee from the deadly light into the peace and safety of a
new dark age."

Comment (2): Again, the minister is quoting, this time the
famous opening paragraph from the story "The Call of
Cthulhu," by the American writer of horror and weird
fiction H.P. Lovecraft (1890-1937). Again, if there is a
usable literary translation in your target language you may
use it.

Translation (2):#HBRTHRLEIRZFVEDIE. ZTORBEZIT N THEICEESR
3BZENTERVWABDDLEERWE T AEIXERDEVNBDE o LFDE
MOBPHIRBIFEATVWET  ZLTC TNIEEETMEBIDNELSHBIEEE
BRLTWBEDTIRHYFEATLIL. TNETNDAMEICEI0IRDFZIE, CNFTH
I2BIIFEAERBEEZSZTWEREALOL.WDODDOENN DBELI-HEBEZ DTS
DEDIET, IDEIRIRE, ZUHBICEDE2ETHEIBRABE DS LB
OHFEITTIHEELOINMEINFLVERRFROERERENDIRALEL DN
WNORIFBZEITHRYFET,
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PAGE 82 (Three panels, probably the first two across the top)

Panel 1: Closer-in view of the UU Minister, showing part of her
at the lectern.

UU Minister (1): But as has been shown by scientific
research - including especially that research made possible
by the women we commemorate today - we can afford such a
retreat into ignorance no longer.

Translation (1):ULH L. REHAAREICLE > TIHELMIR>LIIC FICFAE
A AHEBIETELMEICL > THBEICASTZIAEZIILHELT. FALBIZZDLDIC
HMAOMFICE|ZZEDEEHITPTIEHA,

Panel 2: Symbolic panel, a human hand reaching out from one
side of the panel, tentacle from the other side.

CAPTION - UU Minister speaking (2): The oceanic depths
contain things far beyond any of our previous
understandings.

Translation (2):F@EICIE. FABDOLIEIDEBFBAIZDZNMIBAZEDOLHYE
9,

Panel 3: View scanning across a group of mourners seated in the
audience.

CAPTION - UU Minister speaking (3): The future wellbeing
of humanity - perhaps the very future existence of humanity
- depends on the advancement of our knowledge.

Translation (3): AFEDFEDZERIL. BETOHANFHDFIIFRKOEFEIE. T
T=EDHEBDESHITH D> TWET,
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PAGE 83 (Single panel page)

Single panel: A representation of Leos sacrificing his three
daughters Praxithea, Theope, and Eubule. There are a number of
art-historical views of what human sacrifices might have looked
like in Archaic Greece and mostly this will be left to the
discretion of the artist, with the recommendation that he image
search some of the more famous Greek maiden sacrifices, such as
those of Iphigenia or Polyxena, and extrapolate from there.
Perhaps Praxithea can be lying already sacrificed at her
father's feet, Theope can be under the knife, and Eubule can be
patiently waiting her turn. The four captions can be at the
corners of the illustration, or otherwise arranged as seems
reasonable.

CAPTION - UU Minister speaking (1): 1In Greek legend, Leos,
the son of Orpheus, had three daughters: Praxithea,
Theope, and Eubule. 1In response to a prophecy from the
Oracle at Delphi, these three daughters volunteered
themselves for sacrifice to save Athens from famine and
plague.

Translation (1):FVUIvMEEIC. A TIVADEF. LA RITIE 3 ADIEH W
FL.ZDRETZVITT . TAR A—T—=IVEETEVWET, TIL 71 DHEEHSDTE
EITGAT.INS 3 NDIRIZT TR EHEE BRI ORI /-HICEBICRDIE A
ATRLHEZLL,

CAPTION - UU Minister speaking (2): Were their sacrifices
regarded as tragedy, stupidity, or waste? Far from it.
Demosthenes himself, in his funeral oration, compared them
to the bravest of soldiers who fell defending their city.

Translation (2):R&E/-BDIBMIZIEE BIT. FLITERKEALRINSLDT
LEDOMPRLULTZARIEIIHYFEA. TERATRAER. . BROEFZDHWNEDT,
HEFEOIANRELLbERLERAETICEZX/-DTLL,

CAPTION - UU Minister quoting Demosthenes (3): 0Te 6
YOVUIKEG €Kelval TolavTNY £0Y0V Qubpeiav, o0 BEULTOV AOTOLG
uneAGuBavov yelpoow A&vdpdatv odoy Ekelvwy @avival.

Comment (3): Do not attempt to translate this passage in
Greek. It's translated into English at (4) below, and you
can translate it from there into your target language.

CAPTION - UU - Minister translating (4): "When, therefore,
such courage was displayed by those women, they looked upon
it as a heinous thing if they, being men, should have
proved to possess less of manhood."

121



Translation (4):ZIWODIFT.INS 3 ANDEENZIDIIBRETERLIEE
X O BEHMELTESLIZZNIFEF >TOWARWIEASFBALAITNIX S h -
B e BTN EEBEERIETHBERRLLIEDTY,
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PAGE 84 (Three panels, long one across the top).

Panel 1: Long view showing the table set out with the portraits
of the three women Eliza, Daphne, and Claudia, with other
arrangements.

CAPTION - UU Minister speaking (1): Let us think of the
women we commemorate today as our Praxithea, Theope, and
Eubule.

Translation (1):5HEBETILUEAINEDTSIITT . TARBLVI—
7\\_}1/&97‘7-&: l/i l/ct5o

Panel 2: Close-up of a particular mourner, showing signs of
grief. The details are at the artist's discretion.

CAPTION - UU Minister speaking (2): Let us honor and not
disdain their sacrifices.

Translation (2):BHODEZHFE RELILEDEHZERELAWVWEIICLELLD,

Panel 3: Close-up view on the UU Minister again. Her head is
bent forward and her eyes are closed.

CAPTION - UU Minister speaking (3): For is that not what
human decency really requires?

Translation (3): ABD@RMEIARYICHELDIZMDIHTLLON?
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PAGE 85 (Single panel, color)
(Note: color pagecount = 6)

(Note: on this and some following pages the Creature is now housed in
a giant cylindrical glass tank, similar in construction to one you
can see at the S.E.A. Aquarium in Singapore, but about three times
the size of the original. (A good visual reference is here:
http://cityneon.net/cityneon/wp-content/uploads/2016/07/SEA-
Aquarium@RWS-Dry-Experience_selected 0002-1-1024x788.jpg (Accessed
March 5, 2017), and another with people by it for a sense of scale
here
https://image.llstreet.my//editorImg/2016/08/22/52965050/201608221025
2207671.png (Accessed March 5, 2017)) In the middle of this giant
tank is some sort of coral structure inside of which the Creature
(mostly) lurks.

Single panel: View of the giant tank as described above.

CAPTION - PSEUDO-NARRATION (1): The Creature is brought to
the Energexecon Marine Center in Corpus Christi, Texas,
where it is exhibited and studied.

Translation (1):ZFDEXYIE. TFHAMDIA—/IRV)ZAT4IIHBDIF
Iy RAAVBFEEVY—ICHFEBIAFN. FECTRAINARINET,
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PAGE 86 (Four panels)

Panel 1: Turpentine, in a white labcoat, standing next to the
side of the tank. He is being interviewed. In the part of the
tank that is visible behind him, there's nothing but water.

Turpentine (1): Well, we had some difficult times there,
but it is remarkable how we succeeded in the end.

Translation (1):%272M, I TIIKRERIENEI o7z, LOMLEEIIZED
SOICLTRE I LAMMIREBESLWE DT,

Panel 2: Turpentine facing the tank and placing one hand on the
glass.

Turpentine (2): We'll study the Creature and find out what
makes it tick. 1I'd say that its woman-eating days are
over.

Translation (2):FH%IE. FDEZIYEHEL. REAFAFWODHEEERT S,
OHERITIEIZEERBRRBHEIER b 7-EED,

Panel 3: Turpentine facing outward from the glass again. In
the background, un-noted by him, a tentacle has snaked into the
shot. This tentacle has an eye at its end, wide open in this
panel.

Turpentine (3): I believe humanity will benefit a great
deal from the study of Gynophagos turpentinii.

Comment (3): Same conventions on Linnean species names
apply as above.

Translation (3): RIE.D/77TR-FILRYF—ZDOFFEIH. ABEHEHK
XKEETHEMELTNS,

Unseen interviewer (out-of-panel balloon) (4): Wasn't it
supposed to be named Gynophagos honeywoodiae?

Translation (4):FNE. I/ 77T N_—OvT1EEHFITHNBFETIEAR
MNoF=DTTH?

Panel 4: Turpentine looking a bit perplexed and annoyed.
Behind him, the eye-tentacle has contorted into an Angry Squint,
as similar as possible to the same Angry Squint made by Claudia
Honeywood.
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Turpentine (5): I'm sorry, but I have no recollection of
that.

Translation (5):EHULRZVLA., FNICDWTIEEREIC/ALY,
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PAGE 87 (Four panels)

Panel 1: CHIBA MOE ("Chiba"), a very attractive young Japanese
woman wearing a white one-piece swimsuit that has a logo for the
Marine Center above the left breast stands on a diving board in
position to make a dive. The swimsuit, while a one-piece, seems
designed to emphasize some sex appeal, especially cleavage.
Around Chiba's waist there is a belt with a bag of sorts
attached. The diving board extends over the tank containing the
creature.

CAPTION (1): At Energexecon Center, a few years later.

Translation (1):#FR. TXPIvHIRAAVEVH—T,

Panel 2: Chiba going into the water, her legs and lower half
still out as she is in mid-dive.

SFX - DIVE (2): Splash!

Translation (2):/\I+]

Panel 3: A group of Cub Scouts in uniform, sitting cross-legged
on the floor of the Center outside the pool. They are looking
up, fascinated.

Panel 4: Chiba descending into the tank on her dive, underwater
and surrounded by bubbles.
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PAGE 88 (Four panels)

Panel 1: Chiba underwater in the tank. She is swimming upright
and has taken a fish out of the bag tied to her belt, which she
is holding in her hand. One of the creature's tentacles is
extending toward her.

Panel 2: One of the tentacles is wrapped around the fish. The
other has grabbed onto one of the shoulder straps of Chiba's
suit and is pulling it down.

Panel 3: The Cub Scouts again, who are staring at this scene
gap-mouthed and obviously very interested in what will happen
next.

Panel 4: Chiba using her free hand to swat at the tentacles

aiming at molesting her. Her shoulder strep is down around her
upper arm.
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PAGE 89 (Three panels)

Panel 1: Chiba wagging her finger at the retreating tentacle
(indicate both with motion lines).

Panel 2: Chiba taking a "bow" underwater to her audience.

Panel 3: Probably the bottom half of the page - wide view of
the Cub Scouts now on their feat and applauding.

SFX - APPLAUSE (1): CLAP CLAP CLAP CLAP...

Translation (1):/\NF,/NF /XF /\F
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PAGE 90 (Four panels)

Panel 1: Chiba, standing at the top of the tank, quite wet
still in her one-piece bathing suit, being interviewed.

Chiba (1):

SUBTITLE (2): I was hired along with other young women
from my prefecture to put on shows at the Maritime Center.

Comment (2): If the target language for translation is
Japanese, the translator need not provide translations of
Japanese dialog unless he or she believes that the Japanese
text in each balloon or caption above is inadequate, in
which I case I request that the translator provide an
improved translation on the line for the translation. If,
however, the translator believes that the translation is
adequate, he or she may simply write the expression stet
(for “let stand as is”) the translation line.

Translation (2): FAIEBEFLEFZ—Ta—%ELDHIC. AOELES
DROEVWEZHEE —4EICEDLNE LT,

CAPTION (3): Chiba Moe, Marine Center show worker.

Translation (3):F/V-EILEBFEVY—Da—HYKEXS

Panel 2: Incorporated photograph from
http://www.erosblog.com/2008/12/16/nude-pearl-diver/

CAPTION - CHIBA NARRATING (4):

SUBTITLE (5): We are all from villages of ama (women pearl
divers), so we have a great tradition of working
underwater.

Translation (5): FAT=BIIAL. ‘7‘5?\ (ERBEZR23 B KLET) OFOD
HERDT, KPTEKEBS LWMEELHD £75

Panel 3: "Still photograph" of a group of other divers, also
attractive young Japanese women in swimsuits just like Chiba's,
standing at the base of the tank and posed in a group. All are
smiling, and one has raised her hand in a "V" sign.

CAPTION - CHIBA NARRATING (6):

SUBTITLE (7): There is a group of us. We work together to
put on feeding shows. They're very popular.
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Translation (7): FAT=BEDTIL—THHD. BB D 3—%1T757=IC.
—#ICBLWTWVWET, ETHAKRTT,

Panel 4: Back to the interview. Chiba is grinning.
Chiba (8):
SUBTITLE (9): I really like my job.

Translation (9): FAIIEZBICBSTOLEENFEZ T,
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PAGE 91 (Four panels)

Panel 1: More interview position. Chiba looks a bit more
serious.

Unseen interviewer (out-of-panel balloon) (1):

Chiba (2):

SUBTITLE — INTERVIEWER (3): Are shows like the one you
just did the only ones you do?

Translation (3): BB DLSHT g—IF. HERTHE—IEY
LTWBAHDTIH?

SUBTITLE - CHIBA (4): No, there are others.

Translation (4): LWWR. ICHHD £,

Panel 2: Chiba in the tank again. Two of the creatures
tentacles are pulling down the straps of her one-piece swimsuit.
Chiba is not resisting this action.

CAPTION - CHIBA NARRATING (5):

SUBTITLE (6): Sometimes, after the Marine Center closes to
the general public...

Translation (6): &R, BFL Y2 —DO—RKERITOANRIERD > -E

...

Panel 3: Chiba now naked in the tank, a sucker tentacle
attached to one of her nipples, her arms and legs snaked around
with tentacles. Her eyes are open wide and she is looking down
as if in wonder at the tentacle on her breast.

CAPTION - CHIBA NARRATING (7):

SUBTITLE (8): ...we put on some very special shows for
wealthy donors.

Translation (8): MEHREETRDIHIC. EBICHNE a—%21T752L
b Fx9,

Panel 4: A couple of middle-aged to old rich Texas dudes
staring in amazement, their faces illuminated by light from the
tank, the background otherwise dark.

CAPTION - CHIBA NARRATING (9):
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SUBTITLE (10): Some people pay huge amounts for these
special shows.

ggmhﬁm1ﬂm:C®ﬁ%@93—®t®E\E@@B§%§%5A%U
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PAGE 92 (Single panel page - color)
(Note color pagecount=7)

Single panel: Chiba, all tentacled up in the tank, her eyes
closed and her head tilted back in ecstasy.

CAPTION - CHIBA NARRATING (1):

SUBTITLE (2): I can't see the audience, so it feels
private even if it isn't. And the sex is truly amazing.
I've almost forgotten about men.

Translation (2): FAD'SIFERENRZILZVDT. IR FZAR—ERHD

z -
TRLTH, FARAICRLE T, TNy IR EHICRS T, BlED
ERE, FAELENTLE >TVWE LT,
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PAGE 93 (Four panels)

Panel 1: Another interview segment. Here Chiba sits on the lip
of the tank. She has changed from her white swimsuit to a tank-
top and shorts. She is dangling her bare feet in the tank's
water.

Unseen interviewer (out-of-panel balloon) (1):

Chiba (2):

SUBTITLE - INTERVIEWER (3): You're not afraid of being
eaten?

Translation (3): BALBGNAWLD L., B AD XHAD?

SUBTITLE - CHIBA (4): No, they've taken care of that.

Translation (4): LWWR. FOXNKRIITINTULET,

Panel 2: An underwater robot, with grabbers, two holding on to
the Creature's feeding siphon and another pair holding some sort
of giant cuff-ring.

CAPTION - CHIBA NARRATING (5):

CAPTION - CHIBA TRANSLATION (6): They put some sort of
collar on his feeding siphon. No more girls for him.

Translation (6):{ESIIMAISHDINZKDEBBDOKEICEYUTITET, RIC
U EDPTZAEBRITHBVNEIIITEHTT,

Panel 3: Chiba being interviewed.

Unseen interviewer (out-of-panel balloon) (7):

Chiba (8):

SUBTITLE - INTERVIEWER (9): That must make you feel
relieved.

Translation (9): FNIIZLTI 1

SUBTITLE - CHIBA (10): Actually, it makes me feel sad.

Translation (10): EEICIE. JLLWKIFBICED £,
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PAGE 94 (Four panels)
Panel 1: Close-up of Chiba's bare legs dangling in the tank.

CAPTION - CHIBA NARRATING (1):

SUBTITLE - TRANSLATION (2): Having been close to him for
all these months, I feel that I can feel what he feels.

Translation (2): A7y BHT o> FDIELICVWBR L. ROKFEHLHH -
TLB5DTTY,

Panel 2: Chiba's legs in the tank again. A tentacle has come
up and is playing among her toes.

CAPTION - CHIBA NARRATING (4):

SUBTITLE - TRANSLATION (5): And what he feels is sad and
very hungry. He wants to eat me so very badly.

Translation (5): KIFFELL. ETHEEHINTVIEE->TVWET, FAD
CEEBRRLLIEVWEBSTWVWBD T,

Panel 3: Same as Panel 2, except that now the tentacle has
wrapped around her ankle.

CAPTION - CHIBA NARRATING (6):

SUBTITLE - TRANSLATION (7): I feel so sorry for him.

Translation (7): RICIEAZHICHLRRBCE>TVET,

Panel 4: Same as Panel 3, except that here the tentacle was
wrapped around a little way up Chiba's leg.

CAPTION - CHIBA NARRATING (8):

SUBTITLE - TRANSLATION (9): I would let him eat me, if
they would let me let him eat me.

Translation (9): KICBDZBATIHETYOHL. HLHFIND LS. B
ICBRTHELWVWEVWEEBWET,
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PAGE 95 (Four panels)
Panel 1: Still being interviewed, Chiba is smiling, reaching
out with her right index finger to touch the tip of a tentacle
that is protruding above the surface of the water.
Unseen interviewer (out-of-panel balloon) (1):

Chiba (2):

SUBTITLE - INTERVIEWER (3): You can't be serious!

Translation (3): "RJ{AT=-oCWALIFBEZ FHA!

SUBTITLE - CHIBA (4): Why not?

Translation (4): £S5 LTT9YH?

Panel 2: Chiba is standing up, pulling her tank-top off so that
her arms and the inside of the top are lifted up over her head.
She is braless underneath.

Unseen interviewer (out-of-panel balloon) (5):

Chiba (6):

SUBTITLE - INTERVIEWER (7): But...

Translation (7): 7=>7T...

SUBTITLE - CHIBA (8): It is really very simple.

Translation (8): ARHICEHMAR I TY,

Panel 3: Chiba dropping her shorts. 1In the panel they are
still around her ankles but she is now otherwise naked.

Chiba (9):

SUBTITLE - CHIBA (10): If we cannot act on compassion,
then we do not deserve to live.

Translation (10): BULWeHDDMWIIRLDTITHTITHRLVDES, KLIZES
AICMEL XA

Panel 4: A column of water on the surface of the tank where
Chiba has just jumped in.

SFX - CHIBA JUMPING IN (11): sSplash!
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Translation (11):/% !
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PAGE 96 (Two panels)

Panel 1: Chiba and three other Japanese aquarium girls (GIRL
#1, GIRL #2, and GIRL #3) are sitting around a table eating
lunch. Chiba is reading a letter.

CAPTION - PSEUDO-NARRATION (1): A few days later, Chiba
receives a special-delivery letter.

Translation (1):#HB%. FNIEHBEEOFENBEIFL

Chiba (2):
Girl #1 (3):

SUBTITLE - CHIBA (4): The letter says that a very wealthy
donor will give the Marine Center a new wing in return for
a very special, one-time-only show with an audience of one.

Translation (4): FICIF. E THRELREERD. 88 1 AO—EFRD
%KT???;U@’/E—U)BELK LT, BEEI—ICHEZIREEI D EED
Tu o

SUBTITLE - GIRL #1 (5): Chiba, are you really going to say
yes?

Translation (5): F/\. AHICIEFVWEIRETSZDOHD TITH?

Panel 2: Chiba, holding the letter to her breast and her eyes
closed, looking very happy.

Chiba (6):

Girl #2 (7):

SUBTITLE - CHIBA (8): Yes.

Translation (8): (FL),

SUBTITLE - GIRL #2 (9): We are so excited for you!

Translation (9): HAET=ICIE. AHICTIVDITIESNET !
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PAGE 97 (Three panels)

Panel 1: Underwater robot removing the cuff from the Creature's
feeding siphon.

CAPTION (1): And so, within a few days...

Translation (1):FLT.E#BLIAIC

Panel 2: Chiba standing naked on a diving platform over the
tank.

Panel 3: Chiba in mid-air in her dive into the tank, just about
to break the surface of the water.
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PAGE 98 (Single panel montage, color)
(Note: Color pagecount=8)

Single panel montage: At artist's montage of Chiba becoming
progressively tentacle sexed-up.
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PAGE 99 (Single panel montage, color)
(Note: Color pagecount=9)

Single panel montage: Artist's discretion showing Chiba going
down the Creature's feeding siphon.
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PAGE 100 (Two panels)

Panel 1: A larger panel comprising most of the page. A man
sitting on a simple chain on the floor of the Marine Institute,
watching the very special show. He is wearing a suit, and we
can see through his suit pants that he has a massive erection.

Panel 2: Smaller, inset, showing light on the face of the man,
who we can now see (due to the prominence of his Distinguishing
Feature) is Barron Petrobux, Jr. The face shows a blissed-out

expression.

CAPTION (1): The end.

Translation (1):§bHV

END.
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